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Opeanuszamopam, yuacmuuxam u 2ocmam 111
Mexcoynapoonozo pecmusans «Vimnepamopckue caovt
Poccuu»

Hopozue opy3vs!

MesxpyHaponHblit pectiBanp «VIMmeparopckie caibl
Poccum» cTanm ofHOI U3 OOPBIX TPajMLMil HALIETO TO-
pOa, APKOIT IPUMETOI IIPEKPACHOI TIOPbI Oe/bIX HOYelt.

ITOT 3aMeydaTeNbHbIll IPA3HMUK Ca0BO-TIAPKOBOTO JC-
KYCCTBa IIPOBOJUTCA IO MHULMATHBE Pycckoro myses
B ofHOM 13 crapeiimx cano Caukr-Ilerepbypra -
MuxalinoBckoM. B ero cospganuyu npuHMMamu ydactie
Bhjatomyecss Mmactepa @pannmu, Axrmum, Vrammm,
Tepmanun, Tommammyi, 6marofaps reHnio KOTOPBIX CKIa-
IbIBAICST HemoBTOpUMBIit 061K CeBepHoit IlambMupal.
Ceropist B 1OATOTOBKe (heCTMBANS ¥ BBICTABKU-KOH-
KYpCa y4acTBYIOT U3BECTHBIE CIIELMAMNCTDI M3 PasHbIX
CTpaH Mupa.

B atom ropy dectusans npuobperaer ocoboe 3BydaHue.
O BrmoveH B oduuuanbHyio nporpammy loga Opan-
1yt B Poccn. Tema panIrysckux caos OyaeT JOMUHN-
poBaTh B BBICTaBKe-KOHKypCe PaboT, IpeCcTaBIeHHbIX
JyYIIMMI TaHAAQTHBIMY AU3aTHepaMIL.

JKenato opranusaropam i yuacTHiKaM pecTyBa ycie-
Xa I TBOPYECKOTO BJIOXHOBEHMA, @ BCeM rocTaM Muxait-
JTIOBCKOTO cafia ¥ Pycckoro Myses — ApKuX BIeYaTIeHNI
¥ pafioCTy OT BCTPEYM C HAIIMM IIPEKPACHBIM TOPOOM.

Ty6eprarop Caukr-Ilerep6ypra W
B.J1. Mameuenko 9. S U —



To the organizers, participants and guests of the “Im-
perial Gardens of Russia” Third International Festi-
val

Dear friends,

The “Imperial Gardens of Russia” International Fes-
tival has become a good tradition in our city, a spec-
tacular feature of the wonderful white nights season.

This remarkable féte of landscape gardening, initiated
by the Russian Museum, is held in one of the oldest
parks of St Petersburg - the Mikhailovsky Garden.
Leading garden designers from France, England, Italy,
Germany and Holland took part in its creation and
contributed their genius shaping a peculiar image of
the Northern Palmyra. Today, renowned experts from
all over the world collaborate in the preparation of the
festival and the exhibition-contest.

This year, the festival takes on extra meaning. It has
been included into the Year of France in Russia pro-
gramme. The theme of French gardens will dominate
the contest works submitted by best landscape de-
signers.

I wish good luck and creative inspiration to the or-
ganizers of the festival and its participants, and lively
impressions and the joy of exploring our wonderful
city to all the guests of the Mikhailovsky Garden and
the Russian Museum.

Governor of St. Petersburg
V.I. Matvienko

Aux organisateurs, aux participants et aux visiteurs du
IIle festival international «Jardins impériaux de Russie»

Chers amis,

Le festival international «Jardins impériaux de Russie» est
devenu l'une des heureuses traditions de notre ville, un
lumineux présage en cette merveilleuse période des nuits
blanches.

Cette féte somptueuse de l'art paysager, se déroule, a
l'initiative du Musée russe, dans 'un des jardins les plus
anciens de Saint-Pétersbourg, le Jardin Mikhailovski.
Déminents maitres francais, anglais, allemands, italiens
ou encore hollandais participérent a sa création et confé-
rerent, par leur génie, un caractere exceptionnel a la Pal-
myre du Nord. De grands paysagistes venus de divers
pays du monde participent aujourd’hui aux préparations
du festival et de son exposition-concours.

Cette année, le festival prend une signification particu-
liére. Il est inscrit au programme officiel de l'année de la
France en Russie. Dans cette exposition, le théme des jar-
dins a la frangaise aura une place prépondérante parmi
les travaux présentés par les meilleurs paysagistes.

Je souhaite aux organisateurs et aux participants du fes-
tival beaucoup d'inspiration et de succes et que la ren-
contre avec notre ville magnifique procure de vives émo-
tions et de la joie a tous les visiteurs du Musée russe et du
Jardin Mikhailovski.

Gouverneur de Saint-Pétersbourg
V.I.Matvienko
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Ho6po noxanosars Ha III MexxyHaponHbIit hecTuBamb
«/mneparopckue cagpl Poccum». QectuBanb BHOBD
IpOBOANTCA Ha Tepputopun Muxaiinosckoro cafa lo-
CyAapcTBeHHOro Pycckoro Myses, OZHOTO 13 CaMbIX
pomanTiyHbIX cajoB Cankt-Ilerepbypra. Mue focras-
JIIeT OTPOMHOE YI0BOTIbCTBIUE BUJIETD, KaK (eCTBAIb C
Ka)XXJIBIM TOJOM paciiBeTaeT Bce 6onblie. B aTom ropy oH
CTAaBUT Tepes] co00il HOBYIO 3a/la4y — MCCTIEOBaTh BCe-
MMPHO M3BECTHBI (PAHIY3CKUI CTWIb B MTaHAMIAPT-
HOM JICKYCCTBE.

Y Hac ecTb BO3MOKHOCTD YBUETD JTy4Ilie 00pasIibl ca-
noB BpeMeH Ppaniysckoro Peneccanca, anoxu [Ipocse-
meHysA 1 Hepuofa PoMaHTI3Ma, KOTOpbIe OKa3am 3Ha-
YNTENbHOE BIMAHNE Ha COBPEMEHHOE Cafj0BO-IAPKOBOE
VICKYCCTBO.

51 MckpeHHe Xemato yaauy BceM yYacTHUKaM (ecTUBaA.
Cunralo, 4T0 TaHAMAPTHOE UCKYCCTBO, IPEACTaBNeHHOE
VML, ABIAETCA YAMBUTEIBHBIM BOIIOIEHNEM IPUPOJ-
HOTO HACTIeVA 1 YeOBEYECKOI M300peTaTeNbHOCTI.

Ipunyecca Maiixn Kenmcxas

Eé Koponesckoe BricouecTso .
Hoc Gl



Welcome to the Third International Festival of the
“Imperial Gardens of Russia”. Once again The Fes-
tival is held in the Mikhailovsky garden of the State
Russian Museum, one of the most romantic gardens
in Saint Petersburg. It gives me great pleasure to see
that the Festival continues to flourish year on year.
This year the Festival takes a new direction exploring
the world-famous French style in landscape art.

We have an opportunity to see the best examples
of gardens of the French Renaissance, the Age of
Enlightenment and of the Romantic era which have
done so much to influence the gardens of today.

I sincerely wish the organizers and participants

of the Festival the best of luck. I believe that their
landscape art is a wonderful representation of both
natural heritage and human ingenuity.

Her Royal Highness
Princess Michael of Kent

Soyez les bienvenues au Troisieme Festival
International des “Jardins Impériaux de la Rus-
sie”. Cette fois le Festival a lieu, comme d’habi-
tude, dans le jardin Mikhailovski du Musée
Russe, I'un des jardins les plus romantiques de
St-Pétersbourg. Je suis heureuse que le Festi-
val continue de prospérer année aprés année.
Cette année le Festival a pris la nouvelle direc-
tion pour développer le style francais de I'art
paysager connu dans le monde entier.

Nous avons l'occasion de voir les meilleurs
exemples des Jardins de la Renaissance fran-
caise, du Siécle des Lumiéres et de I'époque Ro-
mantique ayant exercé une grande influence
aux jardins contemporains.

Je voudrais souhaiter beaucoup de succés aux
organisateurs et aux participants du Festival. Je
crois que leur art paysager c'est la représenta-
tion magnifique de I'héritage naturel ainsi que
de la maitrise humaine.

Son Altesse Royale
Princesse de Michael de Kent
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Hopozue opy3vs!

B mcropmn Poccun MHOroe cBAsano ¢ @panuyeit, B McTopun
[Tetepbypra - oco0eHHO. ABTOPOM IEpPBOTO I'eHEepaTbHOro
11aHa HoBoit croytpt 0601 YKan Batuct Jle6ron. Topor Tombko
HAYIHAT CBOIO JKV3HB, 1 OYKBAJIBHO C IIEPBBIX /IHEI BO BCeX ee
cepax y4acTBOBAIM (PPAHIIY3BI — YEPTIIIN, PUCOBATIN, CO3/IA-
B/ IIepBble MAaHY(QaKTYpbL /1, KOHEYHO, 3aHMMA/IICh CajjaMIL.
Benb MMEHHO ¢ CaioB HAYMHANICA TOPOJ, — 3TO OT/ITYNTE/IbHAS
0cobeHHOCTS ero cropuit. I1o mopyuerio [Terpa I 6bu1 BbION-
HeH JIe670HOM II1aH Tpex JIeTHMX CafjoB — OOMIK VX MEHSICS OT
CTOIETHS K CTO/IETIIIO, HO MHOTOE JIOIIIO IO HAIIETO BPEMEHIL

OmyH u3 HUX - MUXali7IOBCKMIT — TPefiCTaB/AeT Co00it YHI-
KaJIbHOE COYeTaHNe ABYX CTIIEl TaHAIATHOTO MCKYCCTBA Ha
OfIHOIT TeppUTOpMI — pery/sipHoro (“gpariysckoro”) u meii-
3aKHOro (“aHrIMiIcKoro”).

CpaBHUTENIBHO HeJaBHO TepBble capl [leTepOypra cram ya-
cTbio Pycckoro Myses, I1aBHas 3a/1a4a KOTOPOTO — COXPaHeHMe
1 BO3POXKIIEHNE MICTOPUYECKIX TPaIVULIVIA B KYBTYpe I UCKYC-
CTBE.

OToll L [O/DKeH CAYKNUTh 33 yMAHHBI HAMI €KETOJHbI
MexnynapomHbli decTyBaib «VMmepatopckue cagbt Poccymy.
V1 BroHe 3aKOHOMEpHO, YTO STIM 7IeToM Ha beperax Hesbl 3a-
1BeTeT paHiy3ckiit cafi. CHOBa, Kak B CTapble 00pble BpeMe-
Ha, Ha €0 JIIesAX 3a3By4aT (paHIIy3CKie MEMOFIN, QpaHIIy3-
CKas peyb, OHY HATIOMHATCA apOMaTaMyt ¥ KpacKamyt PpaHIyi.

[Ipuxonure, cMoTpurte, OLeHNBalTe TBOPYECTBO YYACTHUKOB
BBICTABKII-KOHKYPCa, HAOMPAiiTech OIbITA, @ IIABHOE — IIPOCTO
pajyitTech XWU3HI 1 KPAcoTe, Befib Caibl f/L TOrO 1 CO3/IAITCA!

[lupextop Pycckoro myses /
Braoumup Iyces p



Dear friends!

The ties that bind the history of Russia and France have always been
numerous, especially those pertaining to St Petersburg. The author of
the original master plan for St Petersburg was Jean-Baptiste Le Blond.
Hardly had the city started to develop when, literally from the very
first days of its existence, the French took part in all spheres of the
city’s life: they made drafts, drew, set up first manufacturing plants
and, certainly, were engaged in gardening. As a matter of fact, the city
started with laying out gardens - that is a distinctive feature of its
history. Le Blond was commissioned by Peter I to prepare designs
for his three Summer Gardens - with the centuries their appearance
changed, nevertheless, much has survived till this day.

One of them - the Mikhailovsky Garden - presents a unique fusion
of two styles of landscape gardening within a single territory: Formal
(“French”) and Landscape (“English”).

Itis only comparatively recently that these oldest gardens of St Peters-
burg have become part of the Russian Museum whose main aim is to
preserve and revive historical traditions in culture and art.

The “Imperial Gardens of Russia” International annual festival has
been conceived by us to promote this purpose. It is quite natural that
this summer a French garden will break into bloom on the banks of
the Neva. Once again, like in the good old days, French speech and
French melodies will be heard on its alleys and fill them with the
aromas and colours of France.

You are welcome to come, to look, to estimate the creative mastery of
the exhibition-contest competitors, to benefit from their experience,
and, the main thing, to feel the joy and beauty of life, since this is what
gardens are created for!

Director of the Russian Museum
Vladimir Gusev

Chers amis,

LHistoire de la Russie est étroitement liée a la France et Ihistoire de Saint-
Pétersbourg plus particulierement encore.

Lauteur du premier plan général de la nouvelle capitale fut Jean Baptiste
Leblond. La ville venait a peine de naitre, que littéralement des ses pre-
miers jours et dans tous les domaines, les frangais y prenaient une part
active, dessinant, élaborant des esquisses, créant des manufactures. Bien
entendu, ils soccupérent également des jardins. Puisque cest & partir de
ces jardins méme que la ville prit son essor et cest la une des particulari-
tés de son histoire. Sur les instructions de Pierre le Grand, trois plans de
jardins dété furent réalisés par Leblond. Au fil des siécles, leur apparence
subit quelques changements, mais celle-ci fut conservé en grande partie
jusqu’a nos jours.

Parmi eux, le Jardin Mikhailovski, présente une harmonie singuliére de
deux styles caractéristiques du paysagisme sur un méme site, a la fois ré-
gulier (a la francaise) et paysager ( a 'anglaise).

Trés récemment, ces premiers jardins sont devenus partie intégrante du
Musée russe, lequel est chargé de veiller a la conservation et a la renais-
sance des traditions historiques dans le domaine des arts et de la culture.

Tel est le but que nous nous sommes fixés avec ce Festival international
annuel « Les jardins impériaux de Russie ». Et cest tout naturellement
que cet été les berges de la Neva verront fleurir un jardin a la frangaise. A
nouveau, comme aux jours heureux d’autrefois, des mélodies francaises
séleveront de ses allées imprégnées des saveurs et couleurs de la France.

Venez voir et apprécier le savoir faire des participants a lexposition-con-
cours et y enrichir votre expérience. Venez simplement savourer les joies
de la vie et de la beauté : les jardins sont avant tout créés pour cela.

Directeur du Musee Russe
Viadimir Gusev
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Hopozue opy3vs!

Iosnpasmaw Bac ¢ orkpeitiem 111 MexpynapogHoro de-
ctuana «/mneparopckue Cagpl Poccum»!

Cpenyt 60 MumioHoB caoBopio Poccun HabepeTcs orpoM-
HOE KOMNYECTBO JIOOUTENIe! 1BETOYHBIX ¥ JIAHAMIAQTHBIX
komnosumit. C KaXIbIM TOJIOM MHTEPEC K LIBETOYHOMY U
MaHNIaTHOMY HAIPAB/IEHNIO Ca0BOJICTBA HEYKIOHHO IT0-
BbIIIaeTCA. MeXyHapoHbIil pecTiBanb «VMmeparopckie
Cappl Poccun», ofHUM 13 ITAPTHEPOB KOTOPOTO SABIAETCH
Coros caoBoioB Poccu, nMeeT 0coboe 3HaueHMe A/ BO3-
POXIEHNA NYYIINX TPaguLMIA OTeYeCTBEHHOTO Caf0BOJ-
cra. PecTvBaIb — OTINYHAA IVIOL[AAKA 1A OOMIEHNA 1
00MeHa OIIBITOM LIBETOBOJIOB 11 IAHJIIA(THBIX AV3AITHEPOB.
[lepsblit B Poccum cafioBbIit «BBICTABOYHBIN 3a/» TOJ OT-
KPBITHIM He6OM TIOJIHMMAeT Ha JO/DKHBIl YPOBEHb POCCHIA-
CKOE€ CaJloBO-TIAPKOBOE UCKYCCTBO.

B atom rogy B pamkax ¢ectusans Oygmer mpoxoputdb Bor-
cTaBKa-KOHKypc «Dpaniysckuii cap Ha 6eperax Hesbi». B
KayecTBe 3a/JaHMA YYaCTHMKAM BBICTAaBKM-KOHKypca IIpef-
yaraeTcst 00paTuThCA K 3HaMeHUTHIM cafiaM Opantm. [Tpu-
I7IALIAIO0 CAZIOBOJIOB M NaHAIIAQTHBIX JV3ai{HEPOB IIPUHATD
y4acTye B 3TOM HTEPECHOM COCTA3aHNUN Ha IPEJIOKEHHYIO
TeMY.

51 Xemaro BceM CajioBOfiaM, YIaCTHIKAM, TOCTSIM I IIOCETH-
teram 111 Mexaynaponuoro dectusana «VImmepatopckie
Cappr Poccum» ycremsoro BBICTYIIEHMA B KOHKYPCHOM
nporpamme QecTuBass, f06poro 3OPoBbs, HIAronoNydNns
¥ C9acTbA!

[lepsblit 3amectutens IIpencematens Kommrera Iocymap-
crBerHoit Jympl @C PO 1o fenmam 0611ecTBEHHBIX 00beu-
HEHMIT 1 PE/INTUO3HbIX OpraHy3aLuil

[Ipencenarens Corosa cafosopoB Poccun
B.J. 3axapvswes =,



Dear friends!

Congratulations on opening of the Third International Festival
“The Imperial Gardens of Russia”!

There is a great number of floral and landscape composition fanci-
ers among 60 million Russian gardeners. Every year interest in floral
and landscape gardening increases steadily. The International Festival
“The Imperial Gardens of Russia” with the Union of Russian Garden-
ers acting as one of its partners is of special importance for revival
of the best national gardening traditions. The Festival is an excellent
occasion for communication and experience exchange by florists and
landscape designers. The first in Russia open-air garden “showroom”
takes the Russian park and garden art to the proper heights.

This year the exhibition-contest “The French Garden on the Banks of
the Neva” will take place within the Festival. The participants of the
exhibition-contest are supposed to address to the famous gardens of
France to perform the task. I would like to invite all gardeners and
landscape designers to take part in this interesting and exciting con-
test on the proposed theme.

I wish all gardeners, participants, guests and visitors of the Third In-
ternational Festival “The Imperial Gardens of Russia” successful par-
ticipation in the contest program of the Festival, good health, wealth
and happiness!”

The First Deputy Chairman of the Committee attached to the State
Duma of the Federal Assembly of the Russian Federation on Public
Associations and Religious Organizations Affairs,

The Chairman of the Union of Russian Gardeners
V.I. Zakhar’yashchev

Chers amis,

Je vous félicite avec I'inauguration du III Festival International
«Les Jardins impériaux de la Russie»!

Parmi les 60 millions des horticulteurs de la Russie il y a le grand
nombre des amateurs des compositions fleuristes et paysageres. Chaque
année l'intérét envers les tendances fleuristes et paysagéres du jardinage
augmente fermement. Le Festival International “Les Jardins impériaux
de la Russie”, dont I'un des partenaire est 'Union des horticulteurs de
la Russie, a 'importance particuliere pour la renaissance des meilleures
traditions du jardinage national. Le Festival fait la place excellente pour
léchange dexpérience entre les fleuristes et les paysagistes. « La salle
dexposition » jardiniere installée la premiére fois en Russie sous le ciel
ouvert, accorde le niveau convenable a I'art russe des jardins et des parcs.

Cette année dans le cadre du Festival il y aura lieu ' Exposition-concours
« Le Jardin frangais au bord de la Néva ». J'invite les horticulteurs et les
paysagistes pour prendre part a cette comptétition passionnante au sujet
Proposeé..

Je voudrais faire mes voeux pour le succés dans le programme du
concours de festival, ainsi que pour la santé, la bienveillance et le bon-
heur de tous les horticulteurs, des participants, des invités et des visi-
teurs du III Festival International « Les jardins impériaux de la Russie »!

Premier vice-président du Comité de la Douma d’Etat du service fédé-
ral de la Fédération de Russie relativement aux affaires des associations
publiques et des organisations réligieuses

Président de I'Union des horticulteurs de la Russie
V.I. Zakhariachtchev
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Jna opranusatopos MexmyHapogHOro decTuBasA CajjoB B
3amke [llomMoH-Ha-/Iyape ObII0 OTPOMHOIT YeCTbI0 TIOMY4NUTh
npurnamene ot Cankt-Iletep6yprckoro ®ectusans «Vm-
neparopckue cafpl Poccum», opranmsoBanHHoro Pycckum
My3eeM B paMkax rofa «Poccua-®pannma-2010». Poccua
- 3TO CTpaHa ¢ Gorareifiest TpajuIyell cafjoBO-NapKoOBOIO
VICKYCCTBA: OCTaTOYHO Ha3Batb [leteprod, Llapckoe cemo 1
Vmnepatopckmit boranmueckuit cap Cankr-Iletep6ypra, -
TI03TOMY Mbl YBEPEHDI: €li €CTb, 4eM HAC Y/IUBUTD.

Ha reppuropuu samxa Illomon-Ha-JlIyape, koTopomy pactio-
psoxeHneM MuHnctepctBa KymbTypsl ObUT pycBOeH cTaTyc
NAMATHMKA CafJOBO-IIAPKOBOTO MCKYCCTBa, ¢ 1992 ropa pa-
6oTaeT HacTOAMAA TAOOPATOPNUS COBPEMEHHOTO TAHAMADT-
HOTO VI CafJ0BO-IIAPKOBOTO AV3aitHa. B pesynbTate ee paboThI
HA TUION[AJIKaxX Haliero GpecTuass 6p110 cosnano bomee 400
BPEMEHHBIX Ca/l0B, B KOTOPBIX BOIIOTU/IICH TBOPYECKIE U
OoTaHIYeCKIe HAXOAKM JAHAUIAQTHBIX apXUTEKTOPOB I
Y4eHBIX-0107I0r0B CO BCEro MIpA.

B stom ropy mna mocemenna otkpoerca 30 HOBBIX CafioB,
o0benHeHHBIX 0011telt Temoit — «Cafipl: Temo u ymar. Mbl
HajleeMcs, 4To noka3 B CaHkT-Iletepbypre nHTepecHelimiero
caza 2009 roja nop HasaHueM «KpacHblil caji» BbI30OBET ¥
POCCHIICKUX 3puTeneit Xenanue nocetutsb Gepera JIyapsr, rjie
B M300M/IMI TIPEJICTAB/IEHBI 11 K/IACCHYECKIe, i COBPEMeH-
Hble CAJIbL. A ellle MbI yBEPEHBI, 4TO POCCUIICKIe TaHAmadT-
Hble M3aliHepbl 3aXOTAT IPMHATD yYacTUe B HAIINX CIIERy-
rounx dectuBamsix. Y mycTh 9TO 3ameyarenbHOE COOBITHE,
OpraHN30BaHHOE PyccknM MyseeM, TOMOXET CIeLMaiCcTaM
Y3 [JBYX CTPaH MO3HAKOMUTBCA JPYT C FPYTOM, IPOJEMOH-
CTPUPOBATH CBOV TATAHTBI 1 OOMEHSTHCS OIIBITOM.

Hlanmanv Konne-iomon
IIupexrop samka-myses [llomon-na-Jlyape,
opranusarop Qectusansd cafos



Opening letter of the Director of the castle-museum Chaumont-sur-
Loire

It was a tremendous honor for the organizers of the International
Festival of Gardens at Chaumont-sur-Loire to receive invitation from
the International Festival of the Imperial Gardens of Russia, orga-
nized in Saint Petersburg by the Russian Museum in the year of “Rus-
sia-France-2010". Russia is a country rich in traditions of landscape
art: it is enough to mention Peterhof, Tsarskoe Selo and the Russian
Imperial Botanical Garden of Saint-Petersburg - and it makes us to
be sure that there is a lot to surprise us with.

Since 1992 on the territory of the castle Chaumont-sur-Loire, which
got the status of the monument of landscape architecture by the or-
der of the Ministry of Culture, has been operating a real laboratory
of contemporary landform and landscape architecture. As a result of
this work more than 400 of temporary gardens have been created on
the areas of our festival, where landscape architects and biologists from
around the world could fulfill their creative and botanical ideas.

This year, we are opening 30 new gardens for visiting, united by a
common subject: “Gardens: body and soul”. We hope that the demon-
stration in St. Petersburg a fascinating garden of our festival in 2009
called «Red Garden» will induce the Russian audience to visit the
banks of the Loire, where they can find plenty of classic and contem-
porary gardens. And also we are confident that the Russian landscape
designers will be inspirited to take part in our next festival. And may
this wonderful event, organized by the Russian Museum, help the
professionals from both countries to get acquainted with each other,
show their talents and share their experiences.

Chantal Colleu-Dumond
Director of the castle-museum Chaumont-sur-Loire,
the organizer of the Garden Festival.
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Cest un grand honneur pour le Festival internatio-
nal des Jardins de Chaumont sur Loire que détre
invité par le Festival des Jardins de Saint Petersbourg,
organisé par le Musée russe, dans le cadre des Années
croisées France Russie. Pays de grande tradition de
jardins- il nest que de citer Peterhof, Tsarkoie Selo ou
le jardin botanique impérial de Saint Petersbourg-
Jla Russie a des merveilles 3 nous faire découvrir ou
redécouvrir.

Classé «jardin remarquable», le Domaine de Chau-
mont- sur- Loire abrite, depuis 1992, ce laboratoire
dela création paysagére et «jardinistique» contempo-
raine , qui a permis d’accueillir plus de 400 nouveaux
jardins éphémeres, ou sexprime l'inventivité artis-
tique et végétale de botanistes et paysagistes venus du
monde entier.

Cette année encore, 30 nouveaux jardins sont offerts
a la curiosité du public, avec pour theme «jardins
corps et ames». Gageons que la présence a Saint- Pe-
tersbourg d'un jardin phare de lédition 2009, intitulé
«voir rouge», donnera lenvie au public russe de venir
visiter les bords de la Loire, ot abondent jardins clas-
siques et jardins créatifs. Gageons aussi que les pay-
sagistes russes auront envie de participer aux futures
éditions du Festival et que pourront ainsi se croiser
les talents et les expériences, grace & ces rencontres
initiées par le Musée Russe!

Chantal Colleu Dumond
Directrice du Domaine et du
Festival des jardins de Chaumont sur Loire



®onp Iapkos n Cagos PpaHimy c4acT/IMB MPUHATD
yuactie B Qectusane «/Immeparopckue capbr Poc-
cyy» - 2010, mocBstieHHOM «@DpaHIy3cKoMy cafy Ha
6eperax Hesbl». 910 cobbITHE 3aMeYaTENbHO MIIIIO-
CTPUpYET CTAPMHHYI TPAJUILMIO KPETKIX KYIbTyp-
HBIX CBAsell, 06befuHAmux Poccuto u Gpanuuio B
0071acTy VICKYCCTBA, B YACTHOCTI, CajOBOTO JICKYC-
CTBA.

Y dpaniysos TpaguimA cafioB MMeeT JABHIOK Ha-
IOHA/IbHYI0 UCTOPMIO, HAYMHAA C SMOXU Bo3pox-
nenna. B XVII Beke, «PpaHuysckuit cafp» 3afjaBan
TOH Bceli EBpore; coBepIIeHCTBYACD, 9TO HCKYCCTBO
cymecTtsoBaso Ao I[lepBoit MupoBoIi BOJHBL 3aTeM
TIOC/IENl0BA/Ia NIOTEPA MHTEpeca K 3TOMY HaC/IefuIo
M BaXHENIIEMY XyJO0XXEeCTBEHHOMY HaIllpaB/IeHMIO,
KOTOPBIIT BO30OHOBW/ICA 1 TIOTTY4MT HOBBIIT TBOpUe-
CKIMI1 MMITYZIbC OKO/IO 20 1eT ToMy Hasaj,

Cpenyt MHOTOYMCTIEHHBIX MepOTIPYATHIL, OpraHu3o-
BaHHbIX PoHpIOM ¢ MOMeHTa ero cospannsA B 2008 roxy,
HY)KHO 0c060 OTMETUTB aKIyio «Berpetnmcs B cagyy.
Kaxx1p1it roft, B TiepBble BHIXO/IHBIE [HIE MIOHS O0TIee ThI-
CSIUY CajOB, YIACTHIKOB AKIIMI, OPTaHN3YIOT CIIELa/Ib-
Hble IPOrPaMMbI ¥ MEPOIPUATILA Ha TEMY, OLpe/ie/eH-
Hy0 MunucrepctBoM KynbTypbl. ExxerofHo B pamkax
9TOJ AKLM OKOJO [IBYX MUJIIMOHOB IIOCETUTENIEN OT-
KpbIBAIOT U1t cebst mepureyn «IIyTemecTsitst pacte-
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HII», Y3HAKOT O BakHeliwelt pomyt «Bobl B cajiax» i
QopMIpoBaHNA U COXpaHEHMs UX OOMIKA, CTYLIAIOT
pacckas o «CaJIoBHIIKe 1 €er0 MHCTPYMEHTAX», IOCela-
I0T [TO3HABATE/IbHbIE JIEKIIVY U 3AHATHA.

Yuactve B MexpayHaponHoM dectusane «Vmmeparop-
ckue canipl Poccyin» B Cankt-TletepOypre B paMKax Bbl-
CTaBKM-KOHKypca «DpaHifysckuit caji Ha beperax Hesbn
odeHb BXHO i Hautero Qonpa. Ha atom dectusarne
MBI IOfiepXKiBaeM Boccospiante «Cayia o6B» 113 3aM-
Ka Buymanppu — oHoro 13 usBecTHemIX cazos Jomi-
Hbl JIyapbl, a TaloKe OpraHusyeM B MIXajiJloBCKOM cafy
MY/IBTYMEVA-TIPe3eHTaINI0, TTOCBALICHHYIO CajlaM CO
CTaTyCOM «TIaMATHKA Cafj0BO-TIAPKOBOTO MICKYCCTBa» 113
BCeX yTOMKOB PpaHIpt. ITOT I0KA3 WUTIOCTPUPYET ellie
OffHY MyccHIo Hatttero GoHJIa — pacIpoCTpaHATh MHPOP-
Mariio 0 PpaHITy3CKIX Cajiax 3a IPaHNLIelt 1 IPYBIIEKATh
B HVX ITOCETHUTeTIEN U3 PasHbIX CTPaH.

B Haumle Bpemst, KOITIa OKPYXKAIOIIAst Cpefja HaXOuTCs
TO7| YTPO30it, @ K/IMMAT Ha IVIAHeTe C KAKIBIM TOfOM
TeIUieeT, COXPAHeHNe CAZioB I TApKOB MPHOOpeTaoT
0C00Y0 B&KHOCTb, @ B 3200Te 0 HYX HIPOSIB/LAETCS Hallle
obliee JKeTTaHye 3APITUT OKPYXKAIOLIYI0 TPHPOLY.
Kpacora cajioB - 370 oTpakeHue Halleil KyIbTypsl 11
CPEICTBO /lyXOBHOI CBA3V MEXTY JIONbMIL. VIMEHHO 9Ta
CBsI3b CETOMIHSA 00beHsIeT Hac Ha Geperax Hesbl, B Be-
mkonersoM ropopie Cankr-IletepOypre.

Mapu-Conv 0e na Typ 0’Osepro
Buue-npesupent
®onpa [Tapxos u Cagos Ppannym



Parks and Gardens Foundation of France is delighted
to participate in the international festival “The Imperial
Gardens of Russia”. The subject of the festival in 2010
is “French garden on the banks of the Neva”. This event
blends perfectly into the long-standing tradition of cul-
tural cooperation between Russia and France in the field
of landscape art.

France has long been famous for skilled gardeners. The tra-
ditions of landscape art in our country throw back to the
Renaissance. In the 17th century “French Gardens” set the
fashion throughout Europe. Landscape art was flourishing
and developing until the First World War. After the war, this
invaluable heritage and wonderful art was forgotten for some
time, however, about twenty years ago, in France a new wave
of interest in gardens and parks was excited, and numerous
creative projects in this area have been created for this time.

The missions of the Parks and Gardens Foundation of
France are numerous and various: to return the land-
scape art in a number of key arts; to preserve, renew
and develop the French gardens and popularize them in
France and other countries; to promote training of the
gardeners and biological experts; and to hold activities
for supporting this unique heritage.

Among the events organized by the Foundation, since its
establishing in 2008, it is worth to highlight the campaign
“See you in the garden”. Every year, in the first weekend
of June, more than a thousand gardens, the participants,

organize special programs and activities on a subject set
by the Ministry of Culture. Year by year about two million
visitors within the framework of this action discover the
vicissitudes of “Plants voyage”, learn about the important
role of “water in the gardens” in building and saving of
their appearance, listen to a story about “Gardener and
his tools”, attend educational lectures and classes.

Participation in the exhibition-contest “French Garden on
the Banks of the Neva” as a part of the Imperial Gardens of
Russia International Festival in St. Petersburg is very im-
portant for our Foundation. At this festival we sponsor res-
toration of the “Garden of Love” from the Villandry castle,
one of the most famous gardens of the Loire Valley, also in
Mikhailovsky Garden we organize a slideshow on the gar-
dens from all the corners of France, which have the status of
monuments of landscape art. This show illustrates another
mission of our Foundation: to spread information about
French gardens abroad and bring visitors from different
countries to visit these gardens.

Nowadays, when the environment is threatened, and the
climate on the planet becomes warmer from year to year,
preservation of gardens and parks brings the particular im-
portance, as in taking care of them it is manifested our com-
mon desire to protect the natural environment. The beauty
of gardens it is a reflection of our culture and the spiritual
link between people. And this link brings us to the banks of
the Neva River in the beautiful city of St. Petersburg.

Marie-Sol de La Tour d’Auvergne,

Vice President
of the Parks and Gardens Foundation of France

17



La Fondation des Parcs et Jardins de France est heureuse de
s'associer au Festival 2010 des Jardins Imperiaux de Saint-
Petersbourg consacré aux «Jardins Francais sur les Bords
de la Nevar. Cette manifestation illustre parfaitement la
forte et ancienne tradition de liens culturels unissant la
Russie et la France dans le monde des arts et notamment
dans celui des jardins.

La France est un peuple jardinier ayant une trés ancienne
tradition de création de jardins depuis la Renaissance. Au
17eme siecle, les «jardins a la Frangaise» ont donné le ton a
I'Europe entiére et cet art a duré et sest renouvelé jusqu’a la
Premiére Guerre Mondiale. Puis ce patrimoine important
et cet art majeur ont été négligés jusqua ce quun renou-
veau d'intéret et de créativité se fasse jour il y a une ving-
taine d’années.

La mission de la Fondation des Parcs et Jardins de France
est multiple : remettre l'art des jardins au niveau des arts
majeurs, préserver, restaurer et développer les jardins fran-
cais, les faire connaitre en France et dans le monde, soute-
nir la publication douvrages scientifiques ou de vulgarisa-
tion, encourager la formation dexperts et de jardiniers et
mener des actions en faveur de ce patrimoine.

Parmi les nombreuses actions menées par la Fondation
depuis sa création en 2008, la campagne «Rendez-vous
aux Jardins» est spécialement marquante. Chaque année,
le premier week-end de juin, plus dun millier de jardins
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organise des manifestations et propose des animations sur
un théme défini avec le Ministere de la Culture. Cest ainsi
que, chaque année, environ deux millions de visiteurs ont
pu découvrir les mille péripéties des «Voyages des Plantes»,
le role essentiel joué par «leau dans les jardins» dans son
esthétique et sa préservation ou «le Jardinier et ses outils»
parmi les nombreux sujets abordés.

La participation au Festival des Jardins Impériaux de
Saint-Petersbourg dans le cadre des «Jardins Frangais sur
les bords de la Neva» est un autre type d’action important
mené par la Fondation. Elle y sponsorise la reconstitution
des «Jardins ¢’ Amour» de Villandry, jardin emblématique
du Val de Loire et présente une centaine de jardins remar-
quables répartis sur lensemble du territoire francais grace
au diaporama diffusé sur les écrans du Musée Russe. Cette
démarche illustre une autre mission de la Fondation: faire
connaitre les jardins frangais a Iétranger et amener un large
public a venir en France pour les visiter.

A une époque ou lenvironnement est chaque fois plus
menacé et ou saccroit le réchauffement de la planéte, les
jardins prennent une importance de plus en plus grande et
sont des signes forts du désir qui nous anime tous, de mieux
préserver la nature. Par leur beauté, ils sont lexpression
magnifique de nos civilisations et un lien universel en-
tre les hommes. Cest d'ailleurs ce lien qui nous réunit ici
aujourd’hui sur les bords de la Neva dans cette superbe ville
de Saint-Petersbourg.

Marie-Sol de La Tour d’Auvergne
Vice-Présidente
de la Fondation des Parcs et Jardins de France
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Pyccxmii Myseit — miepBblii B CTpaHe FOCYJapCTBEHHbI My-
3eif pyccKoro u306pasUTeNbHOTO HCKYCCTBA, OCHOBAH B 1895
rogy B Cankr-Iletep6ypre mo Ykasy nmneparopa Hukomas
11. Top>xecTBeHHO OTKpBIICA JJIA MOceTUTeNel — 7/19 Mapta
1898 ropa.

Pycckmit myseit cerofHa - 3T0 yHMKAZbHOE XPaHMIMILE XY-
JI0KECTBEHHDIX LIeHHOCTE}, M3BECTHBIII peCTaBPaLMOHHBI
IIEHTp, aBTOPUTETHDIA HAYIHO-MCCIENOBATENbCKII MHCTH-
TYT, OUH U3 KPYIHEHIINX IIeHTPOB KyNbTYpPHO-IIPOCBETH-
TENbCKOI PabOTHI, HAYYHO-METORMYECKUT LEHTP XyHOXKe-
CTBEHHBIX MyseeB Poccuiickoii Qemepauyy, Kypyupyrommii
paboTy 260 XyroxecTBeHHbIX My3eeB Poccui.

B macrosmee Bpemsa komnekuusa Pycckoro mysea Ha-
cantbiBaer Oomee 400000 SKCIIOHATOB M OXBAaThIBa-
€T BCe I/ICTOpI/I‘{GCKI/IC HepI/IOHbI N TEeHACHUUN pasBM-
THA PYCCKOTO MCKYCCTBA, BCE €0 OCHOBHBIE BUJbI U
JKQHpBI, HAIPABIEHNS ¥ LIKOTB Gomee vem 3a 1000 ser:
¢ X o XXI Bex. OcHOBHasA 3KCIIO3UINA pacmonokexa B M-
XalilIoBCKOM JIBOpIIe 1 Kopryce benya, KOTOPBIit cocTaB/geT
4acTb IBOPLIOBOTO aHCAMOIIA.

Pycckmit Myseil BefieT IWIMPOKYH0 BBICTABOYHYIO [ie-
ATeNbHOCTb. EXKEeTOHO B CTeHaXx Mysesd IPOBOAMT-
¢ o 50-TM BpeMeHHBIX BBICTaBOK, M .0 10-Tu BbICTa-
BOK B POCCMIICKMX Topopax 1 3a pybesxom. Ko MHOrmM
BBICTaBKAM MBJIAI0TCS KATAJIOTH, aIbOOMBI 1 OYKITeTbI, IIOfIT0-
TOB/IEHHbIE HAYYHBIMM COTPYAHNMKaMH Pycckoro Myses.

K MyseiitHOMy KommneKcy, ToMuMo MUXalinoBcKoro Bop-
1a ¢ koprycoM benya u ¢murereM Pocci, Takoke oTHOCATCA
Mpamopnbiit u CrporaHosckuit ABOpIbI, Muxaitnosckuii
(VImxeHepHBIIT) 3aMOK 1 YHIUKAJIbHBIE CafjOBO-IIAPKOBBIE aH-
cam6bmu - Jleruuit cap ¢ Jleraum aBopuoM Ilerpa I u Muxait-
TIOBCKIIT Cajl.
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WNUSELIN

The Russian Museum today is a unique depository of artistic
treasures, a leading restoration center, an authoritative
institute of academic research, a major educational center
and the nucleus of a network of national museums of art.

The Russian Museum collection contains circa 400.000
exhibits. The main complex of museum buildings - the
Mikhailovsky Palace and Benois Wing - houses the
permanent exhibition of the Russian Museum, tracing the
entire history of Russian art from the tenth to the twentieth
centuries. The museum collection embraces all forms,
genres, schools and movements of art.

The Russian Museum holds many exhibitions both in Russia
and abroad. The Museum holds more than 50 temporary
exhibitions and organizes more than 10 in other cities and
abroad annually. Catalogues, albums and booklets made by
museum researchers accompany many exhibitions.

Over the past twenty years, the museum complex has grown
to include the Stroganov Palace, St Michael’s (Engineers)
Castle and the Marble Palace. The complex also includes
the Mikhailovsky Gardens, Engineering Gardens, Summer
Garden (including the Summer Palace) and the House of
Peter the Great.
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MpyxaiimoBCKuit caji — OfMH 13 PefyaliiiX TaMATHIKOB TaHAmAdT-
Holt apxutekTypbl XVIII - mepsoit rperut XIX BB., IpeficTaBNAOLMI
o001 yHMKaTbHOE COYeTaHyIe ABYX Pa3HBIX CTIIIel TaH A THOTO
VICKYCCTBA Ha OFIHOII TePPUTOPUY — PETyIAPHOTO WM «(ppaHIys-
CKOTO» I Tel13a)KHOTO MIH «aHITIMIICKOTO». ITO TakkKe APKMIL IpHu-
Mep apXUTEKTYPHOTO eAMHCTBA 3faHuA (MuxaitoBckoro fBopua)
¥ IPUPOAHOTo MaHmmadTa (MuxaitioBckoro cajia), CO3JAHHbII 10
3aMbICITy Bemkoro sofuero Kapma Pocen.

MuXait7oBCKHit Cajy BXOZUT B KOMIUIEKC 06'b€MHO-TIPOCTPAHCTBEH-
HOI KOMIo3uIy LieHTpanbHoil yactu CankT-Ilerep6ypra, BKIIIoO-
varomeit JletHuit caf u MapcoBo nose. 3a ANUTeNbHbII IEPUOS, CBO-
€T0 CyLIeCTBOBAHNA Cafi HEOJHOKPATHO MEH CBOIO IVTAHMPOBKY B
COOTBETCTBIM C BEAHIAMIU MOJIBI J1 BKYCAaMII HOBBIX BJIafIeTIbLIEB.

[lepsonayanbHo Ha TepputopusAx HbHemHux Jlernero, Munxaii-
JIOBCKOTO 1 VIH>XEHEPHOTO CaJioB PacloNara/ich CEbCKe IIOCeNe-
HIIA, @ TAKOKe TIOMECTbE M OXOTHMYBM YTOfibA IBEJCKOr0 pOTMICTpPA
Koway - 06 atom cBupietenpcTByer mwiaH 1698 roma. B 1716-1717 Ir.
apxutexrop JK.-b. Jlebnon 1o sakasy Ilerpa I bimonumn [enepars-
Hblil T1aH Tpex JleTHyx cafos. Ilepsblit n Bropolt cafibl HaXomM/ICh
Ha TeppUTOpMN HblHe cymlectsyromero JletHero caga. Tperbum Obut
cap, e Haxomwica nsoperl Exarepuupr I. Teppuropus, Ha KkoTo-
poit Ternepb pacronaraercsa MuxaiinoBckuil cafi, BXOLMIA B COCTaB
Tperbero Jlerrero cafia u HasbiBasach «IIBencKiM caom».

[Tnan JlebmoHa 6bln, MO CYIIECTBY, IPOEKTOM CO3JAHUA €UHOTO
TPaH/MO3HOTO ABOPLIOBO-IIAPKOBOr0 aHcaMO/1A. JIe60H BKIIOUN B
HETO Bce IIAHNPOBKIL, KOTOpbIe OB TMYHO YTBepkeHb! [leTpom
Bemukum. CeBepo-BOCTOYHAsA YacTb TEPPUTOPHIN, IZie HAXORMUICA
neoper; Exarepynsl I, 6b11a mapajgHoit. VisobpaxeHne aBopia B I1a-
He TOYTH TONHOCTDIO TOBTOPSET I/IAH LieHTPalbHOI 4acTH BepX-
uux manar [lerpa I B [leteprode.
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The Mikhailovsky Garden is one of the rarest landscape architecture
monuments of the 18th and the first 30 years of the 19th centuries, it
is a unique mix of two different styles of landscape art in one place,
the regular style (“French”) and the landscape style (“English”). Also it
is an example of a magnificent combination of the architecture of the
Mikhailovsky Palace and the natural landscape of the Mikhailovsky
Garden, which was designed by the architect Carlo Rossi.

The Mikhailovsky Garden is an integral part of the composition of
the central St Petersburg, which includes the Summer Garden and
the Mars Field. During its long life the garden has changed its layout
many times following new fashion trends and owners’ tastes.

Atfirst,on thelands of the current Summer, Mikhailovsky,and Ingeneering
Gardens there were rural settlements, and the estate and hunting lands
of Captain Konau, which is shown in a layout dated 1698.In 1716-1717,
architect Leblond made a general layout of the three Summer Gardens by
Peter’s request. The First and the Second Gardens were on the land of the
present Summer Garden. The third garden was where, in the 17th century,
there was the palace of Catherine I. The Mikhailovsky Garden was part of
the Third Summer Garden and was called the Swedish Garden.

Approved by Peter the Great himself, Leblond’s plan was in fact a
project of a united grand palace and park ensemble. The northeastern
part, where the palace of Catherine I was situated, was the main part.
The image of the palace in the layout is nearly the same as the layout
of the central part of the Central Chambers of Peter I in Peterhof.

Near the palace there were fir trees cut as pyramids. An alley of
chestnut trees led to a big parterre with a trellis arbor and a shaped
basin with a fountain and sculpture. The southwest half of the garden
was first planned as a regular fruit garden, the garden of the Russian
Court where fruit trees, sweet herbs and roots were cultivated. There
were also glasshouses, hotbeds, greenhouses, and cellars where a variety
of exotic southern plants and fruit were grown. During the reign of



BOmsu fBOpIa pocy MMpaMUTATBHO TOACTPIDKEH-
Hble e A/Ules KAITAHOBBIX JIEPEBbEB BeMa K OOIb-
IIOMY TapTepy C TPETbAKHON Oecekoll, (GUrypHbIM
bacceltHOM ¢ QoHTaHOM U CKynbITypoit. F0ro-3amap-
HaA TOTIOBMHA C3Jid M3HAYA/IbHO VMeNA IUIAHMPOBKY
PETyMAPHOTO I/IONIOBOTO Cajid — Cajid PYCCKOro MMIle-
patopckoro JIBopa ¢ IvraHTammeil (pyKkTOBBIX Jepe-
BbeB, JYLIACTBIX TPaB U KOPEHbEB, ITie HAXOMM/IACH
Oparkepey, TAPHNKIL, Torpeda ¥ TeIULbl, B KOTO-
PbIX BBIPALBAINACh PasMIYHble SK30TMYECKUE pac-
TeHusa u QpykTL. Bo BpemeHa mpasnmenna AHHbI Vo-
aHHOBHBI Ha Teppuropit «[lIBepckoro» caga MMemich
VY4aCTKM C «3aIacCHBIMI» KJICHOBBIMU  JIepEBBAMIL,
T. €. C IIMTOMHIMKOM. TaM ke ObUT yCTPOEH «ATATapTeH» —
HeOO/BILION OXOTHUYI Y4aCTOK, Tje VLA TPUBOPHOI
OXOTBI COJEP’KA/ICh B 0C000 OTOPOXKEHHBIX MeCTax 3a-
JALIBI M1 OTIEHIL.

B 1741 ropy wmneparpuna Emmsasera IlerpoBHa
TpeanoXuna PacTperiy BHIIONMHUTD TIPOEKT HOBOTO
Jletnero aBopLa Ha MecTe aBopua Exarepunst [ 1 cana
npu HeM. B ampernte 1743 roga Pactpenmu npencrasun
TIPOEKT Cafja-NabMPUHTA, KPALIeHHOTO CKY/IBITY POt
v OHTaHAMIL. 32 JBOPLIOM ObLT PaCIIaHMPOBAH ellle
OJJVIH IIapaJHbII Y4ACTOK C ABYMS DUy PHBIMI TIPYa-
MJ, POHTAHOM ¥ Y30PHBIM KPY)KEBHBIM IIBETHIKOM.
«I1IBepckmit cafi» 6bLT HeCKONbKO M3MeHeH. Teppuro-
pust 6bUIa pasbyTa Ha reOMeTpIYECKIIe YIacTKI Tepe-
cedeHeM TIPONOTbHBIX U MONEePeYHbIX A/, B lieH-
Tpe ObLII BBIKOIIAHBI AT IPSAMOYTONBHBIX TIPYHOB.
TaxuM 00pa3om, MOXHO ckasatb, yto Tperuit JleTHuit
u «llIBemckuit» cafipl CTamu ere OfHUM 06PA3IIOM
pycckoro cafoBo-napkosoro nckyccrsa XVIII Bexa.

Ilo yxasammo Ilama I gsopen Emmsasetnr Iletpos-
Hbl CHEC/L, ¥ Ha ero ¢yHpamente B 1787-1801 rr.
BBICTpOII MyxaitioBckyit 3aMok. Teppuropuis, mpu-
Jeraiolias K 3aMKy, IIOMHOCTBIO BKIIOYAeT 00a caja
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Anna Joannovna there were plots in the Swedish
Garden with “reserve” maple trees, i.e.a nursery garden.
There was also a jagdgarten there, a small hunting place
where hares and deer were kept in special fenced places
for noble hunting.

In 1741, Empress Elizabeth Petrovna offered Francesco
Bartolomeo Rastrelli to design and build a new Summer
Palace in the place of the Catherine’s Palace and the
garden adjacent to it. In April 1743, Rastrelli completed
his work, which consisted of a labyrinth garden decorated
with sculptures and fountains. Behind the palace there
was another beautiful place with two shaped ponds, a
fountain, and a figured lace flower garden. The Swedish
Garden was somewhat changed, the land being divided
into geometrical parts by a crossing of longitudinal and
transversal lines, with five rectangular ponds dug in
the centre. It can thus be said that the Third Summer
and Swedish Gardens became another example of the
Russian park and gardening art of the 18th century.

By the instructions of Paul I, the palace of Elizabeth
Petrovna was demolished and St Michael’s Castle
was constructed in its place in 1787-1801. The land
adjoining the castle included the entire Rastrelli and
Swedish Gardens. The Rastrelli Garden kept two of
its shaped ponds with trees planted in a line by the
perimeter. In the Swedish Garden, there remained
four ponds, which were linked by an underground
canal that was laid to the western shaped pond. Thus,
the unique of pond and canal system was created.

St Michael's Castle was built as an unassailable
fortress with lifting bridges surrounded by water.
Resurrection, Church and Circular Canals around the
castle and the front square with the equestrian statue
of Peter I form the grand architectural ensemble of
the 18th century, which has no parallels in the world



— pacrpemmvesckuit u «llIBegckmity. IIpoekT 3aMKOBOrO KoMIIIeKca
TpeyCMaTpyBaJ COXpaHeHMe ABYX (UIYPHBIX IIPY/IOB C IMHEITHON To-
cajKoli fepeBbeB 110 ux nepumetpy. B «[1IBemckoM cay», cormacHo mpo-
eKTY, BMeCTO ILAITH COXPaHUTIOCh YeTIPe TPY/Ia, KOTOPbIe COEUHAMICH
MEXy co00iT MOMI3EMHBIM KaHAIOM, POJO/DKEHHBIM /IO 3aIIafIHOrO
uryproro npypa. 3xech Hazjo 0060 OTMETUTb IIPOEKTUPOBAHE YHU-
Ka/IbHOI1 BOJJHOI! CUCTEMbI TPYFIOB 11 KaHA/IOB.

MuxaiinoBckuit 3aMOK CTPOMICA KaK HENpPUCTYIHAA KPeHocTb
C Pa3BOJHBIMM MOCTaMJ, OKpy)XeHHas Bopoil. Kanambr (Bockpe-
cerckmit, LlepkoBuslit 1 O6BOfHbIE), OKAIMIIONINE 3aMOK, U Tia-
pajHad Iomafb Iepef HMM C KOHHON craryeii Ilerpa I - ato
TPaH/MO3HbI apxuTekTypHbul ancam6nb XVIII Beka, He uMe-
IOIJIl QHAZIOTOB B MMPOBOJ apxutekType. Tpermit JleTHuit cap
cramu HasbiBaTh Bepxrum Jlethum u Muxaitnmosckum. [lna-
HupoBka «llIBefckoro» cajja ¥ ero HasHaueHMe Kak IUIOOBO-
ro cajja (B 3amafiHOM YacT¥) ¥ IPOTYIOYHOTO IIAPAJHOTO Cajia
(B BOCTOYHOI yacTt) He MeHseTcs. K coxarneHnIo, B TAKOM BHJie YHU-
Ka/IbHBIiT aHCaMO/b MIXail/oBCKOTO 3aMKa IPOCYIeCTBOBA/ OYeHb
xopoTkoe BpeMms. [Tocie youmitctsa [TaBima I 3amok mepecraer cyue-
CTBOBATb Kak MMIepaTopckas pesuaeHiys. Llapckas ceMbs Bblesxa-
eT 113 3aMKa, a TIAPK U KaHA/Ibl IOCTEIIeHHO TIPUXOJAT B 3aIyCTeHMe.
B 1822 ropy 3amok 011 nepenat [naBHOMY VH>KeHepHOMY Y4MIHILY.

B 1819 ropy Hawacs HOBbII 9Tan GopMypOBaHN cafioB. B aTor me-
PMOJ] 3HAYNTEBHBII BK/IAJ B IIpeoOpasoBaHie CajjoB BHEC apXUTeK-
top K. Poccn. Ha mecre cTapbix opamxepeii, IpUMbIKaBIIMX C I0Ta
Kk Bepxnemy Jletnemy capy, Poccu 1o saxasy Anexcanppa I Bpimorn-
HAeT OfJVIH 3 CaMBIX MacIITAOHBIX IPOEKTOB — KOMILTEKC Mixaii-
JIOBCKOTO ABOpIA And Bemnkoro kA3 Muxanna I[TaBnosnya, nepe-
IVIAHUPOBKY MMXailIoBCKOTO cajia M O/1aroycTpoiicTBO ILIOL{A
nepey] XKHBIM (hacaioM HOBOTO ABOpLA. ITO OBUIL, IO CYILIECTBY,
TIOCTIEJHMIT JBOPLIOBBII aHCaMO/Ib, TOCTPOEHHBIl B YepTe TOPofia.
OxoH4YaTeTbHBII TPOEKT NEPEIIAHMPOBKY cafia Y MuxaiioBckoro
nBopua, Hax kotopbiM K. Poccn pabotan BMecte ¢ apxurekropoM
A. MeHemacoM, ObU yTBepK/eH MMIIepaTopoM B amperte 1822 ropa.

B 1823 ropy nmmneparop Anexcangp I yreepmun npoextsl Poccn mo

architecture.

The Third Summer Garden got the name of the Upper Summer
Garden or the Mikhailovsky Garden. The layout of the Swedish
Garden and its purpose as an orchard (in the western part) and as a
walking garden (in the eastern part) did not change. Unfortunately,
the unique ensemble of St Michael’s Castle did not remain the same
for a long time. After assassination of Paul I, the castle stopped
existing as the emperor’s residence. The imperial family moved out
of it, and the park and canals gradually fell in disrepair. In 1822, the
castle was given to the Main Engineering School.

In 1819, a new stage of the garden establishment began, to which
architect Carlo Rossi contributed much. By the order of Nicholas I, Carlo
Rossi completed one of the biggest ensembles in the place of the old
glasshouses that adjoined the Upper Summer Garden from the south.
This consisted of the Mikhailovsky Palace for Grand Duke Michael
Pavlovich, redesign of the Mikhailovsky Garden, and accomplishment
of a square in front of the southern fagade of the palace. In fact, it was
the last palace ensemble built within the precincts of the city. The final
project of the redesign of the garden near the Mikhailovsky Palace was
granted the high approval in April 1822. Carlo Rossi worked on this
project together with architect Adam Menelas.

In 1823, Emperor Alexander I approved Rossi’s projects rearranging
the plot around St Michael's Castle. According to the project, the
Church Canal was filled up and the eastern figure pond in the
Mikhailovsky Garden was miniaturized. Only the Resurrection
Canal along the southern fagade of the castle was left. However, Rossi
kept the unique water system (ponds of the Mikhailovsky Garden
and canals around St Michael’s Castle) and complemented it with a
new underground collector, which linked the big pond to the Moika
River and provided extra circulation of water. A quadrangle of two
rows of cut trees was planted around St Michaels Castle.

In Carlo Rossi’s project, the composition of the Mikhailovsky Garden
preserved the layout of certain pieces in accordance with the projects
of Leblond and Rastrelli.

Carlo Rossi made a model “English” garden where all the basic layout

25



TeperaHNpoBKe y4acTka BOKpYT Muxaitnosckoro samka. o mpo-
eKTy 3acbinaercsa L]epkoBHbI KaHasl, yMeHBIIAKTCA pasMepbl BOC-
TOYHOTO UrypHOro npysa B MyxarinoBcko capry. OcTaeTcs TONbKO
BockpeceHckuit kaHay BIOTb 10XKHOTO (acasa 3amka. Ho mpu stom
Poccu coxpanseT yHUKaIbHYI BORHYIO cucteMy (mpyabl Muxaii-
JIOBCKOTO Cajia - KaHalbl MUXall/IOBCKOrO 3aMKa), ONMOMHAA ee
CTPOMTENBCTBOM IIOJ3EMHOTO KOMIEKTOPA, COEMIMHMBIIETO OOMbIION
Tpys ¢ pekoit Moiikoil, obecriednB TeM CaMbIM JOIOTHUTETbHYIO
LMPKY/ALNI0 BOAbL Bokpyr MuxaitnoBckoro 3amka 1o mpoexTy Poc-
CM BBICAKIBAETCSA Kape U3 JIBYX PAJOB CTPYIKEHDIX /IepeBbeB.

XapakTepHOil 0COOEHHOCTbI0 KOMIO3KIMK MuxailnoBcKoro caia
B npoekte Poccy ObUTIO cOXpaHeHNe TUTAHMPOBKYU OT/ENbHBIX €ro
y4acTKoB 110 mpoextaM Jle6nona u Pactpem.

K. Poccn cosman 06pa3u03b117[ «QHITIMIACKUID» cafi, B KOTOPOM C
60/BILION BHIPA3UTEBHOCTBIO MCTIONb30BAHbl BCE OCHOBHBIE IITA-
HMPOBOYHbIE IIPMEMBI IEJI3aKHOTO CTUIA, B3ATbIE U3 aHITIMICKOM
nmangmadTHON apxutekTypsl 1715-1760 rr. [lepen canoBbiM daca-
noM MuxaitoBckoro fopua Poccyt pacronoxu oOUMpHbIL TyT
HETIPABIIbHOI OBA/IbHOI (OPMBI, 00paM/IeHHBbII! ajiteel 1t BIMCAH-
HBIJ1 B CETKY PEryaApHOI IIaHUPOBKIL.

Jlpyroit TUIIMYHDIA IPYEM ITAHUPOBKY «aHITIMIICKOTO» Cajia — VIC-
TOIb30BAHME ITIPYAOB C HENPABIILHO OYepYeHHBIMM Oeperamiu.
VIMeHHO 1109TOMY apXUTEKTOp IPEBPATIT PEKHNUE OaCCEHBI Teo-
MeTpPU4ecKoil OpMbl B JKMBOIIICHBIE IPYABI PAsHBIX PasMepoOB,
beperaMm KOTOPBIX OH IPUJA/ M3BMIUCTDbIE «IIPUPORHBIE» OYepTa-
HJL, @ Majible IIPAMOYTOJIbHBIE TIPY/bI B LieHTpe cafa yopa. B cany
HOABMIICA €llle OfMH TPANMLMOHHBIA 37EMEHT IeH3a)KHOTO MapKa
- MABWIbOH C NPUCTaHblo Ha Oepery peku Moiiku. [loctpoennsiit
Ha MecTe (yH/JaMeHTa NIepBOTro JepeBAHHOro iBopua Exatepuusl I,
HaBU/IbOH NPEHASHAYANCA I POMAHTMYECKMX BCTPeY NETHUMU
BEYEPAMI 32 YAIIKOJ 9as MM UTPOI B KapThL.

Ha rteppuropun MuxaitioBckoro caja ObUIO MHOTO IBeT-
HUKOB U KpacHBO-L[BETYIMX KycTapHukoB. Camoe ILEeHHOe,
yro coxpanmn K. Poccu mpm mnepemnmaHupoBKe - 9TO CHCTe-

techniques of the English landscaping architecture of the years 1715-1760
were used with great expression. In the Mikhailovsky Garden in front of
the palace fagade, Rossi put a big meadow of an irregular oval form, which
was framed by the alley and included in the regular layout.

Another typical technique of the “English” garden design is ponds
with irregular shapes. This is why the architect turned geometrical
basins into picturesque ponds of different size and curvy “natural”
shape and backfilled the small rectangular ponds in the centre of the
garden. Another traditional element of a landscape park, a pavilion
with a quay on the Moika River, was added to the garden in the place
where the foundation of the first wooden palace of Catherine I had
once been. This pavilion was intended for romantic encounters of the
summer evenings, for tea-ceremonies or card plays.

There were many flower gardens and flowering bushes on the territory
of the Mikhailovsky Garden. The most valuable thing Rossi preserved
was the system of alleys, which formed the basis of the composition.
Alley plantings were partly preserved and supplemented with
picturesque groups of trees. Until the Revolution the garden was a
palace garden and ordinary citizens were not allowed in there. The
further story of the Mikhailovsky Garden is a tragic one, like the story
of all the historic territories.

In 1902, the small eastern pond shallowed and was filled up. At the
same time, due to the construction of the Resurrection Church after
Alfred Parland’s project and a new garden railing, the rear part of the
garden was considerably abridged.

In 1922, the Garden received a name of the International Organization
for the Assistance to the Revolutionary Fighters Garden. Under such
a «poetic» name the former Mikhailovsky Garden received the status
of an ordinary city park. The English meadow was crossed by a
footpath; a stage and a number of pavilions were built for exhibitions
to be held there in 1924. Later, these were replaced with playgrounds
for children. In the early 1960s, it was allowed to build a tennis-court
and a public toilet here.

During this period trees and bushes were planted randomly. The
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Ma aJlIeil, COCTAaBAKIIAA OCHOBY KOMIIOSMIMML.
AneitHble TIOCajiKy OBUTM YaCTMYHO COXPAHEHBI U
JIOTIOTTHEHbI JKMBOIMCHBIMI TPYIIIaMI JiepeBbes. o
1917 ropma capy ABMANCA ABOPLIOBBIM CaJioM 1 ObL 32-
KPBIT I TOCeIieHNs ropoxaH. [labHeiimas ucro-
pyst MUXailJIOBCKOTO Cajia TParmdHa, Kak U CyabObl
BCEX MICTOPUYECKUX TePPUTOPHIL.

B 1902 romy Maiblit BOCTOYHBIIT IPYJ; 0OMeren U O
3achllaH. B To xe BpeMs, B CBA3M C BO3BEACHNUEM
Xpama Bockpecenusa Xpucrosa 1o IMPOeKTy apxi-
tektopa A. A. Ilapnansa 1 HOBOIT cafioBOIt Orpasl,
3HAYNTEbHO COKPATIIACD 3AIl4/IHASA YaCTb Cafia.

B 1922 romy cap mepeumenosamy B capg MOIIPa
(MexnyHaponHOil OpraHM3alyy MOMoIy 6Gopiam
pesomonyy). DuiBmmit  MuxaiinoBckmit caf Tof,
9TUM «IIO3TMYHBIM» Ha3BaHNUEM IIPHOOpeN CTaryc
00BIYHOTO TOPOACKOTO Mapka. AHITIMIICKUIL TIyT Te-
pecekna IomepeyHas JOPOXKa, ObUIM IOCTPOEHHI
TTOLA/KI TIOT, 9CTPA/y ¥ aBM/IbOHBI, Ha KOTOPBIX B
1924 ropy oprann3oBbIBamNCh BhICTaBK. [To3xe aTit
IIOIA/IKI 3aMEHNIN Ha JIeTCKIE MTPOBbIE ILIOMIA-
ki1 B Havane 1960-x rozoB 37ech ObUIO paspeleHo
CTPOMTENBCTBO TEHHICHOTO KOPTa U 00L]eCTBEHHO-
IO TOPOJICKOTO TyaneTa.

B aror [IEpMOA BCE€ TIOCAKM EPEBLEB M KyCTapHU-
KOB IPOBOAUINCD XaOTUYHO. PaspaCTanmlAeca ne-
peBbA IIOCTENIEHHO 3aKpbIBa/IN Ca]lOBbe/] Q)acan Mu-
XaillIOBCKOTO ABOpLIA M NEPCIEKTUBY OT [BOpIia Ha
Mapcoxao none. C KaXX[IbIM I'OJOM MEHAMNCH Y€PThL
KOI'TTa-TO BETMKOIEIIHOIO NCTOPUIECKOI'0 HaHI[I.Ha(i)—
Ta...

IIpoeKT peKOHCTPYKIMM CaJla OCHOBAH Ha COXPaHEHNI
B LIEHTPe Cafia MEJi3aKHOTO AHIIMIICKOTO CTIILA, a 110
TepUMETPY — Pery/PHOI (PAHIY3CKOI ITAHNPOBKIL
PexoHcTpyKImA cajja O3BOMAET BOCCO3AATh OFMH M3

trees grew larger so that the garden facade of the
Mikhailovsky Palace could no more be seen, and
neither was the perspective leading from the Palace
to the Field of Mars. Every year affected the once
excellent historic landscape...

The reconstruction project presupposes preservation
of the landscape English style in the centre of the
garden, with regular French planning along its
perimeter. The reconstruction will allow to recreate
one of the best gardens of St Petersburg central

: e chistoric 51gn1ﬁcance of the
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B 2010 romy decrusam «VMITEPATOPCKUE
CAJIBI POCCUW» oduimanbHO BKIHYEH B IPO-
rpammy npasgHoBaHuA rofa Opanuyn B Poccun. B
cBA3y ¢ 3TuM, PecTyBamb 1 BhICTaBKa-KOHKYpC 2010
TOfia TIOCBAIIEHBI VICTOPUI ¥ TPAZULMAM (PaHIy3-
CKOTO CajjoBO-TIAPKOBOIO MCKyccTBa. B mporpamme
III MexpynapogHoro ¢ectusana «/IMITEPATOP-
CKME CAJIbI POCCUM» 6ynyT mnpemcTaBneHb!
MacTep-K/Iacchl (IOPYCTOB I CafjOBOOB, MEKIMI 1
KOHCY/IBTALN 1A TPOo(hecCHOHANIOB 1 o0uTenelt
C y4acTyeM BeJyIIVX JTaHAMAQTHBIX apXUTEKTOPOB,
CaJI0BOZIOB I TAHAMADTHBIX AU3AIHEPOB — POCCHIA-
CKMX M 3aPyOEKHBIX, BHICTYIUIEHVUA My3BIKa/IbHBIX,
XOPOBBIX, 0a/IeTHBIX 11 IPYTUX KO/IIEKTBOB. [[Ba AHA
OyIyT MOCBALIEHBI CTIELMATbHBIM IPOrPaMMaM i
fieTeil 1 [ UHBATUJIOB.

B pamxax QectuBana IpoiifieT BhICTaBKa-KOHKYPC
MAHAMAQTHBIX KOMIO3UIM Ha Temy: «DpaHiys-
ckuit ca; Ha Geperax Hesbi». Llenb BbicTaBK — 06pa-
TUTbCA K 3HAMEHUTHIM cafiaM OpaHiym, BCIOMHUTD,
KaKoe BIMAHME OHM OKas3aly Ha pasBUTUE CafoBO-
NapKoBoro yuckyccrsa Poccunm, Tepmannm, Anrmmm,
Tonmanpuu n gpyrux crpas. IlpogeMoncTpupoBaTh
BCe MHOT006pasie IpieMoB 1 IIOAXO/0B, MICIIONb3Y-
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In 2010, the “Imperial Gardens of Russia” Festival is of-
ficially included into the programme celebrating the
year of France in Russia. Therefore, both the Festival
and the exhibition-contest will be dedicated to the his-
tory and traditions of French park and gardening art. The
programme of the “Imperial Gardens of Russia” Third
International Festival comprises: master-classes of Rus-
sian and foreign florists and horticulturists; lectures and
advice for professionals and amateurs; seminars with par-
ticipation of the leading Russian and foreign landscape
architects and garden designers; performances of musi-
cal, drama, chorus and ballet groups. Two days will be
dedicated to special programmes for children and physi-
cally challenged people.

The exhibition-contest of landscape compositions on
the subject “French Garden on the Banks of the Neva
will be held within the framework of the Festival. The
famous gardens of France are the aim of the exhibi-
tion, which will enable to trace their influence on the
development of park and gardening art in Russia,
Germany, England and Holland, and to illustrate the
diversity of techniques and approaches once used in
French gardens and employed by contemporary land-
scape architects.



eMbIX BO (PPAHIIY3CKIX CAjIaX, B MCIOTHEHNI COBPEMeHHbIX JTaH[-
1A THBIX aPXUTEKTOPOB.

Mecto NpOBENIEHIA BbICTABKI-KOHKYPCa — MurxaitmoBcKmit cap.

MuxaitnoBckmii caf, COITACHO CBOEMY apXUTEKTYPHO-IIIAHUPO-
BOYHOMY PEIIEHNIO, YCIOBHO pasfiesieH IeHTpanbHbIM MacneHbIM
JIYTOM Ha JIBe 9aCTI: PEry/LAPHYIO 1 Meif3axHylo. B cooTBeTcTBINM C
3TUM, MeCTa TI0f, SKCIIO3HIMI YYAaCTHMKOB JE/ATCA Ha J{Be TPYIIIIBL,
KOTOpBIE ¥ Gy T COCTAaB/IATH /IBe HOMMHALMIL B Kasxpjoii rpyime o
10 ygacTkos. Beero - 20 y4acTKOB.

OCHOBHBIMI TeMaMll, KaK I Y9aCTHIUKOB q)eCTI/IBaHH, TaK 1 A
Y4JacCTHMKOB BbICTAaBKI-KOHKYpCa MOI'YT CTaTh:

o <<AHTeKapCKI/II7I OrOpofi» — COI03 ArpOHOMOB, IIJIOJOBOZOB, OBOILE-
BOJIOB C Cafl0BOAIAMI, TAHAIIAQTHBIMU apXUTEKTOPAMIL 1 M3aiiHe-
pamu — «BU€pa» U «CETONHA».

o «CeKpeT CTapMHHOIO JMKepa» — OYKeT LIBETOB ¥ TPaB B CTApPHH-
HOM pelIelITe i B XPYCTalIbHOM GOKarte.

o «Cappl 1 TIapKY B paMe» — 0XKMBAIOLe Teif3aK) ¥ HaTIOPMOPThI
(panLy3cKux (1 He TOMBKO) MMIIPECCHOHIICTOB.

« «CapoBast apomateparisi» — OyKeT 1{BETOB U TPAB B CTEKITHHOM
nakoHe. TaMHCTBO POXKEHNA JYXOB U MICKYCCTBO TTapPIOMEPHIIL.

. «HOpreT IIBETKa» — JXIMBAA IIPUPOJa N UCKYCCTBO XY OXKHIKA-
dotorpada.
IlepBas Homunamua - «KoponeBckue caypi»

B sanajgHOil yacTi MUXaiiJIOBCKOTO Cajjd yYaCTHMKAM IIPeJIaraeTcs
00paTUTbCSA K TpaAUIVAM QpaHLy3CKUX perypHbIx cafoB XVI-XVIII
BEKOB, K HIIM e MbI OTHOCHM 1 cafibl 3noxu Ppanirysckoro Pereccanca.
910 BpeMs paciiBeTa i pocKoL (PpaHITy3cKoil MOHAPXMIL ITO TaKie
usBecTHble capl Bo panym kak Byymmanppy (1536), llleronco (1559-
1570), ®onrentno (1522), Bo-ne-Bukonr (1658-1661), Bepcans (1662-
1700), lauTuby (1663-1684), Can-Kiy (1664-65), cappt Co (1670), cap
Tronbpu (1664), a TaxKe mpeKpacHble 00pasLibl GPaHIy3CKOro pery-
nmspHoro ctwist: B Poccun - Tlereprod, Kyckoso; B Tepmannm - Can-

The venue of the exhibition-contest is the Mikhailovsky Garden.

According to its architectural planning, the Mikhailovsky Garden is
symbolically divided into two parts - regular and landscape - by the
“Maslyany Meadow”. The exhibition lots for participants are divided
into two groups accordingly and will constitute two nominations.
Each group comprises 10 exhibition lots. Totally: 20 lots.

Supposedly, the main themes for the participants of the festival and
exhibition-contest can be:

« Pharmaceutical Garden - a union of agriculturists, fruit-growers,
vegetable-growers, horticulturists, landscape architects and designers
- Yesterday and Today

« Secret of Old Liqueur - a bouquet of flowers and herbs in a crystal
glass and an old recipe.

« Gardens and Parks within a Frame - animated landscapes and still-
lifes by French (and not only French) impressionists.

« Garden Aromatherapy - a bouquet of flowers and herbs in a small
crystal bottle and mystery of perfume creation and art of perfumery.

« Portrait of a Flower - live nature and art of an artist-photographer.

First Nomination: “Royal Gardens”

In the western part of the Mikhailovsky Garden the participants
will be offered to create compositions relating to the typical ele-
ments of French regular gardens of the 16th—18th centuries, in-
cluding gardens of the French Renaissance epoch, a period of flour-
ishing and luxury of French Monarchy. The most famous gardens
of France are Chateau de Villandry (1536), Chateau de Chenonceau
(1559—1570), Chéteau de Fontainebleau (1522), Vaux-le-Vicomte
(1658—1661), Chateau de Versailles (1662—1700), Chateau de
Chantilly (1663—1684), Chateau de Saint-Cloud (1664—1665),
Parc de Sceaux (1670), Tuileries Gardens (1664). The fine samples of
French regular gardens in Russia are Peterhof and Kuskovo; Sans-
souci, the Royal Gardens of Herrenhausen, Charlottenburg Palace
and Park in Germany; Hampton Court in England; Drottningholm
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Cycu, Koponecxue cafipl XeppeHxayaes, [[Bopers i
napk [apnorren6ypr; B Aurmm — Xammron-Kopr;
B [lIBetym - capy JJpoTTHMHIXOMbM; B [ommanmy -
Xerr-Jloo; B ABctpun — IllenOpyH u T,

Ha pecatn yyacTkax samajgHOI 4acTH cafia yqacT-
HUKY 3TOIl TPYIIIBI CO3[AI0T KOMIIOSMLIMM U3
XapaKTEePHbIX 97IEMEHTOB PEIyIAPHOTO Cafia, IC-
TIO/THASA UX B K/TACCUYECKOIT MaHepe, ONMpPasACh Ha
MCTOPUYECKIE MaTepUaIbl.

XapakTepHble 37EMEHTHI (PAHIY3CKOTO pery-
JSIPHOTO Cajja: MapTephl, OOCKETHI, OGOPHIOPHL,
6epco, wImazepa, MABJIbOHBI-IPMUTAKI, TITIHY-
HVIKIL, OTOPOJIBL, TAOUPUHTBIL, OpatsKepen, poHTa-
HBI, CKY/IBIITYPa, TOIMapHble HOPMBI, KafjOTHbIE
TilepeBbsl U KyCTAPHUKIL.

Bropas Hommnamms - «Cappr Pecrry6mimki»

B BocTouHOIT meii3akHOM YacT MuxaimoBCKo-
IO Cajjd YYaCTHNMKAM Ipe/IaraeTcs 00paTuTbes
K caioBbM TpagunuaM Ppannuu xorna XVIII
- Havasa XXI Beka, Opanuuu, koTopas nocrue Be-
mkoit Ppaniysckoii pesomorym crana Opan-
1y3ckoit Pecrry6mikoit.

9o snoxa [Ipocsemenns n Pomantiama, cBA3aH-
Hasf C PasBUTIEM TIEH33KHOTO CTUA B CafjoBO-
TIApKOBOM JICKYCCTBe, 00pallieHIe K eCTeCTBEHHO-
My pasHo00pasnio MaHAmA(TOB M IPUPOTHOMY
6orarcty camoit Opanym. Ocoboe MecTo 31iech
sannmaer Qumocodckuit mapk IpMeHOHBUTD
(1767), a Tawxke [Tapk Bararens, Mansni Tpuanon
B Bepcare, canpl 3amka Kanon, cappr 3amka Ky-
panc, [Tapk MoHncypu; B Poccun — mapku [1aBios-
cKa, [arynnbl, LapuipiHo 1 gpyrue.

1o MMIIPECCUOHN3M U BIVIAHNE XUBOINCU Ha
CaJJ0BO-IIAPKOBOE MCKYCCTBO. Haunnasg ¢ atoro
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Palace and Garden in Sweden; Het Loo in Holland
and Schonbrunn in Austria.

On the allotted ten lots the members of this group will
create compositions in classical manner resorting to
typical elements of regular gardening derived from
historical materials. The lots of the group are in the
western part of the Mikhailovsky Garden.

The typical elements of a French regular garden are
parterres, bosquets, border planting, berceau, trellises,
pavilions-hermitages, poultry-yards, vegetable gar-
dens, labyrinths, greenhouses, fountains, sculptures,
topiary and tub trees, and bushes.

Second Nomination: “Gardens of the Republic”

In the eastern part of the Mikhailovsky Garden the
participants of the group are offered to address
French traditions of gardening of the late 18th - early
21st centuries, when after the Great French Revolu-
tion France was proclaimed a republic.

It was the epoch of Enlightenment and Romanticism
connected with the development of landscape style in
park and gardening art; a reference to the diversity of
landscapes and natural wealth of France. The Philo-
sophical Park Ermenonville (1767) as well as Parc de
Bagatelle, Petit Trianon in Versailles, gardens of Cha-
teau de Canon, Chateau de Courances, Parc Mont-
souris; Pavlovsk, Gatchina and Tsaritsyno in Russia
take pride of place.

It was the epoch of Impressionism and its painterly
impact on park and gardening art. Since then, painting
- landscapes by the renowned artists Nicolas Poussin,
Claude Lorrain and Claude Monet - has become the
source of motifs, themes and inspiration for horticul-
turists. Though changing in reality, parks and gardens
have always remained unchanged on canvas and paper.



BpeMeHIl, ICTOYHUKOM MOTHBOB, TeM ¥ BJIOXHOBEHMA JUIA Cafio-
BOJIOB CTAHOBUTCA >KMBOIMCD, NeEii3aKM M3BECTHBIX XYJOXKHIKOB
(H. Myccen, K. Jloppen, K. Mone u zp.). Ileitsaxu 0xuBaiwt, Ho B
TOXe BpeMs, 3MEHYMBbIE B XKI3HY Cajibl ¥ MAPKM HABCEr/a OCTa-
I0TCS HEM3MEHHBIMI Ha TO/OTHe U OyMare. SIpkuii mpumep Takux
Metamop$o3 npeficrasyAet TBopuectso Kinoma Moue u ero cap Ku-
BepHu. [TocenyBuuch B 1883 rofy B iepeBHe, XYOXKHIK TaK yBJIeK-
¢4 CalOBOJICTBOM, YTO Ha €ro MO/I0THAX He OBI/IO OYTI HIYETO, KPo-
Me BUJOB €ro M06MMOT0 cajia — HOBOro 06pasa (paHIfy3CcKoro cafia.

10 Topopckue cafbl 1 mapkyu OpaHuun, a Takke COBPeMEHHbIe
TeHAeHIMN MaHAmadrHoro yckyccrsa: Ilapk bror-Illamon, ITapk
Bepcy, Ilapx Bunert, Ilapk Aupgpe Cutpoena, Cag Arnantuk, Cap
Hentpa [lommupy u T.1.

B 3T0i1 HOMVHALNY Y9ACTHUKN He OTPAHMYEHbI JKECTKMMM PaMKa-
MU OfHOTO CTHA. OTpaHNyeHNeM 3[1ech MOXKET ABIATHCA TOMbKO
caM MUxalimoBCcKmii cafi, KaKJIblil Y4aCTOK KOTOPOTO MMeeT CBOM
XapakTep 1 0COOEHHOCTI. YYaCTHIKU MOTYT BbIOPATh 1 PaCKPHITh
T06YI0 TeMY, KOTOPasi, Ha UX B3IJLAJ, MOKET APKO U MHTEPECHO OXa-
PaKTepu3oBarh JaHHbII ePUOJ ¥ TAPMOHNYHO BIINCATCA B Cylile-
CTBYyIOIINIT MaHAmAdT MuXailToBCKOro cajia Kak MaMATHIKA Cajio-
BO-IapKoBOro nckyccrsa koHua XVIII-navana XIX Beka.

OCHOBHOII TIPVHINIL, TIpeJIaraeMblil yYacTHNKaM KOHKypca Ipu
paboTe HaJl KOMIIO3UIVSMMU, OCHOBHOII KpUTEPHMil PU 0TOOpE U
OLIeHKe TPEeJICTABIEHHBIX IPOEKTOB: CTPOTO€ CeTOBAHIE KITacChye-
ckuM TpaguipsiM. TodHoe Bocmpon3Benene GpparMeHToB, AeTaelt
U HCTOPUYECKIX 00pa3IioB BO3MOXHO, HO He 00s3aTeTbHO. [TaBHOe
~ CMeNOCTb, TPOsIBIEHIe TBOPYECKOIT CBOOOMIBI, haHTa3Ms, U3sle-
CTBO I OPUTMHABHOCTD CTUTU3AIINI.

[IpenoxkeHns 0T YIACTHIKOB, He OTBeYAoL[ye TPeOOBAHNAM KOH-
LTI Y YCTOBIAM KOHKYPCa, HO IIPefCTAB/IANIIIE co00lT Heop-
IVHAPHYIO, APKYI0, TBOPYECKYIO MJEI0 KOMIIOSMINN, JOITYCKAITCH
Ha BBICTABKY U OYAYT paccMaTpUBAThCs KaK BHEKOHKYPCHBII 00D-
€KT, MEIOLVIT OTHENbHYI0 HOMIHALIMIO.

A vivid example of such metamorphoses is the oeuvre of Claude Monet
and the Giverny Garden. In 1883, the artist settled in the village and be-
came such a passionate gardener that he created on his canvases nothing
but the views of his favourite garden, the new image of a French garden.

It was the epoch of modern tendencies of landscape art and public
gardens and parks in France: Parc des Buttes-Chaumont, Bercy Park,
Parc de la Villette, André Citroén Park, Jardin Atlantique and Centre
Georges Pompidou Garden.

In this nomination the participants are not enframed within the
strict limits of one style. The Mikhailovsky Garden as such can be-
come the only restriction, since each section has its own character
and peculiarities. The participants are free to choose and develop any
theme, which they think can characterise this period in the most in-
teresting way, harmoniously blend into the present landscape of the
Mikhailovsky Garden - the monument of park and gardening art of
the late 18th - early 19th centuries.

The main principle for the participants of the contest in creating their
compositions and the main criterion for selection and estimation of
the presented projects are:

strict adherence to classical traditions;

possible precision in recreating the fragments and details of historical
samples, optional.

The most important thing is creative freedom, boldness, fantasy, el-
egancy and original stylization.

Projects of the participants not meeting the requirement of the con-
ceptions and terms of the contest yet, nevertheless, revealing a certain
extraordinary, vivid and creative idea of the composition are accepted
to the exhibition hors concour under a separate nomination.

The names of the lots in two nominations suggested for landscape
compositions by the authors of the conception are mentioned below.
A participant is free to choose any lot and change its name according
to his/her personal project design.
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Enena IlImuenuy,

Jlanowadmuviii apxumexmop Pycckozo my3es.
Unen Cosema xpanumeneii UCopu4eckux caoos
u napxos Canxm-Ilemep6ypea

TocymapcreenHoMy Pycckomy Mysero Ha cerofHAu-
HIA JIeHb TIPMHAJIIEXAT He TONbKO IATh IBOPLOB B
nentpe Cankr-IletepOypra, Ho u TeppuTopun 06-
1l T/I0LIaAbI0 0KO/MO 30 reKTapoB, BKIIYAoIye B
cebst JleTHuit cajy, MyXait7oBCKuit caji, TeppUTOPUIO
BOKpYT MuXalinoBCcKoro saMKa, TeppUTOPUIO, IpHJie-
raromylo k fomuky Ilerpa I, Knenosyio anneto ¢ ca-
JIVIKaMH, TIapaiHble IBOPbI — KYpAOHepbl Muxarinos-
ckoro u MpaMOpHOTo IBOPLIOB, BHYTPEHHMII ABOP
CTporaHoBCKOro JBOpILA, a TaKKe TEPPUTOPMIO B
nocenke Tapneso mpu Vimmepatopckoit gpepme Ilas-
JIOBCKOTO IBOPLIa.

Cappt A Pycckoro Myses - 3T0 HOBble M OYeHb
CTIOXKHBIe 00'beKTBI, KIBbIE MY3€ITHbIE «IKCTIOHATBI»,
KaXK[Iblil M3 KOTOPBIX MMeeT CBOIT 0OMIK, XapakTep,
cBoM 6OMe3HN 11 IPO6IEMbI, TeM OoTiee, 4TO BCe Tep-
PUTOpUN TIEpeIIH K MY3€l0 Y)Ke B JOCTATOYHO CO-
ypHOM Bospacte - oT 200 fo 300 ner.
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Elena Shtiglits

Landscape Architect of the Russian Museum

Member of The Guardian Council for the Historical
Gardens and Parks of Saint Petersburg

The State Russian Museum owns not only five palaces
in the heart of Saint Petersburg, but also territories
of about 30 hectares in total, including the Summer
Garden, the Mikhailovsky Garden, territory around
the Mikhailovsky Castle, territory adjacent to House
of Peter the Great, Maple Alley with its gardens, front
yards - courts of honor of the Mikhailovsky and the
Marble Palace, courtyard of the Stroganov Palace and
a territory in Tyarlevo village of the Imperial Farm of
the Pavlovsk Palace.

Gardens for the Russian Museum are new and very
complicated objects, living museum “exhibits’, each
having their own unique looks, character, diseases
and problems, especially given that all the territories
were handed over to the museum at a respectable age
of 200 to 300 years old.

In all this time they have formed a whole ecosystem,
in which plants, insects and birds interact with each



3aaTo0 BpeMs B HUX CTIOJKMTIACD 1€/ 9KOCUCTEMA, ITI€ paCTCHNS, Ha-
CEKOMDBIE, IITUIIbI B3aI/IMOIIeI7[CTBYIOT MEXTY 060t 110 COBEPIIEHHBIM
NIpUPOJHBIM 3aKOHAM. OTCYTCTBI/IC x0T Obl OTHOTO 3B€HA B LICIIN
pa3pyaia€T Bce CBA3N 1 LIVKIT pa3BUTUA 00beKTa B IE€TIOM. CaIII)I Tpe-
6YIOT, MpexJe BCETO, HaJIa)KEHHOM CUCTEMBI yxona, HaHpaBHCHHOﬁ[ Ha
NOAMIEPKaHNE ITOTO YHMKATPHOI'O B3aMMOJIENICTBUSA BCEX pupon-
HbIX KOMIIOHEHTOB, I i/Is1 9TOr'0 IIOCTOSAHHO IIPOBOJATCA CIIOXKHDIE
KOMIIJIEKCBI MepOl'IpI/IHTI/II;I. Ho, IIpU 3TOM, Cafibl TOTKHBI IIPOIO/DKATD
XUTb COBpeMeHHOI‘/'I JKNU3HDIO, TOCTABIATD PANOCTDb NMIOAAM, CI10C00-
CTBOBAaTb HOBBIM HaYYHbIM JOCTVDKEHVIAM M OTKPBITUAM.

[IpoBenenne ExerogHoro MexpyHapogHOro ¢ecTuBans 1BETOB I
MaHAMA(THOTO MCKYCCTBA HA TEPPUTOPUN CAJIOB, BXOAAIINX B CO-
cTaB Mysed, A Pycckoro Myses mMeer oco6oe 3HaueHIe, O3BO-
T pellaTh TaKye KyIbTYpPHO-IPOCBETUTENbCKIE 3afjadlt, KaK BOC-
IITaHNe MHTepeca K MCTOPUYECKUM TepPPUTOPMAM, BO3POXK/IEHIE
TpaJMLIA, CBA3aHHBIX C TPasAHIKaMH 1BeToB B Poccyt. ITo Takke
03Ha4aeT ob1IeHe 1t 0OMeH OIIBITOM C PUIIAIICHHBIMI CIIeLVaI-
CTaMM 13 APYTUX TOCYAAPCTB B 00/IACTY TAHAMIAQTHOTO MCKYCCTBA,
3HAYMTE/TbHOE TOBbINIEHNE YPOBHA ¥ KayecTBa SKCITyaTaLuy Ca-
7ioB. [IoABUTCA ¥ OTOMHUTENbHASA BOSMOXKHOCTD [/ peanmsalun
TBOPYECKOTO OTEHIMAA, Befib Pycckuit Myseit, IO CyTH, OTKpbIBa-
€T HOBBIIT «BBICTABOYHBIIT 331> IIOJ] OTKPBITHIM HEOOM.

Mex/yHapojHbIe LIBeTOYHble (heCcTUBAIN ABJIAOTCA CAMBIMU BOC-
Tpe6OBAHHBIMI U CaMbIMI IIONY/IAPHBIMU BBICTABKAMM BO BCEM
mupe. IIpidmHbL 3TOr0 — ¥ B CTAPMHHBIX TPajyuIMAX, M B COBpe-
MeHHbIX peansax. Kpacora I1BeTOB 13[laBHA BJOXHOBJIANA /Ofeil
Ha TBOPYECTBO. Y TOHYEHHOE, ICTETNYECKOE BOCTIPUATIE TIPUPOJLI
IPUBENIO K HOABNEHMIO PAJa 3aMeYaTe/IbHbIX HapOJHBIX IIPa3/HM-
KOB, CPe/M KOTOPBIX II0YETHOE MECTO 3aHMMAIOT NIPA3AHMKY [IBETOB.
B flnmonnu 970 06MIeHaIMOHAIbHBIE TpauLuy - «L]BeTeHIe CIMBY,
«IIBeTenne mepcukosy, «LIBeTeHne cakypol», «LIBeTeHNe MMOHOBY,
«IBerenue xpusanrem». ITpaspuuk pos B Ilapioke sapopucs eme B
1y6oKoit speBHOCTI. Bo DpaHImy MpOBORATCA TakKe IPasFHUKY
»KacMIMHa, MYMO3, TaBaH][bI, Q)Manox. B bonrapun npaspuuk «Posa-
6Vp» OTMEYAIOT B 4eCTb cOOpa /IerecTKOB [JaMaccKoil po3bl, 13 Ko-
TOPBIX [IENAI0T po30Boe Macno. Ha cBoit mpaspHuk Bo PrnopeHnmy

other by perfect laws of nature. Lack of at least one link in this chain
destroys all connections and the overall development cycle. The gardens
require, before anything else, a smoothly running system of attendance to
sustain this unique interaction of all natural components. Comprehen-
sive measures are taken all the time to ensure this. Yet at the same time
the gardens must live a modern life, be the source of joy to people, and
promote new scientific breakthroughs and discoveries.

Holding the Annual International Festival of Flowers and Landscape Art
on the territories of the gardens that are part of the museum is of special
importance to the Russian Museum as it deals with current issues of cul-
ture and education like fostering interest in territories of historic impor-
tance and restoration of flower festival traditions in Russia. It also means
interaction and exchange of experience with invited experts in landscape
art from other countries, as well as significant rise in level and quality
of garden maintenance. It will also bring an additional opportunity to
realize art potential because the Russian Museum is about to open a new
“exhibition hall” in the open air.

International flower festivals are the most required and the most popular
exhibitions in the world. The reasons lie in ancient traditions and mod-
ern realities.  Beauty of flowers has long been inspiring people to do
art. Sophisticated, esthetic perception of nature led to establishment of a
number of wonderful festivals, with flower festivals taking a special place
of honor. Japan has such traditional national festivals as Plum Blossom,
Peach Blossom, Sakura Blossom, Peony Blossom, and Chrysanthemum
Blossom. Festival of Roses in Paris was born in ancient times. In France,
they hold festivals of jasmine, mimosa, lavender, violets. Bulgarian festi-
val “Rosabir” is held to celebrate gathering of Damask rose petals which
are used to make rose oil. There is a special festival of irises in Florence.
Russian people of the past observed the Mermaid Week in May and
Green Svyatki, celebrated around a ceremonial birch tree decorated with
ribbons and flowers. In Saint Petersburg before the Revolution we had a
festival of gardening which was held in the Tavrichesky Garden.

Contemporary flower festivals are organized for florists, experts and rep-
resentatives of flower business, but they actually turn into grand and col-
orful festivals for guests and residents of the city. Among the most famous
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cobuparotcst npucooppl. B Poccun B Mae npaspHo-
Bajach «PycanbHas Hefensa», a «3e/leHble CBATKI»
OTMeYa/ BOKPYT 00pA70BOIT Gepesbl, yKpalleHHON
nentamu 1 Betamu. B Canxr-Iletepbypre o peso-
TMOLUY CYLECTBOBAN MPA3JHNMK CaflOBOJICTBA, KOTO-
phiit mpoxoaun B TaBpyyeckoM capy.

CoBpeMeHHbIe L[BETOYHbIE (PeCTVBA/IN OPraHU3YITCA
JUIA 1[BETOBOJIOB, TPOQECCHOHATIOB, IIPefiCTaBUTeNel!
LJBETOYHOTO OU3Heca, HO NPEeBPAIIAIOTCA 0OBIYHO B
OOmbIIIIE V1 KPACOYHBIE IPA3THUKIL LS TOCTEN V1 KI-
Ternelt ropofia. Cpeliyt CaMbIX M3BECTHBIX B MIPE — 3aKO-
HOJIaTe/b TAHAMA(THOI MOJIBL, CTapeliias BBICTABKa
«Yemncu-1moy», KOTOpYIo OTKpBbIBaeT CaMa aHITHIICKas
KOPOJIeBa; BBICTABKM TYKOBMYHBIX PAcTeHMII MapKa
Keiikenxod n «®ropuaga» B fommanguy; «loy Xpu-
3aHTeM» B KaHaJie 1 KpacouHble [IBeTOYHBbIE (hecTiBa-
mu B bpasymi. MexxayHapojHble 1{BeTOYHbIE 1OY, Ha
KOTOpbIE CHE3KAIOTCA MUIIMOHBI TYPUCTOB U3 BCEX
CTpaH, UMEIT He TONbKO OLIENOMIAIOIIL yCIex y
TyO/IMKI, HO ¥ 3HAYUTENBHYIO (GYHAHCOBYIO IPHOBIID.
«Ecmu Xodelb MOMy4IuTh CPECTBA U JKUTD Janblile —
3asBJ 00 9TOM KPacuBo!» — CKasa OpraHU3aTop Ofi-
HOTO 13 MeXXTyHapOfHbIX CalOBbIX IIOY.

Kax xynoxauk paboTaer ¢ Kpackami Ha IaMTpe, TaK 1
MaHAAQTHBI Au3aiiHep paboTaeT C LBETAMI Ha 3eMJIE.
BricTaBKI 11 KOHKYPCBI L{BETOB — 9TO CTUMYII YIS Pas-
BUTIA JU3AITHEPCKOl MBICIN B JTAHJIIA(THOM MUCKYC-
cTBe. Pycckmit Myselt ceman BeVMKOMEIHbI TOapoK
Canxr-IletepOypry - MexIyHapomHblil (ecTuBaIb
«Vmmeparopckue canpl Poccnmy. Tlarponar dectipar
[Tpurneccoit Kentckoit — fmsaiiHepa 1o 00pasoBaHiio
VI PO 3aHATHIL, IIOTOMKA CTApYHHOIO pofa Memran n
cynpyru ITpuria Maiixsa Kentckoro, B i/ax KOTOpOro
TeyeT KPOBb MHACTIN POMaHOBBIX, — IT03BOINT HO4eEp-
KHYTb IIPEEMCTBEHHOCTD TPAMLIVIA POCCHIICKOTO Cajio-
BO-TIAPKOBOTO JICKYCCTBA V1 IPYB/IEYD K COTPYLHITIECTBY
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in the world are the oldest exhibition “Chelsea Show”,
the trend-setter in landscape fashion, which is opened
by the English queen herself; exhibition of bulbous
plants in the Keukenhof Park and “Floriada” in the
Netherlands; the “Chrysanthemum Show” in Canada
and colorful flower festivals in Brazil. International
flower festivals which gather millions of tourists from
all over the world are always great success but they
also generate considerable financial profit. “If you
want to raise funds and go on with living, - make it
a beautiful statement!” - said the organizer of one of
international garden shows.

Just like a painter works with paints on his palette, a
landscape designer works with flowers on the ground.
Flower exhibitions and competitions are a good stim-
ulus for developing the design thought in landscape
art. The Russian Museum has made a wonderful gift
to Saint Petersburg - the International Festival “The
Imperial Gardens of Russia’. The patronage of the fes-
tival by Princess of Kent, a professional designer, de-
scendant of the ancient Medici family and the spouse
of Prince Michael of Kent with the Romanovs blood
running in his veins, will underscore the continuity of
traditions in Russian park and garden art and attract
such organizations as the exhibition “Flower Show” in
Chelsea and others for cooperation. The festival will
therefore open grand opportunities not only for Saint
Petersburg but also for the whole country.

The Festival “The Imperial Gardens of Russia’, a
worldwide event held in gardens of the Russian Mu-
seum is a unique project on the territory of Russia, an
alternative to landscape exhibitions held in indoor ex-
hibition areas. Each year visitors of the Mikhailovsky
Garden have the opportunity to see new flower and
landscape scenes. The task for each participant of the
annual exhibition-competition is to plant a part of the



TaKye OpraHmsaiym, Kak BbicTaBKa «lloy 1BeTos» B
Yencn n ppyrue. Taxum 06pasoM, decTiBab CMOXKeT
OTKPBITD OOIbIIINE BO3MOXKHOCTH He TOMbKO It CaHKT-
[Tetep6ypra, HO U UL CTPAHBI B LIETIOM.

®ectuBanb «/Mmeparopckue capibl Poccim» — cobbiTie
MEK[IyHapOJJHOTO YPOBHSI, IPOBOIMMOE B cafiax Pyc-
CKOTO My3est, - 9TO eMHCTBEHHBIIT B CBOEM POJie IPOEKT
Ha Tepputopyy Poccuit, KOTOpbIT AB/IAETCS a/ibTepHa-
TUBOJ TaHAIATHBIM BbICTABKAM B 3aKPBITBIX IKCTIO-
SULMOHHBIX TOMeleHnsx. Kaxppuit rofi moceTurenmu
Muxaii/IoBCKOTO Cajia MMET BOSMOXHOCTb BUJIETH
HOBbIe IIBETOYHbIE 1 JIaHAIIAdTHBIE KapTVHBL 3afada
KKJOTO YYaCTHIKA €XETOJHON BBICTABKI-KOHKYpCa
— BBICA[JUTD BBIJE/ICHHYI0 €M YacTb Cafja 10 COOCTBEH-
HOMY TIPOEKTY, BOIVIOTUTb Ha MaJeHbKOM IPOCTpPaH-
CTBe LIETYI0 «KApTHHY», TlepeaTh IMOLIL, arMochepy
COOBITHS, HO 13 COIIACOBAHHOTO I IPEJCTABIEHHOrO
3apaHee aCCOPTUMEHTA I[BETOYHOTO TOCAZI0YHOTO Ma-
Tepuasa. [7TaBHbIM YCTIOBYeM BbICTABOK-KOHKYPCOB SIB-
JeTCA BBINIO/THEHYIe KOMIIOSULIVI B €[IIHOM CTIIe W
Ha OTpEJIETEHHYI0 3aJaHHYI0 TeMy. B KOMaHbI yyact-
HJKOB KOHKYPCA BXOJIAIT CTIELIMA/ICTBI CAMBIX Pa3HBIX
npodeccitit — Au3aitHePbI-feKOPATOpbI, OOTAHNKIL, ap-
XUTEKTOPBL, CKYCCTBOBE/IbI, CafJOBHIKIL.

2010 rop, - rog ®panuyu B Poceun, u 111 Mexnyna-
ponublit dectusanmb «Vmneparopckie cagst Poccym»
TIOCBAILEH TOJ IPEKPACHOI CTPAHE I €€ CaflaM.

OQectyBanb «Vmneparopckue cappl Poccyn» B aTOM
TOJly IpOHN3aH aTMOCepoit PpaHIIIM ¢ ee BeMMKOTeI-
HBIMJI IIPa3fHNKaMI 1{BETOB. ITO APKOE, 3aXBaThIBAIO-
1Ilee 3peniie, KOTOPBIM TOPOYKaHe U TYPUCTbI MOTYT
HACTOKJAThCA B caMoM IjeHTpe CankT-Iletep6ypra,
Ha TePPUTOPMI BCEMIPHO U3BECTHOTO ITAMATHIIKA Ca-
JI0BO-TIAPKOBOTO JMCKYCCTBA, OHOTO M3 IIEPBBIX CafioB
Cankr-IleTep6ypra — MyxaitoBckoro caja.

garden allotted to them according to their own project, to make a whole “painting” on a
restricted area, to communicate emotions, special atmosphere, all of which from the ap-
proved and preliminarily presented flower planting material. The main requirement of
such exhibitions-competitions is to make all designs in all and the same style or a specific
pre-determined theme. Participating teams unite experts of all kinds - designers and
decorators, botanists, architects, fine art experts, and gardeners.

2010 is the year of France in Russia, and the Third International Festival “The Imperial
Gardens of Russia” is devoted to that beautiful country and its gardens.

The Festival “The Imperial Gardens of Russia” this year is permeated with France atmo-
sphere with its magnificent flower festivals. This is a colorful and captivating event which
local residents and guests can enjoy in the center of Saint Petersburg, on the territory of
the world-famous monument of park and garden art, one of the first gardens in Saint
Petersburg - the Mikhailovsky Garden.

Besides giving a beautiful and colorful celebration to our city, the festival seeks to solve
one of the most important contemporary problems. First of all, it is restoration and de-
velopment of traditions in park and garden art, landscape architecture and design in
Russia, as well as restoration and formation of public historic awareness based on un-
derstanding of our involvement in the history of Russian and Saint Petersburg culture.




Ho, xpome 3ajjaun mofapuTh MpeKpacHbi, KPACOUHbIN MPASFHUK HAlIEMy TOPOLY,
decTuBanmb CTABUT CBOEIT Le/bI0 pelleHye BaXHENINX N0 CBOell 3HAYMMOCTH TIPo-
6meM. B mepByto ouepefb, 3T0 BO3pOXKEHNE I PasBUTUE TPAJMIINIT CafloBO-TIAPKOBOTO
VICKYCCTBA, TaHAMA(THOI apXUTEKTYpbI U JusaitHa B Poccuy, a Takke BOCCO3faHMe
VICTOPUYECKOI MaMATH, pOpMUpOBaHIe OOLECTBEHHOTO MCTOPIYECKOTO CO3HAHMA,
OCHOBAHHOTO HA TOHMMAHMM Hallell COMPMYACTHOCTY K UCTOPMM POCCHUICKOIL I TTe-
TepOYPICKOI KY/IbTYPBL

Kpowme Toro, pectisarsb «/Immneparopckite capbl Poccui» IpeocTas/iteT MpoKyie BO3MOXK-
HOCTY JUI pea/IV3aLjuil TBOPYECKOTO MOTEHIINATIA POCCUIICKIIX 11 3apYOeKHDBIX YIaCTHIIKOB
KOHKYpCa, I03BO/LAA M PAacKPBITh CBOJ TaJTAHT Yepe3 CoueTaHye TPAAULMIA M HOBAaTOPCTBA
B Ca/I0BO-TIAPKOBOM JICKYCCTBE. ITO, KaK I TIOAfiepXKKa KOJIEKIIMOHHON OTpac/y B ieKopa-
TVMBHOM CafJOBOJICTBE J1 LIBETOBOZICTBE, I PA3BUTIIE TYPUCTIHECKOrO TAHAMIAGDTHOTO HAIpaB-
JIeHVIs1, B KOHEYHOM JTOTe TIOMOTAET CO3MAHMIO O/IaTOMPHSATHON SKOTOTIYeCKOIt 1 ICTETIYe-
CKOVT Cpefibl B LIEHTPe KPYIHEHIIEro Meranosca

Opranusauys u nposenenne MexpyHapogHoro dectyBani «/mmeparopckue canbl Poc-
CHM» — 9TO YHUKa/IbHOE coObITye 1t Poccus, n Pycckuit Myselt BBIpaaeT HaIexX]y, 4To
B Oymymiem, 2011-M rofy HOBbUT (hecTUBaIb BK/IIOUAT B Ipaduk BeeMypHOil porpaMMbl
TIPa3[HIKOB 1JBETOB V1 IaH/MIATHOTO MCKYCCTBA.

In addition to it, festival “The Imperial Gardens of
Russia” offers great opportunities for realization of
creative potential of Russian and foreign participants
of the exhibition enabling them to open up their tal-
ents through combination of traditions and innova-
tions in park and garden art. This, just like support
of collection field in decorative gardening and flower
growing and development of tourist landscape art,
promotes favorable ecological and esthetic atmo-
sphere in the center of this megacity.

Organization and holding of the International Festi-
val “The Imperial Gardens of Russia” is a unique event
for Russia, and the Russian Museum expresses hope
that next 2011 year this new festival will be included
in the schedule of the international program of festi-
vals of flowers and landscape art.




CraB TpajILMOHHBIM, MEpONPHATIE TAKOTO MacIiTaba MpUB/IEKaeT
B cajibl Pycckoro My3est 60/bIIIoe KOTIHECTBO TOCTell — OU3HECMEHOB,
VHOCTPAHHBIX CTIENVAMICTOB 1 MomuTiKoB. Ho MBI oxifaeM, 4To B
ompkaitiiem OymyieM ecTiBalb IPHUBIIEYET ellie U CPefiCTBA LA CO-
XpaHeHNA HAlMX CafoB — OECIeHHBIX LIeMIeBPOB CAf0BO-NIAPKOBOTO
mcKyccTBa Pocciit, TaMATHMKOB Ky/IBTYPHOTO 1 IPUPOIHOTO HACTIEMMAA.

Mexpynaponubit ectyBanb «/mmeparopckue cagsl Poccumy -
3TO KpYyIIHelillee KyIbTYpHOe fB/IeHNE B HAIIeil CTpaHe, KOTOPOe,
Mbl HaJleeMCsl, CTAaHeT HACTOAMIMM LEHTPOM BCeX COOBITHIL, fi0-
CTIDKEHMIT M BBICOT CafjOBO-MIAPKOBOIO MCKYCCTBA M COBPEMEHHOI
MaHAma(THON ApXUTEKTYPBL.

After becoming traditional, the event of this large scale attracts a lot
of guests - businessmen, foreign experts and politicians - to gardens
of the Russian Museum. We do expect that in the nearest future the
festival will also attract funds to maintain our gardens - invaluable
masterpieces of park and garden art of Russia, monuments of cultural
and natural heritage.

The International Festival “The Imperial Gardens of Russia” is a major
event for our country, which we hope will become the center of all
events, achievements and heights of park and garden art and modern
landscape architecture.



%@Mﬂ/ﬂw
Hamanvs Kapeesa
Kanouoam uckyccmeosedenus, edyusuii HayuHolll

compyonux unuana I'PM «Jlemuuii cad - Jlemnuii
osopey Ilempa I - Jomux ITempa I»

JleTHwi1 ABOpELL M YCTPOEHHBII PV HEM Cajl ABILA/NACH
netHelt pesupenyei [lerpa I B Cankr-TletepGypre.

Jletnmit cap, mepsbli perymApHbli cap B Poccuy,
TIIPaKTIYEeCKY HEM3BECTEH KaK MeCTO, Ifie CO3JaBa-
JIACh KOITRA-TO COOPY’KeHMs 1O 00pasiyy Bepcasb-
cxux. O6pa3 JleTHero cajia MEHA/NCA Ha IPOTSKEHNN
TpeX BEKOB €ro CyIecTBOBaHNA. [l0 HAalMX fiHEl He
COXpaHUMNCh QOHTAHBI, GeCefiKH ¥ NaBUIbOHBI, T10-
crpoennble npu Ilerpe I. He ocramoch 3eneHbix cTeH
CTPIKEHOII 3€/eHI, TPeNbsKell, «3e/eHbIX KaOuHe-
TOB», TaOypuHTa. JINIIb IIepBOHaYaTbHAA [IIAHNPOB-
Ka COXpaHM/IaCh HEM3MEHHOIL.

Orsoesas y IlIsenyn Bbixop k bantuiickomy Mopro,
[letp I mpurmacun apxuTeKTOpOB U LPYTUX CIIELY-
QIMCTOB M3 PAsHBIX CTpaH EBpombl A cosfanHud
HOBOI cTo/mubl Poccuu. B JletHeM cafy B pasHoe
BpeMs TPYAUIUCh Macrepa 13 [ommangyu, lepmManny,
Bestuapuu, PpaHiyi.

Jlernsa pesunentys [lerpa I BosHuKIa Ha yoke oOKuTON
TepPUTOPII, T7ie paHee HAXOAW/IACh YCafib0a OTCTABHOTO
BoeHHoro Jpxa bepupra ¢pox Konoy (Koway).

Ilepsoe ynomumanue o Jletnem capie otHocuTca K 1704
rozy. B miceme Ilerpal 6ospuny T. H. Crpemnesy tapb
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Traits of Oersaitles
mz%emwye lhe
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Natalya Kareeva

Ph.D. in Art History. Leading Research Scientist of State
Russian Museum Branch “Summer. Garden - Peter the
Great’s Summer Palace - Peter the Great's Cabin”

The Summer Palace and its adjoining garden were the
summer residence of Peter the Great.

The Summer Garden, first formal garden in Russia,
was practically unknown as a place where they once
erected structures after the Versailles pattern. The im-
age of the Summer Garden has changed throughout
the three centuries of its existence. The fountains, ar-
bours and pavilions built during the reign of Peter the
Great haven't survived till now. Nothing has remained
from the green walls of clipped vegetation, trellises,
“green studies” and labyrinths. Only the original lay-
out has remained unchanged.

After winning back from Sweden the outlet to the
Baltic Sea, Peter I invited the best European archi-
tects and craftsmen to build the new capital of Rus-
sia. Many leading masters from Holland, Germany,
Switzerland and France contributed to the Summer
Garden at different times.

The summer residence of Peter I appeared on the site of
the former mansion of Erich Berndt von Conou (Conau).

The first mention of the Summer Garden dates from
1704. In Peter’s letter to boyar Tikhon Streshnev the tsar
asked him to send some flowers for the garden, preferably



NIpoCuI IIpUCNATh B Cafi IBETOB, 4 Oonblie TEX, «KOU IIAXHYT», a 3aTEM
ITIOBTOPWJI CBOIO HpOCb6Y, KOrI'7ia IyHIMCTbIX IIBETOB HE TIPYCTIaN, 2 BME-
CTO HUX TOCTaBM/IN LIECTb KYCTOB IIMOHOB. B atu IIEPBBIE TOBI CYIIE-
CTBOBaHMA Cafla OH CO3[1aBajiCA B pycCie pYCCKOﬁ Tpaguuuy, KoTopas
Y>K€ B 9TO BpeM: BIIMTa/la B cebs TOMIAHACKIE BIVAHNA.

B mockoBckux caax XVII Beka BbICaXXMBaIuch GpyKTOBbIe fiepe-
BbS1, ATOJJHBIE KYCTBI, IINIIEBbIE U 71eKAPCTBEHHBIE TPABBI, AYIINCTHIE
1Betsl. VIX ykpamam 6ecefku, 6amocTpasl, pOHTAHSBL, ObLT U Cafy
B Qopme nabupuHTa («BaBUTIOH»), M KIETKY C IK30TUUECKUMMU TITH-
1{aMJ — TIOMYTassMI. T Cajibl OBIIN, BEPOATHO, 04eHb Kpacysbl. Ho
BeJIeHNA BpeMeHy 3acTaBym [leTpa 0TKa3aTbcs OT TpajguIMOHHBIX
(pPYKTOBBIX CafioB B IONb3Y MPUHATHIX B EBpoIe peryrapHbIx ca-
TI0B, CITY)KUBIINX IIPEACTABUTEMbCKIM /LM I CTaBe MOHAPXA.

B JletHeM caty mpoxomuu 06y4eHye CafioBOMY JieTy pyeXaBIilyie 13
MOocKBBI «MOTIOfIble pebsITa 1T [0 CeMHALATH, OCbMHAJILIATI», pabo-
TaBIIIVe TIOfi PYKOBOJCTBOM TO/IAHACKOTO cajioBHMKa SlHa Poosena
(Posena, Pocena), 13 1ieT cBoeit sxusHu oTjjaBIero JleTnemy capy.

B JletHuit caji B GOMBIINX KOMIYECTBAX MPUCHIIAMN UYL, TIONMb-
naHbl. B oropope 651y BbicaxkeHbl IueBble TpaBbl. CIycTs ABa
Trofla TIOC/Ie OCHOBAHMA Cafid MOABTAITCA CBEAEHNA O MPUCDHUIKE
nepesbeB. Jocrasym sl 13 Hapssl, 1y6st us Hosropopa, BAsbl,
OyKi1, rpabbl, CAMIINT ¥ AeKOPATUBHYI0 XKUMOOCTb 13 [Tonmbmm. B
AMcTepfiaMe 3aKyIMUIM KallTaHbl; B [epMaHuMM - caMIINTOBbIE U
¢pyKToBble JepeBbs, KycTbl po3mMapyHa. CylecTBOBaNIM YYacTKH,
3aCaKeHHbIE eMsAMIL.

B riepBoe Bpems B 00/Ke cajja, HeGOTBIIOTO 10 IIOLAMN, ¢ KaMep-
HBIMM TIPOCTPAHCTBAMI, IIPOCTOI IIAHMPOBKOI BCEN TEPPUTOPUI,
CO CKPOMHBIM JIBOPILIOM, HaXOJAIIMMCA B CEBEPO-BOCTOYHOM YITY
KOMIIO3UIMI U OTZIENIEHHOM OT OCTAJIBHOTO cajia Ay0oBoil poelt,
HVKTO He YBUeN Obl CTpeM/IeHNA CPaBHATbCA ¢ bmeckoM Bepcas. B
JletHeM cajty Bemuch 607bLiIMe pabOTHI IO YCTPOVICTBY OHTAHOB, HO
BC/IEZICTBIE PABHIHHOTO IIONIOKEHNA Cajia IIpo67ieMa Haropa BOJBI
pelmanach ¢ TpyAoM. [leno ABITanoch myTeM mpob i ommooK, Ho Bep-
cajIbCKiie 00pasLbl Cpasy UMeNCh B BUAY IIpY IPOBELieHNN paboT B
capy. B oqnom u3 mcem Ilerpa I B mrone 1706 roga Bcrpevaerca

those “that smell” Soon, after he had got six peony bushes instead of sweet-
smelling flowers, he repeated his request. In the early years of its existence
the garden developed in the tideway of Russian tradition, which by that
time had already imbibed Dutch influences.

In 17th-century Moscow gardens they cultivated fruit trees, berry
plants, food and medicinal herbs, fragrant flowers. The gardens were
decorated with arbours, balustrades, fountains. There were a garden
in the shape of a labyrinth (“Babylon”) and exotic birdcages with par-
rots. Those gardens were apparently beautiful. Nevertheless, the im-
peratives of his era made Peter the Great forsake traditional orchards
in favour of prevailing in Europe formal gardens, which served repre-
sentative purposes and contributed to monarch’s glory.

In the Summer Garden, young seventeen and eighteen year old boys from
Moscow were trained in gardening skills under the Dutch landscape gardener
Jan Roosen, who devoted thirteen years of his life to the Summer Garden.

The Summer Garden received lilies and tulips in large quantities.
Food plants grew in the vegetable garden. First information on send-
ing trees came two years after the garden had been laid out. Lime trees
were delivered from Narva, oaks from Novgorod, elm-trees, beeches,
hornbeams, box-trees, and honeysuckles from Poland. Chestnut trees
were purchased from Amsterdam, box-trees, fruit trees and rosemary
bushes from Germany. There were areas planted with pines.

At first, in the image of this small in size garden, with its chamber
spaces, simple general layout of the territory and a modest palace in
the north-east corner of the composition separated by an oak grove
from the rest of the garden, it was difficult to trace any striving to
compete with the splendour of Versailles. Much efforts had been put
into construction of the fountains in the garden but its location on
flat terrain made the problem with water pressure difficult to solve.
Things went on by trial and error method but, from the very begin-
ning, with due consideration for the standards of Versailles. In one
of the letters of July 1706 Peter I gave instructions to Pyotr Shafirov
ordering him to find and send some “exemplary books™: one on the
fountains and the other one about a vegetable garden or an orchard
in “Versailles of the King of France”
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ykasanue Ilerpa ILIL. [adupoBy otbickatb u
TIpUCTATh €My «...B MacTepcKoii namate KHUTH,
OfiHy 00paclioBYI0 paHTaHHAM... IPYTYIO O OrO-
pome i o capy B Bepcamm koporns ppaniys-
CKOTO...».

Her comHennit B Tom, uto Korga Ilerp I cam mo-
6b1Ba Bo OpaHy B Mae-uioHe 1717 ropia u mo-
cetun Bepcarb, OH eltie 60/bllte IPOHIKCS XKea-
HIEM VMMeTb Cajj «Iydlle, 4eM y (paHIy3cKoro
KOpOTIA».

Kak Boiragen Bepcanb Bo BpemeHa JlrofoBuka
XIV? Kpome crienuambHBIX MITIOCTPUPOBAHHBIX
TpaBIOpaMIl M3[JAHMIT 110 OT/IE/TbHBIM IaMATHIU-
KaM Bepcais, cymiecTByeT ero mo6OonbITHOE Oy
CaHNe B XyJ0XKeCTBEHHOII TUTepaType, KOTOpoe
BXOIUT B TKaHb mobecTy «/I10608b Ilcuxen u
Kymupona» Xana e JladponTeHa, yacTHyHO CTH-
XOTBOPHOI1, YaCTUYHO ITPO3aNYECKOIL.

Ocmotp Bepcanbckoro mapka reposmu Jla-
(OHTeHA OTIMYAETCS OT TOTO KIACCHYECKH BBI-
BEPEHHOT0 MapupyTa 10 Bepcamo, KoTopbiii
BIIOCTeACTBMY npemaran cam Jliopgosuk XIV.
[loceTutem CTpeMUINCh YBUJETb [MKOBMHBI
Bepcanbckoro mapka u BopLa: OCMATpUBAIK
3BepHHeIl 1 ero obuTareneit - pa3HOOOPA3HBIX
ITHL, HACEKOMbIX, PeIKUX >KMBOTHBIX, JOCTaB-
TIEHHDIX M3[JA/IEKa, 3aTeM TIOCEIail OPAHXKEPEIo,
T7ie M060Ba/MICh KPAaCOTON! aleIbCHHOBBIX U IPY-
TVX JIEPEBbEB, IMENI BO3MOXXHOCTD IIPOITICD 110
IBOPILY, @ 3aTeM BOCTOPraThcs [poToM.

ITo To¥t >ke cxeme omuchiBamu JIeTHWIT cafi MHO-
CTpaHLpl — CBUJETENYM PAaHHMX JIET CYLIECTBO-
Banus JIeTHero caja u ero 6omee 3peyoit MOpbL.
OpHo 13 Haubonmee M3BECTHBIX OmMCaHmil Jlet-
HEro cajia TIPMHAIEXNUT KaMep-IOHKepy bepx-
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There is no doubt that when Peter I came to France
in June 1717 and visited Versailles, his desire to own
a garden “better than that of the King of France” only
strengthened.

How did Versailles look during the reign of Louis
XIV? In addition to special publications on the monu-
ments of Versailles illustrated with engravings, there
exists an interesting description of Versailles in fiction
given by Jean de La Fontaine in his story “The Loves
of Cupid and Psyche2. The description was partly
written in verse, partly in prose.

The tour of the Park of Versailles taken by La Fon-
taine’s main characters differed from the classical,
approved route suggested later by Louis XIV himself.
The visitors were anxious to see the wonders of the
Palace and Park of Versailles: they went to the menag-
erie to look at its dwellers - various birds, insects and
rare animals brought in from afar; visited the orange-
ry where they admired the beauty of orange and other
trees; had the opportunity to take a walk through the
Palace and then marvelled at the Grotto.

Describing the Summer Garden, the foreigners, who
witnessed its early and then more mature periods of
its development, followed the similar pattern. One of
the best known descriptions came from the pen of
Friedrich Wilhelm von Bergholz, gentleman of the
monarchs bed-chamber from the retinue of the Duke
of Holstein (1721). He mentioned a big aviary in the
garden where they kept eagles, black storks, cranes
and “many other rare birds, as well as extraordinary
animals including “a very big hedgehog who had a
lot of black and white needles up to 11 inches long’,
and a blue fox. There were plenty of beautiful and rare
pigeons and numerous “rarest ducks and geese”. They
showed Bergholz how the fountains worked in the



TONbIy U3 cBUTHI reprora fommruHckoro (1721 rox). O oTMeTnn
6O/BIION MTIYHUK B Cafy, Iie HAXONVIUCH OpJIbl, YePHbIE alCThI,
JKYPABJIVL ¥ «MHOTHUE JJPYTHe PefKyie MITUIIbD» 1 HeOObIYHbIE XKIBOT-
HbI€, B YIC/Te KOTOPBIX OBUT «0YeHb OOIBIIIONN €K, IMEIOLIVIT MHOXKe-
CTBO YEPHBIX I O€/BIX UITT 710 11 /IH0IMOB JUTMHO0» I CUHAA TUCHIIA.
Taxoke MMeNOCh MHOXXECTBO TIPEKPACHBIX I PEMKIIX romybeit, 60/b-
10e KOMYeCTBO «CaMbIX PEJIKUX YTOK 1 Iyceii». Bepxrompiry mpope-
MOHCTPYPOBAJIN, KaK paboTaiT B cafy GonTanbl. OH IUIIET O TOM,
KaK OyzeT kpacys [poT, B TO BpeM ellje HeOKOHYEHHBII .

TTocetnrenu cajja ynomuHaior i 06 opamxepesx JleTHero cafa, rje
BBIPAILMBA/IICh AIIETIbCUHOBBIE I IPYTHe TEIIOMI0OMBbIE [IEPeBDSL.
Kak mpr Bupum, mocerureny Bepcarnbckoro mapka u JleTHero cafa
BOCXMIIANCD OFMHAKOBBIMY CA[IOBBIMI 3aTeAMH. ITO CXOACTBO
6BUIO BBI3BAHO BpeMeHeM, KOIZIa Bce HeOOBIYHOE I PeIKOCTHOE BBI-
3BIBAJIO K cebe XKMBOI MHTepec, TpebOBao cOOMpPATeNbCTBa, CyLje-
crBoBannus Kyncrkamep nm KabuneTos penkocteit.

Odopwmnenne Bepcans, pesupentmn Kopona-Conuue JTomoBuka
XIV, 4BU0Ch 3TA/IOHOM JIs1 MHOTUX €BPOIENCKIX MOHApXoB. Hert
HITYero YAVBIUTEILHOTO B TOM, YTO B IIETPOBCKOE BpeMs ObLI IIpefi-
IPUHATBI YCHINA IPEBPATUTD MHTUMHBII Cajl B TOJUTAH/ICKOM BKyce
B pycckuit Bepcayb. bbin saxmoueH 0roBop ¢ #3BeCTHBIM paHIy3-
ckuM apxutekTopoM JKarnom-barucrom Anekcangpom Jlebmonom.

JK.-B. A. .Jle6rnon, npuexasumit B [letepOypr B 1716 roxy, cocTaBun
HOBBII ITpoekT JleTHero capa. [lman Jle67oHa, 00beMHMBIINIL B OHY
KoMnosuiuio Tepputopuy Tpex JletHux capos u Iloremsoro nomsa
(HpIHenHee MapcoBo), BBIIIAAEN MaCIITAOHO U PENpe3eHTATHBHO.

ITeper Ipotom mpoexTipoBanach amies GOHTAHOB C OOKOBBIMI 3e-
JIeHbIMM KabyHeTaMu 1 POHTAHAMI — CBOETO POfia YTonoK Bepcars.
Mla u cam Ipot, koTopslit BosBopmca mo npoexty A. llmorepa ap-
xurexropoM I.- V. MarrapHoBu, npefcTapiscs JIe6noHy UHBIM, 1
OH IIBITA7ICS BMEIIATLCS B €T0 CTPOMUTENIBCTBO.

Brionb Jle6sKbell KaHABKM JODKEH OBUT Pa3MeCTUTBCS Y30PUaThlil
naprep. OrnéHas JOpora, HempeMeHHbIN aTpUOYT PeryIApHOro
TapKa, OT/eNANa MapTep OT OCTANIbHOI TeppuTOpuM cafa. Bropoii

garden. He wrote how beautiful the Grotto would be, though unfin-
ished by that time.3

The visitors of the garden also mentioned the Summer Garden’s or-
angeries, where they grew orange trees and other heat-loving plants.
Thus, the visitors of the Park of Versailles and those of the Summer
Garden apparently admired similar garden attractions. This similar-
ity resulted from the epoch when everything extraordinary and un-
common aroused keen interest, required collecting, construction of
Kunstkamera or cabinets of curiosities.

The setting of Versailles, residence of Louis XIV, known as the Sun
King, was exemplary for many European monarchs. No wonder that
in Peter’s time they spared no effort to turn the Dutch style intimate
garden into Russian Versailles. They signed a labour contract with the
famous French architect Jean-Baptiste Alexandre Le Blond.

On coming to St Petersburg in 1716, Jean-Baptiste Alexandre Le
Blond designed a new layout of the Summer Garden. Le Blond’s plan,
combining the territories of three Summer Gardens and Poteshnoye
Field (nowadays the Field of Mars) into a single composition, looked
grand-scale and stately.

According to the project, the alley of fountains with its flanking green
studies was to be located in front of the Grotto - sort of a corner of
Versailles. Even the Grotto itself, designed by Andreas Schliiter and
the architect Georg Johann Mattarnovi, was pictured by Le Blond
otherwise, and he tried to interfere with its construction.

An ornamental parterre was supposed to run along the Swan Canal.
A circular road, the indispensable attribute of a formal park, separat-
ed the parterre from the rest of the garden territory. Le Blond had in
mind to make the Second Summer Garden (the territory to the south
of the Cross Canal) lighter, and they cleared its area of numerous
groves. Three fountains were to be erected on the Carp Pond.

The project was carried out only selectively. In the first garden four
bosquets suggested by Le Blond took the place of the parterres, al-
though with considerable amendments. The “Etoile” bosquet de-
signed by Le Blond was replaced by the “Cross Arcade” bosquet:
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JletHuit cap (Teppuropus K fory ot [Tonepedroro
KaHama) 110 3aMbicyTy JIe6oHa ocBeT/ANCA, 0CBO-
6oxpanca ot npeo6naganua pom. B Kapresom
TIPyAY IIAHNPOBAIOCh YCTPOUTD 3 OHTaHA.

ITOT MPOEKT OB OCYLIECTBIEH O4YeHb BBHIOO-
pouHo. [IBeTHNKY B IepBOM Cafiy 3aMEHUIN Ha
YeTbIpe OOCKeTa, IpefIoKeHHble JIeOn0HOM, HO
C BaXHBIMM IpaBKaMIL. bockeT-«3Besfa» («aty-
amb») u3 mpoekta Jlebmona 6bUT 3aMeHeH 6o-
cketoM «KpectoBoe rympOnmiie»: fmaroHambHO
nepecekarouiyecs 6epco B IaHe 06pasoBbIBAIN
KOCOII KpecT - cuMBon opfieHa Anpipes Ilepso-
3BAHHOTO. BBIITOTHS 3T1 pabOTHI PyCCKuMit apxu-
TekTOp M. 3eM1]0B.

K coxanenno, y Jle67oHa He CIOXWINCH OTHO-
wenns ¢ mobumuem [lerpa I - Anexcanzpom
MeH1MKOBBIM, KOTOPBII OB/ HA MHEHME Ca-
MO0 Ljaps1 0 IesITeNIbHOCTH (PaHIy3CKOro apXu-
texropa. [letp I ocrancs HegoBoren Jle6moHOM.

V1, TeM He MeHee, B JleTHeM cafy ObUIM CO3aHbI
COOPYXeHNUs 10 00pasily BepcambcKux. A 06
unrepece [lerpa I k BepcanbckoMy mapky cupe-
TeJIbCTBYIOT KHUIY U3 €T0 INYHOI OMOMTMOTeKN,
XpaHslecs HblHe B bubmmoreke Poccuiickoit
aKaJieMII HayK.

Ipor

B Jlernem capry 65 co3ziaH nepsbrit B Poccui ca-
TOBBIIT MaBUIbOH — [porT (apxurexropsr A. Illmo-
tep, [.-V. Marraprosu, H. MukerTit, M. 3em11oB.
1714 -1725 rr.). IIpu ero crpontenscTse, He3yc-
JNIOBHO, YYMTHIBA/IOCh OIMCAHME BEPCATLCKOTO
Ipota, HaxopmBeecs cpemy kuur [lerpa I (bu-
omorexa Poccuitckoit akapemuyt Hayk (BPAH) .
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diagonally transverse berceaux formed a skew cross
- symbol of the Order of St Andrew the First-Called.
The work was carried out by the Russian architect
Mikhail Zemtsov.

Unfortunately, Le Blond failed to form a good rela-
tionship with the favourite of Peter I, Alexander Men-
shikov, who influenced the opinion of the tsar on the
work of the French architect. Peter I was displeased
with Le Blond.

The Grotto

The very first garden pavilion in Russia - the Grotto
(the architects: Andreas Schliiter, Georg Johann Mat-
tarnovi, Nicola Michetti and Mikhail Zemtsov. 1714-
25) - was erected in the Summer Garden. Undoubt-
edly, its constructors took into consideration the
description of the Versailles Grotto. This description
was among the books of Peter the Great (the Library
of the Russian Academy of Sciences).

The Versailles Grotto was imbued with symbolics of
the Sun King (Phoebus), although, devoted to a sea
nymph Thetis. This name implied Louise de La Val-
liere, favourite of Louis XIV in those years. The first
Russian grotto - the Grotto of the Summer Garden
- was designed as architectural and plastic allegory of
the triumph of Neptune, god of the seas. During the
reign of Peter the Great, the image of Neptune sym-
bolised the naval force of Russia.

The facades of the Grotto in Versailles and in the
Summer Garden were decorated with bas-reliefs on
nautical theme. Facing of tufa and shell stone, cool-
ness and mist spray from the fountains were supposed
to resemble a mountain cave with a spring as a proto-
type of similar constructions.



Bepcanbckuit Ipor 611 Hachimen cumsomkoit Kopons-Conaie
(Deba), Ho mocsutancs HuMde Petupe. [Tog aTiM MMeHeM MOApa3-
ymeBanach Jlynsa pe JlaBanbep - Qasopurka J/lrofosuka XIV B Te
roppl.  [lepBblit poccuitckuii rpot — rpot JleTHero cafia — Obin 3a-
IyMaH KaK apXUTeKTYPHO-IUIacTHYecKas ajteropus TpuyMda bora
Mopeit Henrryna. O6pas HenTyHa cumMBO/MmM3MpoBan B IeTPOBCKOe
BpeMs MOpCKYIo cuny Poccu.

®acappl [pota B Bepcane u Ipora B JletHeM cajy ObUIM yKpalIeHbI
bapenbedamu ¢ ciokeTamn Ha MOpckyio Temy. Otpenka IpoTos -
Ty¢ 1 paxymeynyk. [Ipoxmaga 1 BogHas NbUIb 0T YOHTAHOB JO/IK-
HBI OBUTH HATIOMVHATb O TOPHOIT Telepe ¢ POFHIKOM KakK [epBOC-
TOYHMKe TOTOOHOTO CTPOECHIS.

B Ipore ®erypipl HeHTPOM KOMIO3UIMI MHTEPbepa CIYXKUIN Mpa-
MOpHBIe CKY/IbIITYpHbIe TPYIIIbI, M300paxasimie Anomiona-Deba,
IIPUCTYKMBAIOIINX eMY HUM(), TPUTOHOB, X KIBAIOLMX 32 KOHAMI
Anonnona. B Ipote JleTHero cajja CMBICIOBBIM ¥ KOMIIO3ULIMOHHBIM
LIEHTPOM SABJIA/IACh CBUHIOBAA N030/M04YeHHas ¢urypa HenryHa.
O®urypy HenTyHa 1 4eTblpe MackapoHa, JONONHABLINX LieHTPA/Ib-
HYyI0 KoMmoauipio [pora B JleTHeM capy, OT/MBas U3 CBUHIA PpaH-
ysckmit Macrep @. Baccy.

B Bepcanbckom Ipore u B Ipote JleTHero cafa 6bIM yCTpOeHSI 3a-
Tel - BOJJHblE OPTaHbI I ICKYCCTBEHHBIE COTIOBB, M3IAIOIIYE TPeTI
TIOf, HAIIOPOM BOJIBL.

Korga Ipot JletHero capia ObUI TOTOB, TaM HOMECTIIN HEOOIBLIYIO
KOJUTEKIIVIO @HTIYHBIX CKY/IBIITYP, COOPAHHYIO B IETPOBCKOE BPEMs.

Jlyusa ne JlaBanbep, KoTopoit Obu1 ocBsmeH rpor Petnppl, Obima
BbITeCHeHa U3 cepAua Kopomna-ColHile MHBIMY TPYBA3AHHOCTAMI.
B 1684 rogy mpu coopyxenun CeBepHoro Kpbina Bepcarnbckoro
JBOpIIa 9TOT YTOMOK Cajja, IpeiHa3HAYEHHBII PafjoBATh I YAUBILATD,
OB paspyIleH, OpraH IeMOHTIPOBAH, OTPOMHbIE MPaMOPHbIE IPYII-
TIbI TIepeBe3eHbl Ha HOBOE MeCTO.

Taxas xe cyab0a (XOTs 1 110 MHBIM IIpyyyHaM) nocturia [por Jlet-
Hero cafia. B paspymmrenbHoe HaBofHeHNe 1777 rofa COOpy>KeHMA
JleTHero cafia CMJIbHO IIOCTpafay OT yparaHHOTo BeTpa. Yepes He-

In the Grotto of Thetis, the groups of marble sculptures representing
Apollo-Phoebus, attending to him nymphs and tritons caring for his
horses, formed the centre of the interior composition. The gilt lead fig-
ure of Neptune was the symbolic and compositional centre of the Grot-
to in the Summer Garden. The figure of Neptune and four mascarons,
which supplemented the central composition of the Grotto in the Sum-
mer Garden, were cast in lead by the French master Frangois Vassout.

In the Versailles Grotto and in the Grotto of the Summer Garden
they organised popular diversions - water-pipe organ and artificial
nightingales warbling under the pressure of water.

When the Grotto of the Summer Garden was ready, a small collection
of antique sculpture, collected during the reign of Peter the Great,
was placed there.

Louise de La Valliére, whom the Grotto of Thetis was devoted to,
was replaced in the Sun King’s heart by other objects of affection. In
1684, during the construction of the Northern wing of the Palace of
Versailles, this corner of the garden intended to rejoice and surprise,
was ruined, the water-pipe organ was disassembled, the giant marble
groups were transported to a new place.

The same fate (although caused by some other reasons) befell the
Grotto of the Summer Garden. During the ruinous flood in 1777, the
structures of the Summer Garden were damaged by the hurricane
wind. In a few years, Catherine II ordered to demolish the construc-
tions dating back to the period of Peter the Greats reign.

However, even in the early 19th century, the time-worn Grotto still
decorated the garden. In January 1801, Emperor Paul I ordered to
demolish the Grotto and to build a new one. Since the necessary doc-
umentation for the reconstruction of the Grotto in its original state
was not enough - the drawings of the facades and its layout were
lost - the works were soon suspended. Later, in 1826, by the instruc-
tions of Emperor Nicholas I, the architect Carlo Rossi reconstructed
the Grotto into the Coffee House. Rossi created the garden pavilion
in the spirit of Classicism, having used foundations and walls of the
former building.
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ckombko net Exarepuna II mpukasama paso6parb coopyskeHus Te-
TPOBCKOTO BPEMEHIL.

Onnaxo o6Bermasmmiit [pot u B Haanme XIX Bexa Bee ele yKpaman
cap. B anBape 1801 ropa mvmeparop Ilasen I mosernen Ipot paso6pars
1 IIOCTPOMTh HOBOE 3anue. OHako 11 BoccTaHOBNeHuA [poTa B
TIPE)XHEM BHIJie He XBaTa/Io He0OXOVMOlT IOKYMeHTAII — YepTexxelt
acajioB 1 T1aHOB, KOTOpbIE GBI YTEPSHBL, ¥ BCKOPe paboThl ObLI
npyocTaHoBeHbl. [lospHee, B 1826 Tofy, 0 yKasaHMIO MMIIEpaTopa
Huxomas I, apxurextop K. /. Poccut mepectpoun Ipot B Kodeltubi
nomuk. Poccy cospan cajoBblil MaBUIbOH B iyXe KIAcCUIM3MA, UC-
T0/Tb30BaB DYH/JAMEHTBI I CTEHbI IPEKHET0 COOPYIKEHIIA.

B cynpbax mByx IpotoB peiicTuTenbHO 65110 MHOTO obuiero. Cosnas-
Hble, Ka3a/10Ch, Ha BeKa, 00e IoCTpoliky yicyes/mt. CKy/IbITYpHI ¢ Hapa-
TeTa meTpoBcKoro Ipota momamu Ha atent JleTHero cajia — TaK Xe, Kak
OKa3a/ch B BepcambckoM mapke cKynbITypal 3 Ipora Qetuppl.

JTabupuut

B 1oxHoIt yacTu JleTHero caja HaXOAW/ICA Y4acTOK, KOTOPBIN CO-
BpemenHnki [letpa I HasbiBamn « ®abombi» (6ackn). Cagoruk K.
[penep B 1718 rogy momy4mn npukas «cenarb caj npu Jletem
JloMe» TI0 YepTexy, IpucianHomy 13 Pparry. 3a o6paser; maHm-
POBKY ObLT IPUHAT YepTesk JIe6n0Ha, CITy>KMBIINIT WITIOCTPALKei K
kHure JI ApxanBua «VckycctBo caos». Bepostao JIe6moH, sxus-
1it B 370 BpeMs B Poccun, i HabMrofian 3a BefieHueM pabor .

Ilog cnoBoM «caf» B JaHHOM CTy4ae IOApasyMeBaeTcs dacth Jlet-
HEro cajia K fory ot [TonepedHoro kaHasa, HEIHe He CYLIeCTBYIOIIEro.
[TnanypoBka y4acTka 9Toil YacT cajja HamoMyHasa mabyupust. Kor-
fa cap 6bu1 rotoB, [lerp I 3agyman momecTuTb TaM M300paKeHNA
repoeB 930M0BbIX OACEH B COYETAHMI C «HHUIIETBHBIMI (OHTAHAMID
10 06pasiy mabupunTa B Bepcare (dacTh GoHTaHOB Bepcambckoro
mabupHMHTa pacmonaranach B Humax). B 6ubmorexe [Terpa I (BPAH)
XPaHUTCS WITIOCTPUPOBAHHOE Omucanye Bepcanbckoro mabupus-
Ta, I7ie 66110 39 CKY/IBITYPHBIX KOMIIO3UIVIT Ha TeMBI 6aceH J30ma.
OurypKyt KUBOTHBIX ObUTI BBITONHEHBI 13 GPOHSBI U IOKpPAIIEHbI B
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The fates of both Grottos had much in common indeed. Built, seem-
ingly, for centuries to come, both of them disappeared. The sculptures
from the Grotto parapet of Peter the Great’s time appeared on the
Summer Garden alleys like once the sculptures from the Grotto of
Thetis appeared in the Park of Versailles.

Labyrinth

In the southern part of the Summer Garden, there is a piece of land
named “Fables” by Peter the Great’s contemporaries. In 1718, the
gardener K. Schroeder was commissioned to “design a garden at the
Summer House” after a draft sent from France. Le Blonds draft, illus-
trating Dezallier d’ Argenville’s “La théorie et la pratique du jardinage’,
was taken as a sample for its planning. Le Blond, who lived in Russia

at that time, could, probably, supervise the working process.5

In this case, the word “garden” meant part of the Summer Garden to
the south of the Cross Canal which has not been preserved till now.
The planning of this part resembled a labyrinth. After the garden de-
sign had been finished, Peter the Great decided to place in the garden
the sculptures of Aesop’s fabulous characters in combination with the
“niche fountains” like in the Versailles labyrinth (some fountains of
the Versailles labyrinth were in the niches). The Library of Peter the
Great (the Library of the Russian Academy of Sciences) comprises
the illustrated description of the Versailles labyrinth 6 that numbered
39 sculptural compositions based on the subjects of Aesop’s fables.
The figures of animals were made of bronze and painted in natural
colours. The fountain basins were decorated with shells, and there
were bronze boards with quatrains at each fountain.

Le Blond died in 1719 and did not live to see when the labyrinth
area was turned into a moralizing sight. First of all, the “water jets”
with figures on the subjects of Aesop’s fables were created in Peter-
hof in 1723; in September 1724, Peter the Great ordered to construct
36 similar water jets in the Summer Garden labyrinth. While mak-
ing drafts and supervising their construction, the architect Mikhail
Zemtsov used the description of the Versailles labyrinth, Aesop’s fa-



HaTypabHble IBeTa. bacceitHbl (POHTAHOB OBIIM YKpalleHbl PaKo-
BIHAMI, ¥ K&KOro OHTaHa pacronarazach 6poH3oBas Tabmuka
C YeTBEPOCTHIINEM.

Jle6moH cKoHyascs B 1719 Tojy, OSTOMY OH He YBHJIEN, KaK Y4aCcTOK-
JMTAOMPYHT IPEBPATIICA B HPABOYUMTeNbHOE 3peymie. «BogoMeTsn
¢ urypam Ha TeMbl 6aceH J301a B IIEPBYIO OYepeb CTA/IN JJe/aTh
B [lereprodpe (1723 1.), a B centsibpe 1724 roga Iletp otnan pacmops-
JKeHIe O CTPOUTETTBCTBE 36 TAKIX JKe BOIOMETOB B TabupuHTe JleTHe-
ro cajja. Co3gaye 3CKI30B 1 PYKOBOACTBO PabOTaMIL OCYILeCTBILAT
apxuTeKTop M. 3eMII0B, I07b30BABLINIICS OMICaHIEM BEPCANTbCKOTO
MabMpUHTA, KHUTOI GaceH I30Ma 1 KHUTOii TO/UTAHLA Vocra BaH jieH
Bonpena «3pemuie ntus denobedeckoro». Gurypku oTImBam us
CBUHIQ, a 3areM 30m0TiwmL. JIutbe ocymectsyan ¢panuys O. Baccy
¢ momonyHnKamu. Pabotst ObuIn 3aBepiieHsl B Hadame 1730-X rogos
(yxe mocne cveptn Iletpa I). Beero 6bur0 Bemonuero 30 rpymm. Tak
e, kak 11 B Bepcare, paioM ¢ poHTaHaMI pacmoyaraich TabmaKi ¢
KPATKIM COJIEp)KaHIEM ¥ MOPA/IbIO GacHIL.

[IpocymjecTBOBaIN CKY/IBITYpBI TabupuHTa JIeTHEro caja BIJIOTH
1I0 HaBOJHEHNA 1777 Tofja, KOTOPOE HAHEC/IO TaKol YiLep6, 4To /-
OVIPMHT Pl He BOCCTAHAB/INBATD, & CBUHIIOBbIE (PUTYPBI C Teye-
HIEM BpEMEH OTIIPABW/IN B IIEPEIIABKY.

Bepcarbckuit TabMpHHT Takke He JIOLIEN 10 HAIIEro BpeMeHN — OH
611 yHIuTOXeH B XVIII Beke.

DoHTaHBI

Henosropumbiit 06pa3 Bepcanbckoro mapka BO MHOTOM CO3/aeTCs
COE[IHEHMEM ITai BOAHBIX OACCeiTHOB V1 B3/IETAIOIINX BBEPX MHO-
TOYJC/IEHHBIX BOJHBIX CTPYIT pa3HOOOPa3HBIX OHTAHOB.

C camoro Havyana pabor mo cosmanuio Jletnero cama Iletp I ctpe-
MIICS YCTPOUTD B HeM (oHTaHHYI0 cucTeMy. [To6biBas B 1697-1698
rr. B [onmanaum, Anrmm u Tepmannu Ietp I mosHakommmcs ¢ pas-
MVYHBIMY €BPOMECKIMY CaflaMI, Ifie B YIC/le IIPOYEro ero O4eHb
nHTepecoBamt (poHTaHbl. Vctopusa ycrpoiictsa ¢poHTaHOB B JleT-
HeM Caffy — 3T0 MCTOpH:A IpPeofoneHNA TPYFHOCTEN, JOPOroCToA-

bles and Joost van den Vondel's “Mirror of People’s Life”. The figures
were cast in bronze and then gilded. The French master Frangois Vas-
sout and his assistants carved the sculptures. The work was completed
already after Peter the Great’s death in the early 1730s. They executed
30 sculptural groups. Just as in Versailles, each fountain was supple-
mented with a tablet including a short legend and a fable’s moral.

Sculptures of the Summer Garden labyrinth existed till the flood of
1777, which damaged the labyrinth extensively, and it was decided
not to restore it. In the course of time lead figures were smelted.

The Versailles labyrinth has not been preserved to this day. It was de-
stroyed in the 18th century.

Fountains

The unique image of the Versailles Park has been mainly created due
to the combination of the mirror-like surface of its water basins and
numerous fountain water jets spouting upwards.

From the very beginning of the Summer Garden’s creation, Peter the
Great strove to develop a fountain system there. Having visited Hol-




I[JIX 11 He BCer/ia ONpaBJaBUINX cebs HauMHAHMIL.
BenepcTBie paBHMHHOTO XapaKTepa MECTHOCTM
[Terepbypra TpyxHO OBUIO HANTH ONTMMAJIBHBII
BapMaHT OpTaHM3AII HAIlopa Bofibl. bieck ¢oH-
TaHHOIT (eepyn yganoch ycrponts B [lereprode,
6071ee BHITOJHO PACTIONOKEHHOM /1A STHX Lieell.

Tem He MeHee, paboTa Hajj YCTPOVCTBOM (OH-
TaHoB B JleTHeM cajly He mpekpaanach. [Ipo-
61eMa 1mojauy BOABI ObITA pelleHa CTPOUTENb-
CTBOM JIMrOBCKOTO KaHa/ma, KOTOPBIT IIPOPBIIY
ot [lymeprodckux BBICOT [0 CIELUATIBHO IIO-
CTPOEHHBIX HAKOIIMTENBHBIX GACCeIIHOB; OTTy/A
BOJja 110 Tpy6am Texa o JlerHero capa. Ilo peke
®onTanKe ObIIO MOCTPOEHO TPU BOJOB3BOJHBIX
6aursi. KpoMe T0ro, UCIIONb30Bam i TAITOBYIO
CIJTY: TOLIA/IY, XOMBLIE IT0 KPYTY, Bpallja/Iit Ko-
JIeCO YCTPOIICTBA /1A IIObeMa BOJIBL.

Hecmorps Ha cnoxxHOCTH, JIeTHMIA cafy mocTemeH-
HO yKpacuyicsa GpoHTaHamu. [ocTi oTMeda, 4To
BOJIa B HYX ObeT JOCTaTOYHO BBICOKO. Ha nepsoit
ot HessI imommayke, Ha [TaBHOJ ajiee, HAXOMII-
¢ OHOCTPYItHbIIT GorTaH. Ha BTOpoit - fepATH-
CTPYITHBIIL, ¢ PUIYPHOIT BOCBMUTPAHHOI Yalllel.
On nasbiBancs [ep6oserit. Ha TpeTbeit i yeTBep-
TOJI IJIOWAIKaX PasMELjaliCh OFHOCTPYIiHbIE
QonTaHbL; OHM pasmIYaTUch GOPMaMIL U pasme-
pamu CBOVIX Yalll.

Hanporus Bxopsa B JleTHumit cafi cO CTOpPOHBI
[lapuipiHa Tyra ObUT PacTONOXKEH CaMblil Ha-
PAJHBIA MHOTOCTpYIiHBI (oHTaH KopoHHBI
- JBYXDAPYCHDIN, YKpALIEHHbII MacKapoOHAMI.
Yamy GOHTAHOB OBITM YCTIAHBI MPaMOPHBIMU
IUIATKaMM, OOPTYKM OTHe/bIBATUCH TY(HOM.

B mentpe «Kpecrosoro rymséuma» crosia
CKY/BIITYPa, U3-TIO} HOT KOTOPOI ICTeKana BOfia.
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land, England and Germany in 1697--98, Peter the
Great got acquainted with various European gardens;
he was particularly interested in fountains. The his-
tory of the Summer Garden fountains is a history
of overcoming difficulties, expensive and not always
reasonable undertakings. Because of flat nature of
the St Petersburg ground, it was difficult to find the
optimal variant of water pressure. Hence it became
possible to organize a magnificent water fairy show
in Peterhof due to its more favourable location.

Nevertheless, the work on the fountains construc-
tion did not stop in the Summer Garden. Building of
the Ligovsky Canal solved the problem of water sup-
ply. The canal, leading to special reservoirs, was dug
from the Duderhof Heights; from there the water ran
through the pipes to the Summer Garden. Three wa-
ter towers were built on the Fontanka River. In addi-
tion, draught power was used: horses moved around
in a circle and rotated the wheel of the mechanism
raising the water level.

Notwithstanding the difficulties, the Summer Gar-
den was gradually decorated with the fountains. The
guests of the garden were amazed to see that the wa-
ter in the fountains went up high enough. There was a
single-jet fountain on the Main Alley, the first square
from the Neva. A nine-tier fountain with a figured
basin was on the second square. The third and the
fourth square had single-jet fountains; they differed
in form and size of their basins.

The most beautiful multi-jet fountain “Crowning
Fountain” was opposite the Summer Garden entrance
from the side of the Tsaritsyn Meadow. It was a two-
tier fountain decorated with mascarons. The basins of
fountains were coated with marble, the boards were
made of tuff.



Brauare 3jech 6bina crarys «Bepa» paborel Koppamusi, a mosxe,
KOI7Ia ee IepeMeCTII/IN, 3TO MeCTO 3aH:Na «Benepanr.

ITo 06pasiy ogHOro 113 GOHTAHOB BEpPCaTbCKOrO TAOMPUHTA BHAYA-
ne B [leteprode, a 3atem u B JletHeM cajy 61 CO3aHBI QOHTAHBI
«@aBopum» («DaBopuTHbliy, «@aBopuTKa»), B KOTOPBIX cOOAUKa
beraet 10 KPyTy 3a YTKaMyl ¥ HUKAaK He MOXET JX JOTHATD; YTOU-
KU TIPU 3TOM KPSKAIT, a cobauka maer. B omycannn mabupunra B
Bepcarte aToT coeT 3amycaH oy HomepoM 39: «YTKM 1 CTIAHUENb».
YerpoiictBom donTtana «@aBoputka» B JleTHEM cajfy 3aHMMAJICS
¢onranHoro gema mactep I1. Cyanem.

OGonran «DaBoput» coxpanmncs B Ilereprode u mpomomkaer
¢yHKIMOHNpOBaTh. MeXaHusM BpauleHVUs QUIYPOK JeIICTBYET, a
3BYKM JIasA ¥ KPSAKAHbS 3aICAHBI HA MATHUTO(OH.

®onran «PaBopuTka» B JleTHeM cajly Haxofuca HanmpoTus IpoTa
B 3e71eHOM KabuHere. [TapubiM K HeMy 6bU1 QpoHTaH «/lakocTa», Ha-
3BaHHBII Tak 110 uMeHy o6ymMoro myTa [lerpa I. O «Jlakocte» Ml
3HaeM MEHblIIe, HO IPETIONOKIUTEIBHO, OH ObUT YCTPOEH aHANIOTHY-
HO «DaBOPUTKE», TAKXKeE C JEJCTBYIOUIMM MEXaHU3MOM.

B 6ockere «pariysckuit maprep» 6511 yeTpoeH Kackap «embdu-
HOBBIIT», 3 [I030/104eHHOr0 cByHIA. Kackay 6511 ykpareH n3obpa-
KeHMsAMM JenbGuHOB 1 ypHamu. JIuteitnbnt Mactep @. Baccy or-
JMBAJT BCe CBUHIIOBbIE JeTal Kackafa 1o MO#emy (GpaHIy3cKoro
pesunka H. ITnno.

ITpu nepexope depe3 [TomepedHblit KaHaM IY/SIOLYe VCIIBITHIBAII
Ha cee fieficTBIe POHTAHOB-IIYTUX: CTPYI BOFBI HEOKIAHHO Ha-
QIHAI TIO/IMBATD TOCeTHTeNel (BHAYaMe — CHU3Y, @ TO3Xe, TIOCTIe
niepenenkyu GOHTAHOB, — CBEPXY).

Coopyskennem donTaHoB 3aHuManmuch V. Matsees, . Kuntnep, .
donbonec, M. 3em10B.

[Ipn nmneparpuue Anne Voannosse, B 30-e roppt XVIII Beka, ap-
xutexrop . PacTpemnu cosgan Ha naptepe AMburearp ¢ BOSHBIM
KaCKaJI0M, YKpaIIeHHbIT OI0CTaMI1 PUMCKIX IMIIEPaTOPOB.

In the centre of the “Cross Arcade” there was a sculpture with water
pouring from under its feet. At first there was Antonio Corradini’s
“Faith” statue; later on it was removed and the statue of “Venus” took
its place.

After the design of one of the Versailles labyrinth fountains, the “Favou-
rite” and “Female Favourite” fountains were created first in Peterhof and
then in the Summer Garden. In the fountains, a dog moves around in a
circle after the ducks always failing to catch up with them; furthermore,
the dog barks and the ducks quack. In the description of the Versailles
labyrinth this subject was given under No. 39:“Ducks and a Spaniel”. The
fountain master Paul-Joseph Sualem was engaged in the construction of
the “Female Favourite” fountain in the Summer Garden.

The “Favourite” fountain in Peterhof has been preserved and still op-
erates. The rotatory mechanism of the figures continues functioning,
while the sounds of barking and quacking are tape recorded.

The “Female Favourite” fountain in the Summer Garden was located
opposite the Grotto in the Green Study. It was pendant to the “La-
kosta” fountain named after a favourite jester of Peter the Great. We
know much less about “Lakosta’, but, apparently, it was made like “Fe-
male Favourite” and also had a functioning mechanism.

In the “French Parterre” bosquet there was a “Dolphin” cascade, made
of gilded lead. The cascade was decorated with dolphins and vases.
The founding master Francois Vassout cast all the lead details of the
cascade after the model of the French carver Nicolas Pineau.

While crossing the Cross Canal, the visitors experienced the action
of the tricky fountains: all of a sudden, the jets of water poured onto
the visitors (originally - from below; and then, after some alterations,
- from above).

Ivan Matveyev, Jahan Kintler, Harmen van Boles and Mikhail
Zemtsov contributed to the construction of fountains.

In the 1730s, under Empress Anna loanovna, the architect Francesco
Bartolomeo Rastrelli designed the Amphitheatre and a water cascade,
decorated with the busts of Roman emperors, in the parterre.
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CKynbnTypHOE YKpalleHme

Bepcanbckumit apk fjam eBpONeiickoMy MCKYCCTBY MAPKOCTPOEHNUA
obpaser] pacIioNoKeH s Ha a/IeAX cajia, B 60CKeTax 11 Ha pOHTaHAX
aJIIeropyuyecKiX CKyIbITYp, 00beMHEHHbIX 00ell IIporpaMMoil
TIPOC/TAB/IeHNA APCTBYIOIIEr0 MOHApXa.

[l Bepcanbckoro napka cKy/nbITYpbl LieleHAIIPABIeHHO 3aKasbl-
Ba/IUCh BUJHBIM (DPaHLY3CKUM CKy/IbITOpaM Toro BpemeHu. Cio-
JKeTBI CKY/BITYP, TaK WIN MHAYe, CBA3BIBAINACH C 00pasoM Anon-
noHa-Peba Wy ayuIeropyudecky MpeCTaB/IAIN MIPOYCTPOIICTBO,
KOTOpOe 3aBIMCUT OT monokeHyss CoMHLa Ha Hee: HampyuMep, de-
ThIPe BpeMeHI FOfa M YeTbIpe BpeMeHH CYTOK, KOTOpble CMEHAIOT

Opyr gpyra.

[l JletHero cajia CKy/IbIITYpbI 3aKyTIamich B Jramm (B ocHoBHOM, B Be-
Hewyt U Pyve) 06pa3oBaHHBIMIL U XYIO)KECTBEHHO TIOATOTOB/ICHHBIMIL
arentamut [lerpa I - Cassoit Parysynckim 1 I0puem Konorpysosbiv.

Hekotopbie u3 ckynbntyp JleTHero cafia 6bUIM UCTIONHEHBI Ha 3aKa3
T0 CTeNyaabHO COCTaBNIEHHOMY CINCKY. B mx uncre: «Kpyrosopor
cyTok» («ABpopar, «[lomenny, «3akar», «Houb»), ABe MOpckie 60-
TUHI — HasibL, CTaTy!, ONULETBOPSIOLIIIE HEOTBPATUMOCTD CYAbODI
(«Pox» n «Hemesnpar»), orenbHble (UIypHl, OMULETBOPSIONINE
0f0poae, usobue («CarypH», «Beprymmy, «[loMoHa»).

Kax u B Bepcane, B JletHeM cafiy MOKHO OBUIO YBUJETb CKY/ib-
nTypHble usobpaxenns Beneps, Juanbl, Llepepsr, ®mopsr, Bakxa.
Borbias yacTh NeTpoBCKOil KOMIEKIMM CKYIbITYPbl COXPaHUTIACh
nio Hammx pHeit. CKyIbnTypbl JleTHero cajia oMMIeTBOPAT Mo6e-
ny Iletpa I B CeBepHoit BoliHe, ocHOBaHie HOBOrO Toposia CaHKT-
[Terep6ypra, paciBeT roCyapcTBa, UCKYCCTB, fobpozeTenel. 3xech
OB TIpeiCTaB/IeHbl BPEMEHA TOfjA, CTUXUM, TIOPTPETBI PUMCKIX
MMIIEPATOPOB, CUBMJLIIBL.

CMbICT aneropuii CKyIbITYpHOTO ykpauleHns JIeTHero cajja Mor
TIOHATD YeIOBEK, 3HAKOMBII C A3BIKOM MHOCKA3aHMIT B MCKYCCTBE.
CBojpy mpaBu/ M300paXKEHNA a/IETOpyit ¥ OTBICYEHHBIX MOHATIIN
611 cocTaeH uranbsAHieM Y. Pumoit B 1593 rogy. B 1644 . ero
«VxoHomorna» 6bima TepeBesieHa Ha (PAHITY3CKMil A3BIK U IpO-
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Sculptural Adornment

The Park of Versailles contributed to the European art of park design
with the pattern of arranging allegoric sculptures, united by the com-
mon idea of glorifying the reigning monarch, along the garden alleys,
bosquets and fountains.

The most prominent French sculptors of the time were commis-
sioned to create the sculptures for the Park of Versailles. Somehow or
other, their subjects were associated with the image of Apollo Phoe-
bus or allegorically represented the world structure which depends
upon the position of the Sun in the sky: for example, four seasons or
four times of the day that succeed one another.

Savva Raguzinsky and Yury Kologrivov, well-educated and artistically
advanced agents of Peter I, used to purchase the sculptures for the
Summer Garden in Italy (mainly, in Venice and Rome).

Some of the sculptures in the Summer Garden were made to order ac-
cording to a special list: “Circulation of Day and Night” (“Aurora’, “Mid-
day’, “Sunset’, “Night”), two sea goddesses - naiads, statues personifying
inevitability of the destiny (“Fate” and “Nemesis”), figures personifying

fertility and abundance (“Saturn’, “Vertumnus’, “Pomona”).

Like in Versailles, the visitors of the Summer Garden could see the
sculptural images of Venus, Diana, Ceres, Flora and Bacchus. The ma-
jor part of Peter’s collection of sculptures has remained to the pres-
ent day. Sculpture of the Summer Garden embodies the victory of
Peter I in the Great Northern War, the foundation of the new city
of St Petersburg, the prosperity of the state, the arts, and the virtues.
The statues represent seasons, elements of nature, portraits of Roman
emperors and sibyls.

The meaning of the allegories of the Summer Garden sculptural
adornment was absolutely clear to those who knew the language of
mythology in art. In 1593, an Italian Cesare Ripa worked out a set of
rules regulating depiction of allegories and abstract notions. In 1644,
his “Iconologia” was translated into French and commented upon by
Jean Beaudoin; Jacques de Bie illustrated the book. This publication
became a significant event in the cultural life of France of that time.



xoMMeHTHpoBaHa JK. bogyaHom, a MiocTpanyy K 9ToMy 13[IaHNIO
cospan JKak pe bu. Oto m3ganme ObIIO cepbe3HBIM COOBITHEM B
Ky/IbTYpHOI Xu3Hy OpaH1yy TOro BpeMeHi. VIMeHHO 3TUM pefKuM
sksemmApoM «Vkononmorun» u nombsosanca [lerp 1. Knura ata go
CUX IIOp XPaHUTCA B cOCTaBe TMyHOi 6ubmiotexu [lerpa I. Tam pyc-
CKuIT Ijapb Mor HaiiTy obpaser; s ckynbnTypsl «Houb», KoTopyio
OH BuJen B Bepcare, a TakKe /1 MHOTHX CKY/IBITYP, IPUBE3€HHBIX
3areM B JleTHnit cap u3 Vranun.

ITpasgHuku

He To/1bKO IIOCTPOJIKY TOTO MV MHOTO BUJIA, CO37JAHHbIE IO (PPaHIy3-
CKJIM 11 VIHBIM €BPOIIEIICKIM 00pasLian, MosB/Ich B JletheM capy. Tax
e, Kak 11 B Bepcarie, B JlerHem cajry ycrpaviBamich npasgHuki. O6bI4HO
OHJI TIOCBAINIA/ICD BaXKHBIM JIaTaM B XKI3HM TOCYAAPCTBA: TOOBIIMHAM
no6er; B CeBepHOIT BOJTHE, IHIO POXK/IEHIA Lapsl, TOJOBIMHAM €ro KO-
ponarym. [lonpo6HOCTH 3TVX COOBITUII OMICAHBI B BOCTIOMVHAHVAX
VHOCTpAHIeB — rocteit 1apst. «[locre 1epkoBHOI CTy>KObI LIapb TpUBeNT
CBOVX TOCTel I TIOCTIOB B Cafi M YTOLIAN B rajepee. Tam Ha Bofie cTOAN
perar, oT Bepxa 1o camoit BOibl yKparieHHbiT draramyt. Ha Hem 65110
26 my1meK, 13 KOTOPBIX Ta/I/IN, KOITIa /M 32 LIAPCKOE 30POBbE; UTpa-
TV TPYOBI Y1 BaITOPHBI, ¥ € KPEIOCTH CTPETIAIN U3 TyIIEK».

B ranepesx yromanmich, TaHLeBa/ U IPATAIUCh OT KOXAA. Hukro u3
TOCTel! He MOT M30e)XaTh HACH/TBHOTO YTOIIEH)IA BUHOM, KOTOPOE Pas-
HOCWIN 110 Cafy, I HUKTO HE MOT YI7[TI/[ A0 OKOHYAHMA ITPA3THIKA. Ho
9T I/IEMEHTDI IMPUHYXXAECHNA MCKYNATNCh Oreckom HpeﬂCTaBHGHI/Iﬁ[
Ha BOJIE, KOTOpBIE FOCTY HAOTIONATIN C Tayepeit, PacTIoNoKeHHbIX BIOMb
Hesbl. «Tax MpI Ty B 9T0OM cajiy 710 11 4acoB Beyepa, TOKa He 3aXKITIi
eitepepk. [Tyckam pasHble oray. buym u3 mmymek i myckarmt pakeTsl
10 IBYX 4acoB HO4M» . [IporymBasch o cajy, moCETUTENM! OCMaTpy-
BaJln CKYJIBIITYPbI, q)OHTaHbI, ITaBMIbOHDBI, OTMEYA/IN IIPUATHOCTD POLL.

KoHeuHo, 9111 TIpas[HVK OT/INYaICh OT BEPCAIbCKIX — C UX paspabo-
TaHHBIM 3TVMKETOM, MACKapajjaMJ, TeaTpabHbIMI MPECTaBIeHIAMIL.
Koponb-Contue, npusrexas ABOpSAHCTBO B Bepcanb, KOHTpompoBan
CBOI1 IBOP, IIpEJIarasl IPYIBOPHBIM ONPE/Ie/IeHHBII 06pa3 XIU3HIL.

It was this rare copy of “Iconologia” that Peter I used. The book is
still kept in the private library of Peter I. The Russian tsar managed
to find there a model for the “Night” sculpture which he had seen in
Versailles, and for many other sculptures that later came to the Sum-
mer Garden from Italy.

Fétes

Not only various constructions were created in the Summer Garden
according to French and other European patterns. Just as in Versailles,
numerous fétes were organised in the Summer Garden. Usually, they
were dedicated to important events in the life of the country: anniver-
saries of the victories in the Great Northern War, birthday of the tsar,
anniversaries of his crowning. Foreign guests of the tsar described the
details of those events in their memoirs. “After the church service the
tsar invited his guests and ambassadors to the garden and banqueted
them in the gallery. There was a frigate decorated with flags from top
to bottom. Twenty-six cannons of the frigate fired when the guests
were drinking to the tsar’s health; trumpets and French horns were
playing and other cannons were firing from the fortress.”

The galleries were used for laying tables, dancing and as a shelter
from the rain. Nobody managed to escape forcible treating to wine
which was distributed in the garden and nobody was allowed to leave
until the celebration was over. However, these elements of compul-
sion were expiated by the splendid performances on water which
the guests viewed from the galleries along the Neva. “We were enjoy-
ing ourselves in the garden until 11 in the evening when fireworks
stopped. Various lights were lit, cannons were firing and flares were
shot up until 2 at night” 7 Strolling in the garden, the visitors viewed
sculptures, fountains, pavilions, and enjoyed wonderful groves.

Naturally, these fétes differed from those organised in Versailles,
where etiquette, masquerades and theatre performances were elabo-
rately worked out. Inviting the nobles to the court, the Sun King con-
trolled everything and offered a certain code of life to the court circle.

On the Russian soil, in different realia, Peter I gave his subjects les-
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Ha pycckoit nouse, B nHbIX peamysax, letp I faBan coum nopas-
HBIM YPOKM eBpoIIerickoro o6pasa sxusnu. Ha mpasgHukax B JletHem
cajty Bce ObL/IM OIeTHI 10 eBPOIIeIICKOIT MOfie, MBI CBOOOHO 06111a-
JIICh C KaBa/lepaMIl, TaHIIeBa I eBPOIIeliCKIe TaHIIbL. VIHOCTpaHHbIe
TOCTY 3aMeyaslil YCIIeX! B CTPOUTENIbCTBE HOBOTO TOPOA, Cajia 1
6TV TIOpasKeHbl oOeTHbIM O/TeckoM pasfHyKoB. [IpasgHectsa B
cajly CIy>KIM CaBe MOHapxa 1 ero OTedecTsa.

Bepcanb crmaBuics Takke Tpajyiye TeaTpanabHbIX IPeCTaBIeH I
Bo [[BOpIIE.

B Poccun nipu Iletpe I Tearp ToMbKO HauMHaM MOCTENIEHHO BXOIUTD B
KH3Hb PYCCKOTro ob1riecTBa. A B npasiieHye AnHbI VoarHoBHBI (1730-
1740) B nepessHHOM JleTHeM JiBOpIIe MIMIIEPATPUIIBI, IOCTPOEHHOM B
1732 romy apxurextopom ®. Pactper, 6bU10 yoke IpeIyCcMOTPEHO Clie-
I1aJIbHOE IIOMeEILIeHNe [/ TeaTpa/IbHbIX IpenicTasnenit — Komenm. B

sons in the European life-style. During the festivals in the Summer
Garden, everybody was dressed after the European fashion; ladies
were freely communicating with gentlemen and dancing, like in Eu-
rope. Foreign guests noted certain successes in the building of the city
and the gardens, and were impressed by the triumphant splendour of
celebrations. Festivals in the garden served for the glory of the mon-
arch and his country.

Versailles was also famous for its traditions of theatrical performanc-
es in the Palace.

In Russia, in the time of Peter I, theatre was only gradually entering
the life of the Russian society. During the reign of Anna Ioannovna
(1730-40), there were special premises for theatrical performances
(Comedies) in the wooden Summer Palace of the Empress, built by
the architect Francesco Bartolomeo Rastrelli in 1732. When a Come-
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miHu, Korfia masasu Komeiio, fieficTBoBami hOHTAHBL, a B CaJT TTO3BOTIS-
TV BOJTY «<HEKOTOPOMY KO/IIYeCTBY IPOCTOTO HAPOFa».

JletHuit caji cTas 06pasIOM ¥ UCTOYHMKOM PACIIPOCTPAHEHNSA pery-
JIAPHBIX cafios B Poccuu.

Bepcanb okasan orpoMHOe BIVAHNE HA €BPONEIICKYI0 TaHAmADT-
HYI0 apXuTeKTypy. [loaTomy HeT Hudero yAuMBUTENbLHOTO B TOM, YTO
ITerp I cpaBHMBATI CBOIT Caff ¢ CafioM PPaHIIY3CKOTO KOPOTIAL.

B HacTosAllee BpeMA IPENIIpUHATDI pa60TbI II0 BO3BpaAlLICHNIO
HeTHeMY Cafy 4€pT pEryaApHOro Iapka: BOCCO3Lal0TCA (bOHTaHI)I,
TPENbsIKY, 6CPCO, ITaBMU/IbOHDI, 60CK€TbI; BEAETCA pecTaBpalnsd He-
BCKOII orpappl. CKOpO JKUTENMN HALIEro MMPEKpPACHOro ropofa u €ro
TOCTU CMOTYT YBUICTD JleTHuit Caj B €ro MHOM 06}'[]/[‘{be, B KOTOpOM
TIepe1Ienincb MHOIme eBpOHeﬁICKI/Ie BINAHUA, B TOM YUC/IE U (’ppaH—

y3CKIe.

dy was shown, fountains were playing and “a certain number of com-
mon people” were allowed to enter the garden.

The Summer Garden became the model and the source of expansion
for formal gardens in Russia.

Versailles greatly influenced the European landscape architecture.
Thus, it is no wonder that Peter I compared his garden with the gar-
den of the King of France.

At present, works are carried out to restore traits of a formal park in
the Summer Garden: fountains, trellises, berceaux, and bosquets are re-
newed; the railing of the Summer Garden from the side of the Neva
River is under reconstruction. Soon the citizens of our wonderful city
and its guests will be able to see the renewed Summer Garden where
many European influences have intertwined, including the French ones.

1. Cf. Dmitry Likhachev, Poeziya sadov, Leningrad, 1982, p. 108.

2. Jean de La Fontaine, The Loves of Cupid and Psyche, Nauka,
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Smirnov and N. Ya. Rykova. Notes by N. Ya. Rykova.

3. Neistovy reformator. Diary of Friedrich Wilhelm von Bergholz,
gentleman of the monarch’s bed-chamber, Moscow, 2000, pp. 161, 162.

4. A. Félibien Description de la grotte de Versailles, Paris, 1930.

5. Viktor Korentsvit, “Labirint “Fabulnaya roscha” v Letnem sadu’, Is-
toriya Peterburga, No. 1 (29), 2006, p. 5.

6. Labyrinthe de Versailles. En francais, anglaise, allemande et hollan-
daise avec des figures, gravées par Vischer. Amsterdam, s.a.

7. Yu. Bespyatykh, “Kratkoye opisaniye goroda Peterburga i pre-
byvaniya v nyom polskogo posolstva v 1720 godu’, Peterburg Petra I
v inostrannykh opisaniyakh, Leningrad, 1991, p. 145.
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Onvea Bonkosa

InasHolii cneyuanucm

no nanouagmuoii apxumexmype
20cy0apcimBeHH020 My3es-3an08e0HUKA
«Ilemepeogp»

Hecmorpst Ha ObiTyIolee yTBepXK/IeHNe, YTO B Hada-
ne XVIII Bexa Ilerp I maxommnca mop BreyaT/IeHueM
OpaHiyy, KaK pOJOHAYAIBHMULBI PEryIAPHOIO CTU-
JIA, pa3OUBKa IEPBBIX NETPOBCKUX CafioB B CaHKT-
[TetepGypre mpoycxomIa He 10 (PaHITy3CKOit MaHepe,
TOCTIOACTBOBABLIIEl TOITA B EBpoIIe, a 10 To/aHicKoi
- 0€3 pajaIbHBIX a/IIelt, B KBaJpaTHOI CXeMe CO CTpH-
KEHBIMJ ILLTIAJIEPAMIL, C aCHMMETPIYHO PACTIONIOXKEH-
HBIM JIBOPLIOM U TPE/IbDKHBIMU Oecejkamit o KpasM
caia. Turmranbnit npuvep Tomy — JleTHuit cag, B KoTo-
POM HaxopuTcst O6VIMe M3OMMPOBAHHBIX IUIOMIAOK,
XapaKTePHbIX LA To/UIaHCcKuX cafioB XVII Bexa: map-
Tepbl, «3eJIeHble KaOUMHETBI, [IBETHUKN, BIMICAHHbIE B
KBaJIpaThl, Y9ACTKY C pOLAMI MO/IOMIBIX JIHIL

ITepsbiit man JletHero cajja no 3akasy Ilerpa I 611
coctayieH romnanueM f. PooseHoM, u oTfenbHble
€r0 y4acTKy ObLIN TOCBAMIEHBI ONPEeNeHHON TeMe:
(PYKTOBBIM JiepeBbAM, AYIIMCTBIM TPaBaM, PEKIM
1BeTaM 1 T. fi. HecMOTps Ha IpOEKTHbIe MpefioxKe-
HIIA aHCAaMONIeBOTO XapakTepa, JIeTHuil cajy Hafonro
COXPAHW/I CTIefbl [IEPBOHAYA/IbHOI I/IAHNPOBKHM, 3a-
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Despite the prevailing assertion that in the beginning
of the 18th century Peter the Great was under the in-
fluence of France (the founder of the Formal Style),
the lay-out of first Peter’s gardens in St Petersburg
didn’t follow French manner reigning in Europe at
that time; instead the Dutch style was adopted, with
square scheme of clipped espaliers, asymmetrically
placed palace and trellis arbours at the garden’s edges,
and without radial avenues. The Summer Garden is a
typical example of such a garden layout: it has a lot of
separate areas, characteristic of the Dutch gardens of
the 17th century: parterres, “green studies’, flowerbeds
which fit in a square, and sections with young lime-
trees’ groves.

First plan of the Summer Garden was made by a
Dutchman Jan Roosen. Each separate part had a cer-
tain topic: fruit trees, scented herbs, rare flowers, etc.
Despite the suggested ensemble designs, Summer
Garden has long preserved the traces of the original
planning, recorded by the survey of Mikhail Zemtsov
in 1723-25. Spatial relations were mazy or hidden by



¢uxcuposanHoit obMepom M. 3emuosa 1723-1725 ropioB. 310 OB
KOMIUIEKC TIPVCOEMMHEHHBIX APYT K APYry HeOOMbLIMX CaJOBBIX
y4acTKoB. IIpOCTpaHCTBEHHblE OTHOMIEHNS OBUIM 3AIlyTaHbl WK
CKPBITHI rajiepeeli-6epco. B kommosyiyit He 6bUI0 APKO BBIPaXKEHHO-
10 s1pa 1t OPMBI IIOFIIMHHO «aPXUTEKTYPHOTO» Cafja. JAMKHY Thle J10-
Ka/IbHbIe Y4acTKI G0CKeTOB ObIIN OrPAaHIYEHDL, & JOPOXKKI I ajient
0CTaBA/IUCh CPEACTBAMI COOOIIIEHIIS, He IIPEBPALLIASCh B [IEPCIIEKTI-
Bl [1]. [TombiTKaMyt 0ObeNyHEH NS CafOBOIT TePPUTOPHI B e[IHbIL
AHCAMO/Ib CTa/ JMArOHA/IbHbIE OCH — TaK Ha3bIBaeMble «BUSUPI»
BHYTPHU TePPUTOPHH Cajia, HO He BBIXOJALIIE 32 ee TIPEfIe/bl.

[TpobmeMy 1peoioneHyis IPOCTPAHCTBA B BOCIPUATIN OKPY’Kalolle-
ro manpmadra 6mecTAe yaaoch pemnTh cosfatento Bepcanbckoro
napka AHppe JleHotpy. OCHOBHBIM 3()(eKTHBHBIM NPUEMOM IIPO-
CTPAHCTBEHHOTrO OODBeyHeHVs KoMmosuipym Bepcarmbckoro mapka
ABJAIOTCA  KPYIHOMACIITAOHBIE, BENMYECTBEHHbIE IEPCIIEKTHBBI
- OIpefieNARIIMe 3MeMeHThl IIaHupoBky. Hapany ¢ atum, Jlerotp
BrIajien 1 6o7iee MEMKVMII MacIITabaMy U POTOPLMAMIL, CO3HATe/b-
HO BapbMpys OffHY U T€ )K€ /IEMEHTDI, HO HUKOITIA He IIOBTOPAACD.
9710 0CO6EHHO APKO TPOABMIIOCH B CO3TAHMI UM CUCTEMBI 60CKETOB
Bepcanbckoro mapka, IpeficTaB/IALIIel KOHTpAcT 001ieMy Bemde-
CTBEHHOMY 00pasy. 3a/bl ¥ KaOMHETBI C X MHOro00OpasueM apXuTek-
TYPHBIX 11 TPE/bsSDKHBIX BK/TIOYEHMIA, C BepTIOrafieHaMyt i Oy/eHrpy-
HAMI, CO3/]AI0T KOHTPACT MAcIITab0B I CIIOCOOCTBYIOT BOCIIPUATIIO
60raToro fiekopa B OTpbIBE OT OKPY’Kaow[ero 60CKeTbl MPOCTPaH-
cTBa. JIX 1jefieBoe Ha3HaueHMe ([ TaHIIeB, KOHIIEPTOB, CIIEKTAKIel! 1
TpoY.) B 001IIelt CHcTeMe IOTYePKIUBAET CTPOITHOCTD BCETO aHCAMOTA.

BockeTbl KOMIO3MITMOHHO TOBTOPSIOT IIaBHbIi MapTep. Ha dowe 3erme-
HBIX CTeH GOCKETOB IIUI0 aKTHBHOe JopMIpOBaHIe aHCaMOMA — 3aBep-
LLIeHVIE TIEPCIIEKTHB CKY/bITYPOYL, 00paMIeHye ajI/ielt repMaMyt 1 BazaMI,
BbiJIe/IeH}e CKY/IbITYPHBIX rpymi i onTaHoB. [To MEeHmto B. Kyp6arosa,
«caioBas CKy/bIITYpa B MCTMHHOM CMBICTIE C/I0BA TIOABM/IACH B APXUTEK-
TYPHO HPABIJIBHBIX CA/iAX ... KAK KOHTPACT TOACTPYDKEHHOI 3€IEHI.
Xorts «cymHocTb JleHoTpoBcKoro Bepcana He B caMoil TIOACTPIDKKE, A B
06eCKOHEYHBIX IIEPCTIEKTUBAX, B IIAPCTBEHHO IIMPOKIIX JUIESX I B IIPOCTO-
pe borbioro xaxasa. Bepcarb He 3aMKHYTbI Cajt, TIOOOHO UTAILAHCKIM,
HO KaXKeTcsl KaK ObI pasBEPHYThIM 710 IPEJIETIOB BCETO KOPOMEBCTBA» [2].

a berceau gallery. The composition didn’t have a discernable core or
a form of the true “architectural” garden. Secluded local areas of bos-
quets were hedged, and walkways and alleys remained as means of
communication without turning into perspectives.1 The attempt of
uniting garden territory into a single ensemble was realised through
diagonal axes (the so-called “viziers”) inside the garden, without tres-
passing its borders.

The problem of overcoming space in the perception of surrounding
landscape was brilliantly solved by André Le Notre, the creator of the
Park of Versailles. The main effective method of spatial aggregation
of the Versailles Park composition lay in the large-scale, magnificent
perspectives, which were the key elements of planning.

At the same time Le Notre was a master of smaller scales and propor-
tions, intentionally varying the same elements, and never repeating
himself. It was especially evident in the creation of the bosquets’ sys-
tem for the Versailles Park; it contrasted to the general splendorous
appearance.

Halls and parlours with variety of architectural and trellis inclusions,
with vertugadins and boulingrins, create a contrast of proportions
and contribute to the perception of rich decorations separately from
the landscape surrounding the bosquets. The fact that they are pur-
pose-made (for dancing, concerts, theatre plays) underlines the har-
mony of the whole ensemble as a system.

Compositionally bosquets repeat the main parterre. At the back-
ground of green bosquet walls the ensembles form quite actively:
perspectives end with sculptures; alleys are framed with herms and
sculpture groups and fountains stand out. In Vladimir Kurbatov’s
opinion, “garden sculpture in the true sense of the word appeared in
architecturally orderly gardens... as in contrast to shaven grass.” How-
ever, “the essence of Le Notre’s Versailles is not in the topiary work,
but in the endless perspectives, in majestically broad alleys and in
the vastitude of the Grand Canal. Versailles is not a closed garden,
like the Italian ones, but seems to be spreading till the borders of the
kingdom”[2]
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Bepcany ¢ svicomol nmuuvezo nonema - omo eocnoouna K. Kommena, dupexmopa napa




Tem He MeHee, Bepcanmbckuit mapKk TPYAHO Ha3BaTh
e[MHBIM LIebIM. B GOsbIIelt cTenen , 3T0 TUIIMYHO
PEry/ApHBIT MapK ¢ KPYIHOMACIITAOHO pelleHHbI-
MI CTPYKTYPHBIMH 97IeMEHTAMI1 ITAHIPOBKIA, OTIpe-
[Ie/AOMMMI KOMIIO3UINI0 [TIABHBIX TIPOCTPAHCTB.
CeTb MENKMX JJOPOKEK OPraHM3YeT Cepui0 Majbix
IPOCTPAHCTB (6OCKETHI C 3a/maMy U KabUHeTami,
BePTIOTajIeHbI, KEHKOHCBI I JI.), KOTOPbIE CO3[AI0T
KOHTpAcTHble 3cTeTydeckie 3hdekTsl Omarogaps
pasHuie B BbicoTe 1 HOpMe CTPIDKKM PacTEeHMi,
JICTIOTIb30BAHIIO BOJHBIX YCTPOICTB M T.1I. B3aumoc-
BsA3b MEKJY I[JABHBIMU J CONONYMHEHHBIMU IIPO-
CTPAHCTBAMI He IPKO BHIPAXKEHHas, a KaK Obl MCKYC-
CTBEHHO CO3JJaHHas.

[Iipokoe pacrpocTpaHeHie perysapHbIX cajios B Es-
porie He MOITIO 000ITTH CBOMM BIsHMEM U Poccio,
Kyfa cTiib JIeHOTpa NpUHEC BesHNe KIACCHYeCKIX
bopm 1 TpazLmIL 1, BMECTE C TeM, CTUMY/IIPOBAT pas-
BUTHE B CTOPOHY GOJIBILIET0 BE/MKOMES, CTIOSKHOCTH
11 KpacogHoCTH. CTI/Ib TIOCTENeHHO KPUCTA/ITM30BA/ICS
B KOHTEKCTE PYCCKOII Ky/IbTYpbI TIpY G7TaronpusTHBIX
BHEIIHVX YCTOBMAX. DapoKKo 3fjech TpuoOpeno Bee-
OXBaTHOE I MHOTOMEPHOE BBIpaXKeHMe. 3peioe TeTep-
6yprckoe 6apoKKo HanborIee OMHO 1 TIOCTIEI0BATEIBHO
CYMeJIO pea/m30BaTh cebs B ABOPLIOBO-TIAPKOBOIT apXN-
TekType. CaMbIM CY1L{eCTBEHHBIM /I 3TOrO OBUIO OB/a-
JleHyie TIPOCTPAHCTBOM. BBIpaKeHMeM LieTOCTHOCTH B
OpTaHM3aLI TAPKOBOIT CPEMIBI CTA/IV AVHAMIYHAS JTy-
yeBad (Tpesybely) 1 3Be3TYaTas CUCTEMBI ITAHNPOBKIL

Oco6eHHO ApKOe YTBEpPXK/EHNE STU CUCTEMBI TIOMy-
4y B uMIeparopckoit pesupenuyy Ilerpa I - Ile-
Teprode, ToCTpoeHHOM 110 3ambicy [letpa 1 mpyu ero
aBTopckoM yyactuu. CBoit BK/Iaji B pelleHue IIaHu-
POBOYHOIT 3ajja4y BHeC (PAHIY3CKMil apPXUTEKTOP
JKan-Batuct JlebnoH, yuennk cospmarensi Bepcamb-
ckoro mapka Anpipe JleHorpa. [/ mocTpoeHns KoM-

Nevertheless, it’s hard to call Versailles Park a single
entity. To a greater degree it’s a typically formal park
with large-scale structure elements of planning, that
define the composition of the main areas. A net con-
sisting of small paths forms a series of small spaces
(bosquets with halls and parlours, vertugadins, quin-
cunxes, etc.), that create a contrast aesthetic effect
thanks to the difference in height and forms of plants’
cutting, usage of water systems, and so on. The inter-
relation between the main and satellite spaces is not
strongly marked - it seems more like it’s artificially
created.

Wide spread of formal gardens in Europe could not
but affect Russia, where Le Notres style brought
about the tendency of classical forms and traditions,
and alongside stimulated the development towards
greater splendour, complexity and multicolouring.
The style was gradually taking shape in the context
of Russian culture and favourable external conditions.
Baroque was expressed here universally and multidi-
mensionally. Well-formed St Petersburg Baroque was
most fully and consistently realised in palaces and
park architecture. The most essential part of it was to
conquer space. Dynamic radial (trident) and stellar
layouts became the embodiment of integrity in the
organisation of park environs.

Especially firmly these layouts were established in the
imperial residence of Peter the Great, built to Peter’s
design and with his participation as the author. The
French architect Jean-Baptiste Le Blond (follower of
Andre Le Notre, the creator of the Versailles Park) also
contributed to the solution of the planning issue. For
building the composition of the Lower Peterhof Park
Le Blond benefited the main technique from Le Notre
- the perspective technique, taken as basis for general
park organisation. The main perspective view of the
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nosuuyy Hiokuero Ilereprodekoro mapka Jlebmon
B34 y JIeHOTpa IMaBHbI IpyeM — MpyeM TepcrieK-
TUBHOCTH, TIOTI0KEHHBIl B OCHOBY BCETO NapKOBOTO
ycrporictBa. OcHOBHBIMY TepcrieKTiBaMyu Hiokuaero
napka As/AloTca CaMcoHOBCKMIT KaHan ¥ Mapmn-
CKas ajuied, IOHONHUTENbHBIMI — «KOChIE» AJIIeN OT
Bonbimoro kackaza Ha Spmurax 1 MoHesup, a Tak-
»xe Mamibanckas (mm Mopckas) n bepesosast aen,
TIPOTIO)KEHHBIE TapajlIeNibHo Oepery 3amiBa. B Me-
CTax Mepeceyenns ajureit 00pa3oBaHbl «aTyamm» (M
«3Be3[Ibl»), YCUICHHBIE TIOCTAHOBKOI CKY/BITYPBI 1
BbICOKIMY hoHTaHamu. [Tpoctopsl OuHCKoro 3ami-
Ba, CKPBITbIE TIPY JIBIDKEHUH 110 BHYTPEHHNM aJl/IeAM
32 «3€7IEHbIMM CTEHAMI», HEOXKMJJAHHO OTKPBIBAIOTCA
C Y37IOBBIX TOYEK, OT Ma/IbIX JBOPLOB, I, OCOOEHHO
BBITOJIHO, C BEPXHETEPPACHBIX BUJIOBBIX IIOIIAJIOK
(Teppaca bombioro kackapa, epuiHa «[llaxmarHoit
TOPBI» ¥ «30710TON TOpbI» Ha Mapmit).

YunrbiBast HeOOTBLLION 110 BpeMeHM riepuof pabots XK .-
B.Jle6moua B [Tereprocpe (1717-1719), emy, 1o Beeit But-
MOCTI, TIPMHAJY/Ie)Ka/Ia /LB OKOHYATe/TbHast PaspaboTka
Y37IOBBIX 3/71EMEHTOB aHCAMOIST, KOMIIOSHLINIT €70 MaJIbIX
JIBOPLIOBO-TIAPKOBBIX KOMIIIEKCOB, @ IIABHBIM «IIPOEK-
TypoBIIvKoM» 6601 cam Ietp 1. TIpu Beeit kraccuaHOCTY
1raHa /le6moa, B [Teteprodckom ancambre qyBcTBYyeTCA
pasMax MOIHOTO TOfbeMa ¥ CTUXMITHON CHJIBL, YyK-
IIbLit 1 (paHITy3cKOMY, 1 TO/UTaHACKoMY Oapokko. [Tpu
BCelt, Ka3a10Ch ObI, 4y>KePOFHOCTI MOTHBOB ¥ TPHEMOB,
npuMeHeHHbIX Jle6moHoM, Tleteprodexmit ancam6mb o
CYILIECTBY MUPOBOCTIPUSATIAS U TIO CBOCOOPASHOMY 3CTe-
TUYECKOMY BOSJIEIICTBILIO ABTISETCA OHOBPEMEHHO I €B-
POIIEIiCKIM, U B BHICOKOIT Mepe HALMOHATbHO-PYCCKIM
[3]. JlebnoH ele mocmenOBaTeNbHEE TIPMMBIKAET 37IeCh
K TIeTepOYPrCKIM TPAUIIAM: M B KOMIIOSHIVN BCETO
KOMIUTEKCA C Teppacamyt 1 JIeCTHML{AMIL, CITYCKAFOLVMI-
¢ K MOPIO, 11 B IVTAHNPOBKE CAMOT0 BOPIIA.

Lower Park is the Samson Canal and Marly Avenue,
and the additional one - the “slanting” alleys from the
Grand Cascade to the Hermitage and Monplaisir, as
well as the Malibanskaya (or Morskaya (“Marine”))
and Berezovaya (“Birch”) Alleys, laid parallel to the sea.
The alleys crossings form “étoiles” (or “stars’), empha-
sized by standing sculptures and high fountains. Vista
of the Gulf of Finland, which stays hidden when you
walk alongside the inner alleys behind the “green walls”,
is suddenly seen from the view points near the small
palaces and is especially impressive from the upper ter-
races (the Grand Cascade terrace, the top of the Chess
Mountain and the Golden Mountain on Marly).

Considering the small period of time of Jean-Baptiste
Le Blond’s work in Peterhof (1717-19), it seems like
he was only the author of the final working out of
the key ensemble elements and of the composition
of the small palaces and park system, while the chief
“designer” was Peter the Great himself. With all “tradi-
tionality” of Le Blond's layout, Peterhof ensemble still
creates an impression of powerful elation and sponta-
neous forces, which is quite alien to both French and
Dutch Baroque. With all foreignness of motives and
techniques used by Le Blond, Peterhof ensemble in its
worldview essence and peculiar aesthetic influence is
both European and - to a greater extent - nationally
Russian.3 Here Le Blond is even more consistent with
St Petersburg traditions: both in the composition of
the whole complex with terraces and stairs descend-
ing to the sea, and in the planning of the palace itself.

The tendencies of interpenetration and merge of
Western European and Russian traditions in archi-
tecture and park and gardening art were picked up
and developed by such prominent architects as Nicola
Michetti, Francesco Bartolomeo Rastrelli, Andrei Vo-
ronikhin and Nicholas Benois.
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Tenpenuym B3aNMOIPOHMKHOBEHMA U CMAHNA 3amaf-
HOEBPOIENICKIX BEAHMI I PYCCKVIX TPAJUINIL B apXu-
TEKType M CaJioBO-TIAPKOBOM MCKYCCTBE IIONXBaTVIIA
VI PasBM/M B CBOEM TBOPYECTBE TaKJe BbIJAIOIEC
apxutekTopbl, kak H. Mukertu, ©.b. Pactperm, A.-H.
Boponuxu, HJL benya.

B mepnop paborst H. Muxertn B Ilereprode Haun-
HAIOT CO3/]aBaThCs OCHOBDI OYAYIINX apXUTEKTYpPHO-
MAHAMAQTHBIX KOMIIIEKCOB, CYIIeCTBYIONINX KaK Obl
M30/IMPOBAHHO, HO B TO JKe BpeMs AB/AMINXCA He-
OTBeM/IeMBIMI YacTsAMY o61iert kommosuty Hiok-
HETO MapKa ¥ CBA3AHHBIX [IPYT C PyTOM MHOTOYIIC-
TIEHHBIMU A/I7TeAMU-TyYaMIL

YcroxKHeHMe 37IeMEHTOB PEry/LIPHOIO CTU/A IIpo-
uouro B 40-x rogax XVIII Bexa ¢ HavamoM pabot B
[Tereprode mpocimaBneHHoro PacTpemy, KOTOpbIit
B CBOEM TBOPYECTBE OBUI TECHO CBA3AH C HAC/EAMEM
PYCCKOIT apXMTEKTYpbl, C €e «y30pOUHBIMIL», JKIBO-
VCHBIMY, ApKUMI Komnosuismu [4]. MHorue ap-
XUTEKTYPHbIE 3/MeMeHTbl, MCIO/Ib30BaHHbIe PacTper-
MM [ YKpalleHns MHTepbepoB borbinoro sopia,
oH neperec 11 B Hipkuuit mapk. Tax, A ycTporicTsa
Bonpmx 11BeTHNKOB Yy OiHOXMA Bobioro kackasa
ObUTa B3ATa 1Jles CIIETEHA AKAHTOBOTO JICTA. B Ite-
oM Ileteprodcxmit Hyokuuit can Bpemer Pactpery,
HOCHBIUI CTPOTO PEry/IAPHBIIl XapaKTep C oneMeHTa-
My 6apOYHOI APXUTEKTYPbL, BT OO0 HEKOTOPbII
KOHTPACT MEXJy CTPOTOCTbIO 00Ielt ITAHNPOBKM 1
TIATENIBHOCTDIO U CTIOKHOCTBIO Pa3pabOTKIL OT/eNb-
HBIX YacTeit (mapTepoB, 60CKeTOB 1 T.J1.).

K cepepune XVIII Bexa Hioxuuit cap Ilereproda
(TouHee, €T0 OT/ENbHBIE YYACTKU) YK€ ABIAMICH
00pasIoM I CO3JaHNA PAas/MYHBIX YCafeOHbIX
KOMIUIEKCOB He TOTIBKO B OKpecTHOCTAX [leTepOyp-
ra, Mocksbl, HO 1 10 Beeit Poccun. Vmmeparopckas
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During the work of Nicola Michetti, the background
for future architectural-landscape complexes was cre-
ated - seemingly separate, but at the same time a con-
current part of the whole composition of the Lower
park and multiple interconnected alleys-rays.

The complication of formal style elements took place
in the 1740s when renowned Rastrelli started his
work in Peterhof. His art was closely connected with
the heritage of Russian architecture, with its orna-
mental, picturesque and bright compositions.4 Ras-
trelli transferred to the Lower park many architec-
tural elements he had used to decorate the interiors of
the Grand Palace. This way the idea of intertwinement
of the acanthus leaves was taken for the set-up of the
Grand parterre at the basement of the Grand Cascade.
On the whole Peterhof’s Lower garden at the time of
Rastrelli had a strictly formal character with elements
of Baroque architecture and to a certain extent pre-
sented a contrast between the stringency of general
layout and thoroughness and complexity of elabora-
tion of the separate parts (parterres, bosquets, etc.)

By the mid-18th century the Lower garden of Peter-
hof (or rather its certain parts) were already a stan-
dard for creating different estate complexes not only
in the suburbs of St Petersburg and Moscow, but
throughout Russia as well. Vasily Bazhenov was com-
missioned by the Imperial Academy of Arts to work
out a plan of the estate:

Here should be the garden, proportional in width and
length to the house position, with small vegetable gar-
dens, orangeries and greenhouses, etc. It should be...
with ponds, canals and piers of favourable location;
for this purpose the plan of Peterhof Primarlensky
pond (with small ponds behind it) should be ob-
tained, so that the similar ponds could be set.



Axapnemus Xy#oxecTs mopy4aeT apxutekropy B.J1.
BasxeHOBY paspaboTarh ITaH ycafbObl:

«[Ipu cem mo/mkeH ObITH Cajj B IIMPHUHE U JUINHE 10
TIPOTOPLVI JOMY TIOTOXKEHNMS MeCTa, C HeGObLIMI
OBOILHBIMU OTOPOAAMY, PAHXKePEsMH, TEIUTULAMY U
po4. PacionoKuTh OHBIIL. .. ¢ YIOOHBIMY IIPYAAM,
KaHalaMy U IPUCTAHAMY, [/ Yer0 MMeeTcs MOmy-
untb WiaH [lereprodcxmit Ilpumapnenckom npyzy,
C MaJIbIMM TI033/11 OHOTO IPYAMKaMI, a0kl 1O pas-
CMOTPEHMUIO TTOOOHbIE OHBIM B IPUCTOIHBIX MECTaX
noNoXUTb Mormu» (VI3 OOBACHUTENTbHON 3amyCKy
B.J1. baxxenosa k nmpoexTy Exarepunrogckoro gsop-
1 i mapKal.

[apMOHMYHOCTD AHCAMOIS, BOXHOBIIABIIAS MHO-
IUX Ha TOBTOPEHNe «I10 06pasy ¥ mofo6uio», Obiia
VAMBHUTEIbHA ellle JI TeM, YTO CO3[iaBalach Ha IPo-
TSDKEHII MHOTHX JIET Pa3HBIMI aPXUTEKTOPAMIL, Ca-
[IOBHUKAMI, TUPOTEXHIKAMI, He BHOCSIIMMIL [IVIC-
COHAHC B 00IYI0 KOMIIO3UIIVIO, @ JOTIO/THSBIIIMIL €€
HOBBIMJI 9/IeMeHTaMJI OJHOTO CTHISL.
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(Explanatory note of Vasily Bazhenov to the project of
Ekaterinhof palace and park)

The harmony of the Peterhof ensemble which in-
spired a great many to repeat it “after the image and
likeness”, was especially astonishing because of the
fact that its creation took many years, and different
architects, gardeners and hydraulic engineers, none of
whom brought any dissonance into the general com-
position, added new elements of the same style.

Bibliography

1. L. N. Kiryushina, “Stil' petrovskikh residentsiy’,
Barokko v Rossii, Compilation of articles of the State
Institute of Art Studies, Moscow, 1994.

2. V. Ya. Kurbatov, “O vozrozhdenii sadovoy arkhitek-
tury’, Arkhitekturno-khudozhestvenny ezhenedelnik,
No. 13,1914.

3. B. R. Vipper, Arkhitektura russkogo barokko, Mos-
cow, 1978.

4.D.S. Likhachev, “Sad i kul'tura Rossii’, Dekorativnoe
iskusstvo, No. 12, 1982.

59



BricraBky B pamkax mporpammst [I MexayHapogHoro
decrusana «Vmmeparopckue cappr Poccyy

MI/IxaI/IHOBCKI/H/[ nBopet, CazjoBblit BeCTHOH0/Ib)

B cobpannm Pycckoro myses xpannrcs 6onee 6 000
IIPOV3BENieHNII 3HAMEHUTOTO PYCCKOTO XYHOXKHIKA,
KPUTHKA J MCTOPMKA MCKYCCTBa AseKcanapa benya
(1870-1960). Ha BbIcTaBKe TpercTaBneHo OKomo 40
KUBOMNCHBIX ¥ Tpaduyeckux paboT, CO3JaHHBIX
MacTepoM B pasHble TOfbl, MOCBAIIEHHBIX Bepcano
- BBJAAIOMEMYCA  NAMATHUKY  (DPaHIIY3CKOIX
apXUTEKTYPBI U CafloBO-MapKoBoro nckyccrsa XVII
croneTys. BeHya, 10 ero coOCTBEHHBIM CTTOBaM, ObLT
«ymoeH Bepcanmem» 1 «COBEpIIEHHO Ilepecelics B
npomoe». B cepun akBapeneit u ryameri «Ilocenune
nporynku JliogoBuka XIV» (1897-1898), a Tarke
BO «BTOpOIl Bepcambckoit cepym» (1905-1907) u
B paboTax, BHIMOTHEHHBIX B 1922 TOY, yXe MoCie
TOTO, KAK XyJOXKHMK HaBCEIZa MOKMHY Poccio, oH
IPUAEPXKIBACTC YETKOro, HECKONBKO CyXOBAaTOrO
IVIACTIYECKOTO  A3bIKA,  KOTOPBII  OT/IMYaeT
(paHIy3cKyl0 IeM3aXHYID U ApXUTEKTYPHYIO
rpaduxy XVII Beka. OTa cepusa HAONTO 3aKpemuIa
3a AnexcaHipoM beHya, ¢ JieTcTBa HpOAB/IABIINM
TOBBIMEHHDI MHTEPEC K HUCKYCCTBY PYCCKOTO I
3aIQJHOEBPOIIENICKOT0  KIaccuysMa 1 6apoKko,
craBy «1eBLa Bepcana u JIogoBiKoB».
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Exhibitions within the Program of the Third Interna-
tional Festival “The Imperial Gardens of Russia”

(Mikhailovsky Palace, Garden Hall)

The collection of the Russian Museum contains more
than 6,000 works of a famous Russian artist, critic and
art historian, Alexander Benois (1870-1960). About
40 painting and graphic works created by the artist
in different years and dedicated to Versailles - an out-
standing monument of the French architecture and
gardening art of the XVII century - are displayed at
the exhibition. According to his own words, Benois
was “flushed with Versailles” and “moved completely
in the past” The artist uses a clear, rather tight plastic
language distinguishing the French landscape and ar-
chitectural graphics of the XVII century in a series of
water colors and gouaches “The Last Walking of Louis
XIV» (1897-1898) as well as in “the second Versailles
series “ (1905-1907) and works created in 1922 long
after the artist had left Russia forever. This series lent
éclat to Alexander Benois as “a singer of Versailles
and Louises’, who showed intense interest in the art
of the Russian and Western European classicism and
baroque.



B mpoussefieHMAX «BepcambCcKoi cepuy» IMPUPOfA
M UCTOpMA TIPEACTAlOT B HEPA3PLIBHOM eIVMHCTBE.
ApXUTEKTYpHbIE COOPY)KeHIs, CKYIBITYPBI 1 ajlien
3HAMEHMTON pe3ueHIM  (PAHIY3CKUX KOporelt
BBIIIAAAT Kak 6e3MOTIBHBIE CBUieTeN 6e3BO3BPATHO
yluefutell BeTUKON SMOXM, XpaHAIMe MaMATb O
CO3MaTeNsAX M BafieNbliax aHcambmsa Bepcani.
Hapagy c oTiomamy, HamiMCaHHBIMM C HATYpBI,
XYJOKHMK ~ BBIIOMHAN >KaHPOBBIE  KMBOIMCHBIE
paboTbI, BOCCO3ZAMLINE HE IPOCTO XapaKTepHbIe
CLIeHBI JIA/IEKOIl MCTOPUYECKOIl 3MOXM, HO caMy ee
HEMOBTOpUMYI0 atMocdepy. Bbicokoe MacTepcTBO
VCTIOZHEHNs TI03BOMIMIO Benya mpepcraButh 06pas
Bepcanbckoro mapka kak o6pas ILemoil 3moxu,
BBIPaOOTABIIIEl CBOJ STUKET, MOTLY U BETIYeCTBEHHbII
CTUb, COXPAaHMBUIMII HpPUBIEKATENbHOCTb /1A
XYOXKHMKA, XKUBIIETO 11 PAGOTABIIET0 B TPEBOXKHBIIA,
HATIOMHEHHDI KaracTpodamyt 1  HOTPACEHNUAMY
IBaJILIAThII BEK.

%ﬁm //@émwm
(MpamopHsrit 5BOpeL)

Pycckmit Myseit o6mafaeT OOUIMPHOIN KOJTEKIelt
TIPOU3BEfieHMI, TIPEJICTAB/IAIONINX XKaHD L{BETOYHOTO
HATIOPMOPTA, CO3/JaHHBIX OTeYeCTBEHHBIMM
XYZIOKHMKAMI PasHBIX 3T10X, CTUIEN 11 HaTIpaB/IeHuIL.
BricraBka B MpamopHOM fiBOpIte, IPUYpOYEHHAS K
III Mexxpynaponsomy dectusano «/Immeparopckue
cazybl Poccuny, ipusBaHa pacKphITh pas/irdHble TPAHK
0TOOpaKEHNA «IL[BETOYHOI TeMbl» B TBOPYECTBE
PYCCKIX JKMBOIIVCLIEB 11 IIPEfICTABUTb MHOTOOOpasye
IUTACTUYECKUX TOWCKOB B cdepe aToro xanpa. [id
3TOI1 HeOOMIBIION BHICTABKM OTOOPAHbI IPON3BEEHNA,
KOTOpble Hambonmee APKO BBIABMIAIT OCOOEHHOCTH

The nature and history are shown as inseparable ele-
ments in the works of “the Versailles series”. Architec-
tural objects, sculptures and alleys in a famous resi-
dence of the French kings look like silent witnesses
of a great irretrievably past epoch cherishing the
memory of the creators and owners of Versailles en-
semble. Along with the sketches drawn from nature,
the artist created the genre paintings recreating not
only typical scenes of a distant historical epoch, but
also its unique atmosphere. High proficiency allowed
Benoit to create an image of Versailles park as an im-
age of the whole epoch working out its own etiquette,
fashion and grand style, keeping its attractiveness to
the artist, who lived and worked during a disturbing,
full of disasters and shocks twentieth century.

owwers in @Miyd

(Marble Palace)

The Russian Museum has a great collection of works
representing the flower piece genre, created by the lo-
cal artists of different epochs, styles and trends. The
exhibition in the Marble Palace dedicated to the Third
International Festival “The Imperial Gardens of Rus-
sia” is intended to discover different verges of a “floral
theme” in the works of the Russian artists and reveal a
variety of plastic searches in this genre. The works dis-
covering the flower piece features the most brightly in
any given period of the national art history, whether it
is the academism of the first half of the XIX century,
beginning of the XX century (time of rethinking the

61




KMBOIIVICHOTO M300pakeHNIs 1{BETOB B TOT MM MHOI
TIEpYOf] VICTOPUM OTEUYeCTBEHHOTO MCKYCCTBA, OYIb
TO aKajieMusM IepBoii monosyHbl XIX Beka, Hadano
IBallATOTO CTONMETMA — BpeMsA MepeoCMBICTIEHNA
XYZI0’KeCTBEHHBIX TPA/IULIVIA, W COBETCKASA ITI0Xa.

Hapagy ¢ BbmonHeHHbIMM B Hadame XX Beka
paboramn K. Koposuna, M. Capbana, H. CanyHosa
B 9KCIIO3UIMIO BKMOYEHbI MonoTHA A. Iepacumosa,
U3BECTHOTO TpefiCTaBUTeNA oduimanbHOrO
HalpaBleHNA B COBETCKOM MCKYCCTBE, a TakKKe
HATIOPMOPTbI TAKNX SPKUX i CAMOOBITHBIX MaCTEPOB,
kak B. Tammm, A. Ocmepxus, E. Monceenko,
3. Apumaxymn, H. Hecreposa. B Gombumnctse
TIPefCTaB/IEHHBIX PA0OT UCTIONb3YeTCA TPANUIIMOHHASA
dopma «byKeTHOro» HATIOPMOPTA, Tfe XYHOKHUK
OpraHyu3yeT MOCTAaHOBKY IO CBOEMY YCMOTpPEHUIO, B
COOTBETCTBMY C OIPERENEeHHON KOMIIO3MIVOHHOI,
JKUBOIIMCHOJ MM CMBICTOBOI Tporpammoit. Crass
Tiepey cOH0i1 YICTO KIBOMMCHbIE 3/1a4Y /T HAXOJIS B
1300pXeHNI LIBETOB CKPBITYIO JIOTYKY MIPO3aHIA,
HaJIeNAA MX CUMBOTMYECKIM 3HaYeHMeM, XYOKHUKH
BO3BPAIAIOT HaM KPacoTy 1 TapMOHNIO, KOTOPBIX TaK
YaCcTO HEJOCTAeT B IOBCEHEBHOI JKU3HM.

artistic traditions) or the Soviet epoch are selected
for this small exhibition.

Along with the works created by K. Korovin, M.
Sar’yan, N. Sapunov in early twentieth century the
exhibition includes paintings by A. Gerasimov, a
famous representative of a formal trend in the
Soviet art as well as still-life paintings by such
outstanding and original artists as V. Tatlin, A. Os-
merkin, E. Moiseenko, Z. Arshakuni, N. Nesterov.
Traditional form of a “boquet” still-life, where the
artist arranges the objects at his discretion in ac-
cordance with the certain compositional, graphic
or conceptual program. Setting purely graphic
objectives or finding the hidden logic of the uni-
verse in flower images, giving them a symbolic
meaning, the artists return to us the beauty and
harmony that are so often lacking in everyday life.
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Mapu-Conv de Jla Typ 0’Oseprv
Buue-npesudenm
Qonoa [apkos u Cados Ppanyuu

®onp ITapkos 1 Capos @paHuuy cYacTANB IPUHATD
yuyactue B Qectusane «VImmeparopckue cappl Poc-
cun» - 2010, mocBsAmeHHoM TeMe «DpaHIy3cKmit caf
Ha beperax HeBbl». 910 MeponpuaTie 3aMedaTesIbHO
WITIOCTPUPYeT JaBHME U Cepbe3Hble KYIbTYpHbIe
cBA3M, cymecTByomue Mexay Opanmmeit u Poccuei,
B YaCTHOCTII, B 0071ACTY CAJI0BOTO MICKYCCTBA.

®onp, [Tapxos n Capos OpaHIyy, KOTOPLI A MIMET0
4eCTb IIPefiCTAB/IATD, CTABUT CBOEH Lie7IbI0 MOfep-
aTb CafloBoe MCKYcCTBO BO ({paHImM, HaXOmUTh
CpefCcTBa [i/IA MPOBENEHNA MEPOIPUATHIL B HOMb3Y
TApKOB U CafJ0B, UX PeCTABPALIMI U COAEPXKAHMUA, II0-
MyApM3aLI Ha HALMOHATbHOM I MEXYHapOJHOM
YpOBHe, MyOMMKALNI HAYYHBIX ¥ HAYYHO-TIOMY/LAP-
HBIX U3MTAHMUIL.

B 1970-e ropst Bo OpaHiym Hava/Ioch BO3pOK/EHIE
JMHTepeca K cajiaM. B pesynbTaTe cTana BO3MOXKHOI
pecTaBpalysA MHOTOYUCTEHHBIX MCTOPUYECKUX Ca-
JI0B, a TAK)Ke CO3/jAHE COBPEMEHHBIX CajloB 1 VX OT-
KpBITHIE [/ Ty OMMKIL.

Vctopudeckuii caf, no onperenenio OrnopeHTniickoi
XapTun, - «apXUTeKTypHO-PaCTUTEbHASA KOMIIO3HLIV,
TIPefICTABMAIONIAs OOIIECTBEHHBIT MHTEpeC C TOYKM
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Marie-Sol de La Tour d’Auvergne
Vice-president
of the Parks and Gardens Foundation of France.

The Parks and Gardens Foundation of France is
delighted to participate in the Festival “The Impe-
rial Gardens of Russia” 2010 devoted to the subject
“French garden on the banks of the Neva”. This event
remarkably illustrates the long-lasting and serious
cultural links that exist between France and Russia,
particularly in the field of garden art.

The Parks and Gardens Foundation of France, which
[ have the honor to represent, aims to maintain the
garden art in France, find the means to perform the
activities for the benefit of parks and gardens, their
restoration and maintenance, promotion on the na-
tional and international levels, publishing of scientific
and popular scientific publications.

In the 1970’s the French began to revive their interest
in the gardens. As a result of this the restoration of
many historic gardens became possible, as well as the
foundation of modern gardens and their opening for
the public.

Historic Garden, by definition of Florence Charter, is
an “architectural and planted composition of public
interest for history or art”. In France there are 67 000
gardens that reflect the evolution of garden art asso-



3peHys UCTOPMM MM UCKyccTBa». Bo Ppanmm cy-
mectsyeT 67 000 cafioB, KOTOPbIE OTPAKAKOT PasBUTHE
CaJIOBOTO VICKYCCTBA, CBA3AHHOTO C Ye/TOBEYECKMM BOC-
TIPUATHEM )KU3HU ¥ IPUPOJIbI B PasHble a0XM. Kaxxppiit
CTUJIb TIOKa3bIBAET HOBOE OTHOLIEHNE Cajia K Tefi3axy
TIOCPECTBOM MpeobpaKaroxcs GopM.

B CpepHute Bexa nepBble Cajibl IOAB/LIOTCS TIPU MO-
HacTbIpAX. OHM COCTOAT U3 L[BETOB, OBOLLIEI! U JIeKap-
CTBEHHBIX PACTeHII, TOCA)KEHHBIX B 000C00EHHbIE
TPAAKY HA BO3BBILIEHNAX. LIBETHI UMEIT CHMBOI-
YeCKMIT CMBICTI, IeKapCTBEHHbIE PACTEHMS TOMOTAIOT
60pOTHCS ¢ 6OME3HAMIL, OBOLIY 06ECTIEUNBAIOT TPO-
IUTaHIe, I, TAKIM 06pasoM, BeCb MUp BBIIIAAUT Kak
3aMKHYTO€ IIPOCTPAHCTBO BOKPYT OFHOTO HEJIBILKIL-
moro LenTpa. B XIII Beke mpy 3aMKax MosABIAeTCA
TIeKOpaTMBHBII Caji, pa3OUTLIl BOKPYT (OHTaHA, a
BHYTPEHHMII ABOP 3aMKa C 1{BETOYHBIM IA30HOM CTa-
HOBUTCS IIPU3HAKOM HOBOTO BKYyca xu3HiuL. IIpnopar
Opcan n Canaron ABNAKTCA ABYM:A IPEKPACHBIMU
PEKOHCTPYKIMAMM Cafj0B TOII SIOXIL.

B snoxy Bospoxpennsa Opanuys 6bcTpo BOCIpH-
HUMAeT HOBBIA CTWIb, mpuiepmmii us Vrammm,
COOCTBEHHBIM Te€HNEM BHOCS KOPPEKTMBBI B CO-
OTBETCTBUM C KamMatoM. CaJi CTaHOBUTCSA HOBBIM
cOpMIPOBABIINMCS TEPEXOJOM MEXAY HOMOM I
neisaxeM. CTPYKTypBI cajfia proGpeTaioT reoMe-
TPUYECKYI0O TOYHOCTD, PABHbIE «IIAPKETBI» OrPaHM-
YeHDI TIPAMBIMU AJUIEAMY, @ JIEPEBbs, OCAKEHHbIE
BJO/b BHENIHNX TPAHMNI] «KBA[PaTyphl», Pasfe/AioT
cap v neitsax. Bummanppu u lllenoHCo 3amMedaTenbHO
CBUJIETENILCTBYIOT 00 9TOM IEpUOfie.

B XVII Bexe B knaccuyeckux cagax mwim «Cazax pas-
yMa» reoMeTpius LapcTByeT OespasfenbHo. [lom Ha-
XOIUTCS. B cepefiHe OOMBIION IEHTPanbHOM OCH,
KOTOpas WAeT IO TOPM30HTA, LIMPOKNE BOLHBIE

ciated with the human attitude to life and nature in
different epochs. Each style shows a new attitude of
the garden to the landscape by means of transform-
ing forms.

In the Middle Ages first gardens appeared at the
monasteries. They consisted of flowers, vegetables
and medicinal herbs, planted in separate beds on the
hills. Flowers had symbolic meaning, medicinal herbs
helped for diseases, vegetables provided for food,
and thus the whole world looked like a closed space
around the immovable center. In the 13th century at
the castles a decorative garden appeared, it was laid
around the fountain, and the inner yard of the castle
with a floral lawn was a sign of a new taste of life. The
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; Cen-)Kan-oebopezap
didin Saint Jean de Beauregard

Bo-ne-Buxonm
Jardin Vaux le Vicomte

bacceltHbl OTpaKAOT HeHO, KaHaIbl, POHTAHBI M KACKA/IBl BBICTPAUBAIOT TIep-
CTIEKTHBI, A /1 COBEPIIEHHOTO PaBHOBECHA MApTepOB OTOPOJ| OT/AENAeT X
0T JJeKOPATVBHOTO cajia. Bepcatp, ABtomuiics uieansnpoBaHHbIM 1300pa-
KeHneM Moryutectsa 1 Bractu Jrogosyka XIV u ctunsa JleHOTpa, CTaHOBUTCA
YHUBEPCATbHOI MOJIeNbI0 /1A ofjpakans. Bo-ne-BuxonT u bpecu ABnA0T-
CA IBYMA UCKTIOYMTeTbHBIMU TIPYMepaMyt 3TN STOXM.

B XVIII Bexe cafibl CTaHOBATCA Meli3aKHBIMIY, @ TeOMETPYA Pa3pyIIaeTcs TOf
B/IUAHIEM ©KMBOIMMCHOTO» MCKYCCTBA. ITOT CTU/Ib, IPUIIEAINTT 13 AHITINIL,
CUMTaET MPAMYIO IMHUIO 3HAKOM JIECTIOTMYHOCTH, a M3BMINCTYIO TMHUIO —
OTMIIeTBOpEHMEeM CBOOOMBL. Bo BpeMs MPOry/IKy MOCeTHTeNb JOIDKEH TOCTTe-
TIOBaTeNbHO OTKPBIBATD /1A Ce0s pasHble «IIOCTPONKI» M Ma/leHbKIe COOpY-
JKeHIIA, CTIefys CBOOOHOMY MapIIPYTY C eAVHCTBEHHOI! LIe/IbI0 — IEPEXOTUTD
OT OJJHOTO KPAacuBOTO Mejf3aa K JPYTOMy, 4TOObI Ty4llle IO3HATH IPUPOAY.
IIyctoina Penja n MepeBunb 3aMedaTenbHO MMIOCTPUPYIOT STOT HEPHUO,

B XIX Bexe MosABIeH)E MAlIVH B IOBCEJHEBHOM XKI3HN CTAHOBUTCS Pa3Nio-
MOM C TIpefbIAyIIelt Tpajuiyeli i mpeobpakaeT BueHMe IpUpopbL. Bo Bcex
TOpOfiaX MOABIATCA ropoackue mapku. B Ilapivke moasnawrca bymonckuit
1 BeHceHckuit nteca, mapk MoHCypH, a BJo/b BCeX IIaBHBIX apTepUil CTOMMLIBI
BBICAKIBAIOTCA PSAJIbI iepeBbeB.

OpHoBpeMeHHO, 60TaHNKA CTAaHOBUTCS YHUBEPCATIBHO TIPU3HAHHON HAYKOIL,
¥ MBI HaO/TIOfaeM 3a pasBUTHEM OOTAaHMYECKNX CafjoB 1 apOOpeTyMOB, KyAa
IPUBO3AT [/IA U3YYEeHNA PACTEHNA CO BCETO MMPA; CETOHA MBI 3HaeM TaKie
1eHTpsI Kak Barres, La Fosse mmn Balaine...

[JIBe MVPOBbIE BOIHBI M3MEHNIN /L0 Mupa. Jopofa pasBMBAIOTCA,  CEMbCKUI
Tmefsax ImycTeeT, HO Bo PpaHuyy eme HacduThIBaeTcA 13 MH. cafos, 90%
(epMepoB paboTAOT Ha CBOVX OTOPOJAX, BCE HOTIee MHOTOUMCTIEHHBIE Cafj0BO-
IIbI-MIO0MTEN PAabOTAIOT Ha CBOMX Jadax, a TOPOJA PasBUBAIOT 3e/eHbIe MPo-
CTPAHCTBA J1 CO3AAIOT HOBbIe MapKiL. CafjoBbIil TYPU3M PA3BUBAETCA C OTKPBITH-
€M TOPOJICKVX ¥ YaCTHBIX CafjB, @ Bce G0/lee 3HaUMTe/bHAS MyO/IMKa TOCelIaeT
TaKye MeponpuATIs, Kak dectusab «[Ipasguuk pacrenmit» B Kypcou u Cen-
JKan-ge-boperap, wm Ha pectuBab coBpeMeHHbIX cazjoB B lllomoH-Ha-/Tyape.

Bce aT0 mo3BoIAeT ymMath, 4T0 (paHIy3bl BHOBb 00pe/ CBOE TPU3BAHIIE Be-
JIVIKOVT CAIOBOI HALWIL, U CBUJIETENIBCTBYET 00 VX CTPEM/ICHNI OTKPBIThCA MUY,
qTOODI JTyHILIe IOJEUTCS C TYPUCTAMI ¥ TOOUTEIAMI KPACOTON CBOVX CajOB.
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gardens Prieure ¢’Orsan and Salagon are two beauti-
ful reconstructions of that period.

In the Renaissance France quickly accepted a new
style that came from Italy, making its own genius ad-
justments in accordance with the climate. The garden
became a new formed transition between home and
landscape. The garden structures gathered geometri-
cal precision, equal “parquets” were formed by straight
alleys, and trees that were planted along the external
borders of “square” shared garden and landscape. The
gardens Villandry and Chenonceau are remarkable
examples of that period.

In the 17th century in the classical gardens or “Gar-
dens of Sense” the role of geometry was unchallenged.
The house was located in the middle of a large cen-
tral axis that lay to the horizon, broad water basins
reflected the sky, canals, fountains and cascades were
organized in prospects, and for the perfect balance of
the parterres they were separated from the decorative
gardens by a croft. The Versailles is an idealized im-
age of mighty and power of Louis XIV and Le Notre
style, it became a universal model to follow. The gar-
dens Vaux-le-Vicomte and Bresee are two exceptional
examples of that epoch.

In the 18th century the gardens became landscaped, and
the geometry was destroyed under the influence of the
“painting” art. This style came from England, it consid-
ered the straight line as a sign of oppressiveness, and on
the contrary the sinuous line incarnated the freedom. A
visitor during his walk should consistently discover the
different “structures” and small buildings following a free
tour with only one purpose to pass from one beautiful
landscape to another in order to understand the nature
better. The gardens Desert de Retz and Méréville are
wonderful illustrations of that period.

In the 19th century the cars invention and their pres-
ence in everyday life brought a breakage to the previ-
ous tradition and transformed the vision of nature. In
all cities the urban parks were created. In Paris, there
appeared such parks as Bois de Boulogne and Bois de
Vincennes, Monsouris Park, also along all the main
arteries of the capital rows of trees were planted.

At the same time botany became a universally recog-
nized science, and we watch the development of the
botanical gardens and the arboretums, where plants
from around the world are brought for study, today we
know such centers as Barres, La Fosse and Balaine...

Two world wars changed the face of the world. Cities
are developing, and simultaneously rural landscape
becomes empty, but in France still there are 13 mil-
lion gardens and 90% of farmers work in their own
gardens. An increasing number of amateur gardeners
work in their crofts, and in cities green spaces are de-
veloped and new parks are created. The garden tour-
ism is developing with the opening of the city and
private gardens, and more significant people attend
such events as the Plant Festival in Courson and Saint
Jean de Beauregard, or the festival of contemporary
gardens at Chaumont- sur-Loire.

All these facts let us believe that the French has re-
gained their vocation of a great garden nation and
demonstrate their desire to be open to the world in
order to share with tourists and lovers with the beauty
of their gardens in better way.
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JKuBoit 1 mepeMeHuMBBIi, MOJOGHO LIBETaM B CBOEM
napke, 3aMoK [IlaToHbep B MCTOPIYECKON MPOBYMHIA
Typenp - at0 HacTOAAIIAA XKeMay:KiHa Peneccanca. B ero
NIBEHAJILIATH Caiax, IPe0OPAXKAIOLINXCS B 3aBUCUMOCTIL
OT BPeMEHN TOJia, PACTYT M PACLIBETAIOT XKVBbIE OKEaHBI
1yBeToB. /1 BeeM 3TuM, Kak 100past BOTIIe6HNMIIA, PyKo-
BOJIUT X03s1iKa 3aMKa bearpuc e Auus, 104b reprora
fie lnHo, KymuBILero 3aMok mocie Bropoit MupoBoii
BOVHBL TOHKast XyOXeCTBEHHAs HATYPA, BIOONeHHas
B KpacoTy 1 cBo6ofy, bearpuc mo6biBama B cagax 150
CTpaH Mypa. A B COflepYKaHM CBOETO Cafia eif yxke 17 met
TIOMOTaeT HeNPeB30JIEHHbII MAPOKKAHCKII CaJIOBHIK
Axment Asepyaib, KOTOpBbIIT 40 3T0ro 20 ieT popaboTarn
ITIaBHBIM CafJOBHMKOM 3aMKa Brmanppu.

Beampuc 0'Anoua

12 capioB IllaToHbepa, CIIPOEKTUPOBAHHbBIE B CTPOTOM
COOTBETCTBIUN C TYPEHCKIMI TPafUIIAMH, CO3JAHbI
IULA TOTO, YTOOBI YAMBIATD M BOCXNMIIATD. Bce B HIIX
IBIINT (aHTasuell M O4apOBaHMEM, XKEHCTBEHHO-
CTbI0 11 1T0331ei1. Ho B TO ske BpeMs 3T0 COBPEeMEHHbII
TIPOEKT: Yepe3 Cajibl IPONOKEeHA «TPOIA TPHK/II0Ye-
HUI», TIETIANIAA Cpefy KPacuBEIMX BUJOBBIX
momazok. CBo60/ja 37eCh COYeTaeTCs C MYAPOCTBIO,
POMaHTHKA — C TBOPYECKMM IIO[IXONIOM, a [ipeBHee
pozoBOe THE3ZO — ¢ MabopaTopuel HOBEIIINX TeX-
Homoruit caoBoficTBa. Teppuropus samka Illatonbep
— 3T0 MICTMHHOE TIPOV3BEfIeHIe COBPEMEHHOT0 IICKYC-
CTBA, IOPOI0 TPAHMYALIee C ABAHTAPTOM.

B HeKoTOpOM OTAaNeHN N OT JeKOPATHUBHBIX APYCHBIX
CaioB, 00pamIsoLINX PeHeccaHCHbIIT 3aMOK MOF00-
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Lively and changeable like flowers in its park the castle
Chatonniere, in the historical province of Touraine, rep-
resets a real jewel of the Renaissance. In its twelve gar-
dens, which transform depending on the season, grow
and blossom living oceans of flowers, and the person
who directs all of this as a good fairy is a chatelaine Bea-
trice de Andia, a daughter of Duc de Dino, who bought
the castle after World War II. Beatrice, a fine art nature,
being in love with the beauty and freedom, visited gar-
dens in 150 countries worldwide. Ahmed Azerual, an
unsurpassed Moroccan gardener, helps her to keep the
garden for 17 years already, previously he had worked for
20 years as a head gardener of the castle Villandry.

Beatrice de Andia

12 Chatonniere gardens that designed in strict accor-
dance with the traditions of Touraine were created to
amaze and delight. These gardens have the aroma of
imagination and charm, femininity and poetry. But at the
same time it is a modern project: through the gardens an
“adventure path” is laid that winds among the areas with
beautiful views. Here freedom is combined with wisdom,
romance - with creativity, and an ancient family nest -
with a laboratory of new technologies in gardening. The
territory of the castle Chatonniere is a true masterpiece of
modern art, sometimes bordering on avant-garde.

At some distance from the decorative layered gardens,
framing the Renaissance castle like a riviere round the
neck a beauty, in the ravines and hills thousands of wild
flowers grow; cared with a huge effort. Every spring soft



HO OKepe/bl0 Ha Ilee KPacaBUIibl, B OBparax M Ha
XO/MAX PACTYT THICAYM JUKIUX 1[BETOB, YXOf] 32 KOTO-
pbIMu TpeGyeT OrpOMHBIX ycuuil. BecHoit Ha Hex-
HO-3€/IeHBIX Ta30HAX KOJIBIIIY TCA IPUYYIMBbIE BOT-
Hbl 40 000 HapL¥CCOB, IETOM XONMBI BOKPYT 3aMKa
TIOKPBIBAIOTCA /Ta3yPHO-A/IBIM KOBPOM 13 BaCH/IbKOB
¥ MAKOB, TPOCTUPAIOIMMCS IO CAMOTO TOPM3OHTA
(mTomiazb 9TOro KoBpa - 6,5 ra), a 0CEHbIO B Iepe-
7lecKax 1 OBparax pacljBeTaoT IMK/IaMeHbI.

Cappr IllaToHbepa, Ifie MUPHO Y)KMBAIOTCA JMKME U
KY/IBTyPHBIE pacTeHMs], YBNEKAIOT CBOVX TOCTell B Ijap-
CTBO TOHKUX apOMaTOB, KOTOpbl€ He IEPECTAl0T BJOX-
HOBJIATD IMCaTeTIEN 1 XYOKHIKOB 3 Pa3HbIX CTpaH. B
TIEpUOfIbI LIBETEHIIA Pa3HbIX PACTEHNIT B 3aMKe OpraHII-
3YIOTCA KY/IBTYPHBIe TporpaMMBbL. KoHLiepThI Kaccide-
CKOI My3BIKI V1 JKa3a, Oa7ieTbl 11 [TaCTOPAJIN, CIIeKTaK /it
B CTILJTE «KOMeJI-TIeNb-apTe» i COBPEMEHHBIE IpaMaTi-
4ecKyie IOCTAHOBKIL, BBICTABKY KapTVH 1 aKBape/TbHbIe
MAacTepcKie Ha OTKPBITOM BO3JyXe HPOXOJAT 3fech B
TeyeHye BCero Tofia, JOCTUTas Ky/IbMUHALNN B IIEpBble
BBIXOJHBIE JTHI MIOHS U TPETbII BHIXOJHBIE CEHTAOPSL.

B Canxkr-IleTep6ypre cBOe YHIKATbHOE MACTEPCTBO
TIPOJIeMOHCTPUpYeT IIaBHbli cafioBHUK llaToHbepa
Axmen Asepyanb. OH BOCCO3JaCT YBUTYIO L{BeTaMI
Poronpy JTio6Bu - 6naroyxatompmit pparment Capa
POMaHCOB, CO3JaHHBII 10 MOTUBAM MuQOoriye-
ckoro croxera o cxe [Tomdura.

3a 17 ner paborsl B IllaToHbepe BO I7IaBe KOMaH/bI
U3 IIATY CaJjOBHUKOB, AXMefi Asepyasb ObUT OTMe-
4eH MHOTOYMCTIEHHBIMM HArpajiaMi, B TOM YHCTIe,
3panyeM «/Iyummit cagoBHuK OpaHmym». A coBceM
HeflaBHO OH 6bU1 yocroeH OppeHa Cenbckoxossit-
CTBEHHBIX JOCTIDKEHMIL.

Cap Pomancos (cospman B 2002 rofy) - 9T0 Liemoy-
Ka 13 TPUALATH 3e/leHbIX Oecemok-poToHy. becen-

green lawns are covered with 40 000 daffodils, which are waffing as a fancy wave, in
summer the hills around the castle are covered with azure-scarlet carpet of cornflowers
and poppies stretching to the horizon (the area of this carpet is 6.5 ha), and in autumn
in the woods and ravines cyclamens blossom.

Chatonniere Gardens, where both wild and cultivated plants grow, fascinate their
guests into a world of subtle flavors that do not cease to inspire writers and artists
from different countries. When various plants are blossoming different cultural pro-
grams are organized in the castle. Concerts of classical music, jazz, ballet and pastoral,
the performances in the style of the Comedie del Arte and modern dramas, paintings
exhibitions and watercolor workshops in the open air are held throughout the year,
culminating in the first weekend in June and the third weekend in September.

In St. Petersburg the main gardener of Chatonniere Ahmed Azerual will demon-
strate his unique skill. He recreates Rotunda of Love entwined with flowers, it is
a fragrant piece of Garden of Romances, based on the mythological story about
the dream of Poliphili.

For 17 years of work in Chatonniere Ahmed Azerual, heading a team of five gar-
deners, was honored by numerous awards, including the title of “Best French gar-
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Axmeo Asepyany,
2na6HbIT CA008HUK
Bunnanopu u Hlamonvep

KII YBUTbI BETBAMM PO3, CMBIKAIOIIMMIICS HaBepXy
B PA3HOI[BETHBIIl KYIOJ, a MX CTEHBI CIIETeHbI 13
KMBOVI MBOBOI 03B PAZIOM ¢ 9TIM XpaMoM mo6Bu
YIUTKO 3aKPY4MBAETCA 3€/IEHBIIl TAOMPUHT, CIIPO-
eKTUPOBAHHbII 110 IpEBHEMY PUCYHKY BUKIHIOB.

Cappr llaToHbepa MEHSIOT CBOIT 0O/MK KaXK/IbLil TOT,
OTKpBIBasi BOCXMILIEHHBIM TOCTAM BCe Oorble pef-
KJIX, YAVBUTE/bHBIX IIBETOB.

B anBape 2010 roga 1jeTo4YHas KOMIEKIIS 3aMKa II0-
nomHuIach 400 pOCKOLIHBIMY IMOHAMM, JOCTAB/IEH-
HbIM 1psiMo 13 Kutast. Tenepo, B anpene u Mae a1y 44
BUJIa [IIOHOB (TPABSHICTBIE 1 IPEBOBUIHbIE, C OebI-
M, PO30BBIMU, 3€TICHBIMMU 1 SKE/TBIMI LIBETaMI) pac-
LIBETAIOT B HALUMX CafjaX, Pajysl TOCTell HeXXHBIM apo-
MAaTOM I MATKIMM OTTEHKaMIL. VIX MOXHO yBUJIeTb B
capy Tana, capy UyBCTB 1t JoM1He /IeraHTHOCTIL

A K AT TBICAYAM PO30BBIX KycToB [llaToHbepa He-
1aBHO Tpr6aBiIoch 1500 HOBBIX CaXKeHIIEB, ere 60-
Jiee SIPKIX U JYLIUCTBIX!

3aMok 06/1ajiaeT HIKa/TbHOIT KomeKuyeit pos. K coxa-
nenuo, cyposas suma 2008-2009 rogos, mpyHecinas ¢
€060it CUTbHBII CEBEPHBIIT BeTep, YHIYTOXIIA HeMATIo
BBIOINXCSA ¥ KYCTapHMKOBBIX P03 13 CajioB braroyxa-
Huit, Pomancos 1 Pasyma. Ho mopepieIy1o KomeKimio
BOBPEM TOTO/THI/I HOBbIE CaXKEHIIb, 1 TeTleph KO-
9eCTBO PO3OBBIX KYCTOB B Heit focturio 6000.

TakoBa >XV3Hb HaIINX CafioB — yBJI€KaTe/IbHaA MICTO-
pus TIOCTOAHHOTO 00HOB/IEHNS NIpUpoAbL, BCIEN 3a
CMEHOI BpEMEH TOfia.

Mol Beersia pajibl BUfIeTb Bac B HallleM 3aMKe!
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dener”. Most recently, he was awarded with the Agricultural
Achievements Medal.

Garden of Romance (founded in 2002) represents a chain of
thirty-green arbors rotunda. Arbors are twined with branches of
roses that are joined up in the variegated dome, and the walls of
these arbors are made of natural willow twigs. Near this temple
of love there is a green maze that curls as a snail, this maze was
designed in accordence with an ancient drawing of Vikings.

Chatonniere gardens change their appearance every year
showing to the admiring guests even more rare and wonder-
ful colours.

In January 2010 to the flower collection of the castle were
added 400 luxury peonies, delivered directly from China.
Now in April and May these 44 species of peonies (herba-
ceous and treelike with white, pink, green and yellow flowers)
blossom in our gardens, delighting our guests with delicate
flavor and soft hues. They can be seen in the Garden of Dance,
in the Garden of Sense and the Valley of Elegance.

Recently to the Chatonniere collection of five thousand rose-
bushes 1500 new seedlings have been added, more colourful
and fragrant!

The castle has a unique collection of roses. Unfortunately the
severe winter of 2008-2009, coupled with a strong northerly
wind, destroyed a lot of climbers and bushed roses from the
Gardens of Fragrances, Romances and Sciences. However the
thinning collection was refilled with new seedlings, and now
the number of rose bushes has reached the number of 6000.

That is the life of our gardens, a fascinating story of constant
renewal of nature, following the seasons changing.

We are always glad to see you in our castle!

http://www.lachatonniere.fr






Menegyuepguni

Hanmanv Konne-Tromon

MexyHapomHbLl (ecTBamb CajfoB, OCHOBAHHBIIL
B 1992 ropy, eXerojHo IpPOBOAUTCA Ha TEPPUTO-
pmun 3amxa Illomon-Ha-Jlyape. Ilposemoncrpupo-
Barb 0OraTcTBO ¥ pasHOOOpasie CerofHsIIHEr0
CaJI0BO-TIAPKOBOTO ICKYCCTBA, MIOKa3aTh M306mMe
TEHJEHINIT B 9TOl cepe — TAKOBBI 3a/1a4ll HAIIETO
decTyBaIA, KOTOPLIiT U3HAYATBHO 33 TYMBIBA/ICA KaK
ODMTVMHA/IBHBIA U JeP3KUIl IIPOEKT ¥ CO3JaBa/ICA B
HETIPOCTBIX YCTIOBILAX (XOTS MECTOM €T0 IPOBEZeHIIA
11 BBIOPAHO caMoe cepiLie fomiHb JIyapel, KOTOpYIo
Ha3bIBAIOT «cafioM Opaniym»).

OcHoBarenb QecTuBand, 4HeTOBEK HeOoObIYIHOI
sHepruyt, sKan-Ilonb Ilvoxa, nopyunn sHaMeHUTOMY
enbruiickoMy nanpmadTHOMY apxutekropy JKaxy
Bupiy npogymars o61muit Au3aiiH cajoBo-NapKoBo-
To KOMIUIeKca 11 opMy IUIOIIAZOK T0f BpeMeHHbIe
cajibl, KOTOpbIE CO3MAIOTCA CIELANbHO /I YYacTHA
B ©KETOJHOM TeMaTIYeCKOM MEXYHAPOJHOM KOH-

Kypce.

TmatenbHbI 0TOOP Y4aCTHMKOB, pasHOOOpasye 1
OPUTMHANBHOCTD IIPEJCTABJCHHBIX KOHLENIUI I
TEXHOJOTMIA, & TAKKe BO3PAcTAOMNIl MHTEpeC II0-
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Chantal Colleu-Dumont

The International Garden Festival was founded in
1992. 1t is held annually in the castle Chaumont-sur-
Loire. To demonstrate the richness and diversity of
today’s landscape art, to show the abundance trends
in this area - these are the tasks of our festival. Origi-
nally the festival was conceived as a peculiar and bold
project, it was created under clouded circumstances
(although the venue became the very heart of the
Loire Valley, which is called a “Garden of France”).

The founder of the festival, a man of extraordinary
energy, Jean-Paul Pizha, entrusted a famous Belgian
landscape architect Jacques Wirz with a task to think
the overall design of the park and garden complex,
and the form of sites for temporary gardens, which
are built especially to participate in the annual the-
matic international contest.

The careful selection of participants, diversity and
originality of the presented concepts and technolo-
gies, as well as the growing interest of visitors to na-
ture and landscape art, helped the festival in Chau-
mont castle to become a unique event that cannot be
missed, now it is a meeting place for new ideas and



CceTuTeNel K IpUpozie i CafjoBO-TIAPKOBOMY MCKYCCTBY IIPEBPATUIM
dectusaib B 3amke [lIoMOH B yHIKaIbHOE COOBITIIE, KOTOPOE HElb-
35 IIPOITCTHUTh, MECTO BCTPEUN HOBBIX Mfielt i TANAHTOB.

Ham decTyBanb 00beyHsAeT HayKy, 103310 U IPUKTATHOE UCKYC-
cTBO. MBI BCerfia pajibl HOCETUTEILAM, XKaKAYIIIM HOBBIX OTKPBITHIL.
JeBus pectusans - «[Ipuxomure 1 3apaxaiirech HamMu upeaMuly.
Bok 0 60K ¢ MOTOZbIMY, ellle He YCIEBIIMMI IPOCTIABUTLCA MacTe-
pamu, B LlloMoHe Bce 9TV TOfibI TBOPI/IN M3BECTHBIE TAHAIIA(THEIE
apxurextopsl: lllogo Cysyku, Immmmo Am6a, ITutep Yoxep, /lyn
Benemm, Mumerns Pacun, Mumens Ilena, @nopanc Mepcbe u apyrue.
Taxxe B QecTuBame y4acTBOBaNIM apXuTeKTOphI [DKeitMc YailHc,
[urepy bawn, JKan-Mumens Bunbmot, Anexcanpp llemeros, Mu-
mernb Kopaxy, pexxuccepst bo6 Yuncon, Mama Maxkaedd u [Tutep
[punysit.

VBiekast HaC B DIYOMHbBI «IAMATI», OMACHOCTH «XA0Ca», 1EP30CTh
«9POTYKIN», PA3HOOOPasIe «I[BeTa», & B ITOM TOAY — OTIPAB/IASL HA
TIOVICKYI CBA3Y MEXJIY «TEZIOM M YOV (Befib Ca/ibl MOTYT MCLIEMNTD
1 TesIo, U Aymy), cazbl [llomMoHa Beera 6bUIM HeOOBIYHBIMI 1 3aXBa-
ThIBAIOLMIL V] IyCTb IIOPOIT OHM AMATUPOBA/IN TIOCETUTENENE, 3aTO
HVIKOT/Ia He OCTaB/LA/IM X PaBHOAYIIHBIMY. Ka)k/Iblit 13 HaIIVX -
3afHEPOB BOIUIOL[AET B CBOEM TBOPEHUY HEKUIT MOITHYECKHIT 06-
pas, OpUTrMHABHYIO MJIeto, BBILIEAIYIO U3 «1aboparopun» [llomona
¥ OXXMBJICHHYIO BJOXHOBEHIEM aBTOPA.

Ceropusamnmit pectusanb B [llomoHe - 310 COOBITHE MEXyHA-
pomHOro MacuiTaba, TpyBeKamollee YYacTHUKOB 13 Asunu, AMe-
puxu 1 EBporsl. KpoMe Toro, 910 KpymHBIit y4eOHbIIT LIeHTp B 06-
JacTU NAHAMAQTHOTO AM3aliHA U CAJl0BO-TIAPKOBOI apPXUTEKTYPBI,
ChITpaBIINIT OTPOMHYIO PO/b B Pa3BUTHY T€XHOTIOTMII O3eNeHeHNA
TOPOZOB: Belb MIMEHHO K HaM IIpie3)kany Ha KOHCY/IbTaluy 1 T0-
BBIIIEHNE KBIMQUKALMM MHOTMe crelmanuctsl. Kpome Toro, B
IlloMOHe TIOCTOSHHO MPOBOAATCA YPOKY MpUOOLIEHNs K IPUPOfie
¥ CaJI0BO-TIAPKOBOMY MCKYCCTBY I fieTeil 11 IOJPOCTKOB: Oonee
20 000 roHBIX Mo6UTENTEN TPUPOAB ©XKETOJHO YYACTBYIOT B HAIINX
OTKPBIThIX ceMMHapax. KomiyecTBo B3poCybIX NoceTutenell 3aMKa
Toxe pacreT: B 2010 rogy ux uncio npesbicuno 350 000.

talents.

Our festival brings together science, poetry and crafts. We always wel-
come visitors, who are eager for new discoveries. The motto of the
festival is “Come and catch our ideas!” All these years side by side
with young masters, who are not famous yet, in Chaumont worked
well-known landscape architects as: Shodo Suzuki, Emilio Ambasz,
Peter Walker, Louis Benech, Michelle Raisin, Michelle Pena, Florence
Mercier, and others. Also in the festival took place architects James
Wynes, Shigeru Ban, Jean-Michelle Vilmot, Alexander Shemetov, Mi-
chelle Koraje, directors Bob Wilson, Masha Makaeff and Peter Green-
away.

Taking us into the depths of the “memory’, the danger of “chaos’,
boldness of “erotic”, a variety of “colors’, and this year by sending us in
a search of connection between “body and soul” (because gardens can
heal both body and soul) Chaumont gardens have always been un-
usual and exciting. And despite they shocked the visitors from time
to time, they never left them indifferent. Each of our designers fulfills
in his work a poetic image, an original idea, which came out of the
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B 2008 ropy ®ectuBanp mepelen moj aruay oOLECTBEHHON Op-
TaHM3ALMM KYIBTYPHOTO COTpyAHMYecTBA «[leHTp MCKyccTBa 1
TIPUPOBI», KOTOPas 00BEMHALT CaM 3aMOK, €T0 Caibl M apK, CO3-
TAHHbI BemuKuM apxutekTopoM Aupu [lromenom. Muccns atoit
OpTaHNM3AIMM COCTOUT B TOM, YTOOBI CE/TaTh TEPPUTOPUIO 3aMKa
[omon-Ha-Jlyape, HaxojAmycs B NofunHeHnn lLleHTpanbHOrO
pernona PpaHIum, rpaHANO3HOI TBOPYECKON IIIOIA/IKOI.

HasBanue «lleHTp MCKyCCTB 1 IPUpPOABI» He CIYYAfHO — BCe HALIN
COOBITHS ¥ MePOTIPUATHS (MHCTAIUIALMY, KOHLIEPTHI, POTOBBICTAB-
KM, CeMUHApBI), TaK VM MHAYe, CBA3AHBI C IPUPOONL, a HAlllA [TTaB-
Has TeMa — 9TO B3aNUMOJEIICTBIE MPUPOHbI M KYIbTYPLI, XYHOXKe-
CTBEHHOTO TBOPYECTBA 1 JMaHAmApTHOTO IM3aiiHa. B pamkax artoit
TeMbI B CAMOM 3aMKe, B IapKe J1 KOHIOLIHAX Y)ke HeCKO/IbKO /IeT IpO-
XOJAT BBICTABKM VM3BECTHBIX XYJOKHUKOB V3 PasHbIX CTpaH (AH-
npeac Iypcku, Humse Yo, Anexc Mak/Iun, @pancya Memen, bo6
Bepcxypen, Anna u ITarpux Ilyapse). CnaBHOe ncTopideckoe mpo-
1Toe 3aMKa (B pasHble BpeMeHa 37ech X Exarepuna Memiuu,
llnana pie [lyatbe, JKepmena ne Cranb n Mapu-Kouncranc e bpoitnb,
TIOCTIENHAA X03AIKa 3aMKa) JI0 CUX TOp JKMBO B 9TUX 3aMevareb-

HBIX MECTAX, a TBOPYECTBO HALINX COBPEMEHHVKOB TOMIEPXKIBAET
1 0borairaer ero.

“laboratory” of Chaumont and was brought to life by
the inspiration of the author.

Today’s festival at Chaumont is a worldwide event
that attracts participants from Asia, America and Eu-
rope. In addition, it is a large training center in the
sphere of landscape design and garden architecture,
which played a huge role in the development of ur-
ban greening technology, as the festival was visited by
many professionals to take consultations and training,
Also at Chaumont we constantly give lessons for chil-
dren and adolescents to join them to nature and land-
scape art: more than 20 000 young nature amateurs
annually participate in our open seminars. The num-
ber of adult visitors of the castle is also increasing: in
2010 their number has exceeded 350 000.

In 2008, the festival was supported by the Social Or-
ganization of Cultural Cooperation “Center for Art
and Nature” that included the castle, its gardens and
park, created by the great architect Henri Duchene.
The mission of this organization is to make the castle
Chaumont-sur-Loire, subordinated to the Central re-
gion of France, a superb creative territory.

The name “Center for the Arts and Nature” is not oc-
casional, all of our events and activities (installations,
concerts, photo exhibitions and workshops) are con-
nected with nature at any way, and our main subject
is the interaction of nature and culture, art and land-
scape design. For several years under this subject ex-
hibitions of famous artists from different countries
are held at the castle, park and stables (Andreas Gur-
sky, Nils-Udo, Alex McLean, Fransois Mechain, Bob
Verschuren, Anne and Patrick Poirier). Glorious his-
torical past of the castle (at different times there lived
Catherine de Medici, Diane de Poitiers, Germaine de
Stael, and Marie Constance de Broglie, the last mis-



[Tomymo TemaTideckux nuomazgox Gectusas, Bbl
HaifjieTe 3/ech ¥ TIOCTOAHHBIE Caibl, 0OMIK KOTO-
PBIX MeHsAETCA B 3aBUCUMOCTY OT BpPeMeHM TOfia:
Bac XayT Ileiisaxxubli mapk, JonmmHa TyMaHOB,
JKemesnaa Tpoma, 60TaHMYECKMIT cafi M JeTcKas
mromazka. /iMeHHo 6rarogaps aTuM cajiaM 3aMokK
[oMoH momyyns cTaryc NaMATHUKA CafjoBO-Tap-
KOBOTO ICKYCCTB.

B Canxkr-Iletepbypre QectuBamb cafioB 3aMKa
[omoH-Ha-/lyape mpencTaBaAeT OAMH U3 MHTe-
pecHeumx cafos 2009 roga — MuUKpomeisax u3
XOJIMOB, BCE IeTa/IM KOTOPOTO (L{BETHI, 3eM/L, KaM-
HI1) BBITIO/IHEHBI B KPACHOM IIBeTe.

«KpacHbli1 - 310 1IBeT CTpACTH, 3POTUKIM, KPACOTHI,
PEBOIIOLNN, SHEPIMY — B 001LIeM, BCETO TIPEKpac-
HOTO, 4TO €CTb B JKU3HII».

tress of the castle) is still alive in these remarkable
places, and the creative work of our contemporaries
supports and enriches it.

In addition to the thematic sites of the Festival you
will see permanent gardens that vary its appearance
depending on the season, such as Scenery Park, the
Valley of Mists, Iron path, a botanical garden and play-
ground. Owing to these gardens the castle Chaumont
received the status of the monument of landscape ar-
chitecture.

In St. Petersburg the Garden Festival at Chaumont-
sur-Loire represents one of the most interesting gar-
dens of 2009 - micro scenery of hills, all the details
of which (flowers, soil, rocks) are made in red colour.

“Red is the color of passion, erotic, beauty, revolution,
energy - in general, of all beautiful that can be in life”
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Opanyus, 3amox [Lomon-na-Jlyape
B pamxax 200a «Ppanyus-Poccus-2010»
Ipu nodoepxre Ppanyysckoeo Vncmumyma e Cankm-Ilemepbypee

Konnexmue asmopos «Superstructure»:
xyooscHuru-ousatinepo. Ilampuc Iobep, Mapu-Kpucmun Jlopve, Ila-
cxanb Monmens, beampuc Tonnto

Opnnotonunocts. Hacoimennsiit kpacHblit. Pembed. Bot crosa, xo-
TOPBIMM MOXKHO BBIPA3NTb 3aMbICeN poekTa. Kaxk/ablii Tofy B 3aMKe
[llomoH-Ha-/lyape TPOXOJUT KPYIHBIA MeXAYHAPORHBII (ecTu-
BaJIb, 00bEAMHAIONINI XYOKHUKOB, TAHAMATHBIX apXUTEKTOPOB
Y1 CIIEIIMAIICTOB IO Cafl0BOICTBY.

Ha atom ¢ectusane B 2009 rofy Mbl IpeACTaBIIN CBOI IIPOEKT
- MUKPOIEH3aX 13 XONIMOB, BCe JIeTamy KOTOPOIO (IIBETHI, 3eMIA,
KaMHM) ObUTHM BBIIOMHEHbl B KPacHOM IjBete. VICIIONb3oBaHHAS B
IpOeKTe BUJCOTEXHVKA M MYHIATIOPHBIE JYOPAMbl IIO9EPKIUBaIH
OYeHb BAXKHYIO /I HAC TEMY: Hallla OKPY>Kalomlas cpefia, Kak 11 Hallle
0011ecTBO, HYXKJAIOTCA B 0CO60M BHMMAHMIL TOT IIPU3bIB, BbIPa-
KEHHBIII COBPEMEHHBIMY TBOPYECKMMI CPEICTBAMI, MBI XOTHUM JI0-
Hectn u o Caukr-Iletep6ypra.

KpacHblit 1BeT - 9T0 KPOBb, CTPAcTb, BOIHA, BNACTbh, IPOTUKA, Kpa-
COTa, PEBOTIOLLA, SHEPIVIA, BHIMaHMe... B 061iem, cama Xu3Hb.

Crenmamuct no ucropun nsero Mumens [lactypo mummet, 4to
BO MHOTVX LMBUIU3AISX CTIOBO «KPACHBI» 0003HaYaeT BOOOIIE
«1IBET», a B PYCCKOM fI3BIKE 3TO CHHOHMM KPacoThl. «B Mype ciMBO-
JIOB BC€ IBOMCTBEHHO, U B 0COOEHHOCTI 9TO OTHOCUTCS K CUMBOJIH-
Ke 11BeToB! Ka)xiblil 13 HUX MMeeT iBa IPOTUBONONOXKHbBIX CMBICTIA.
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France, Chateau Chaumont-sur-Loire
In the frames of the year “France-Russia-2010”
Supported by the French Institute in St. Petersburg

“Superstructure” authors team:
Artist-designers Patrice Gaubert, Marie-Christine Laurier, Pascal
Montel, Beatrice Tall

Monochromatic. Deep red. Relief. Here are the words that can ex-
press the idea of the project. Every year in the castle Chaumont-sur-
Loire hosts a major international festival, bringing together artists,
architects and experts on gardening.

In 2009 at this festival we represented our project, it was a micro scen-
ery of hills, all the details of which (flowers, earth, stones) were coloured
in red. Video facilities and miniature dioramas used in the project em-
phasized a very important subject for us: our environment, as well as
our society, are in need of special attention. We want St. Petersburg to
support this appeal expressed with the modern creative means.

Red colour is a symbol for blood, passion, war, power, erotic, beauty,
revolution, energy, attention ... In general, this is the life itself.

A historian of colours Michel Pasturo wrote that in many civiliza-
tions the word “red” refers just to a “colour”, however in the Russian
language “red” is synonymous with beauty. “In a world of symbols
everything is doubly, in particular it refers to the symbolism of co-
lours! Each of them has two opposite meanings. It is a surprising fact
that with the development of civilizations these two poles have been
gradually merging”.



y,T.H/IBI/ITe)IbHO TO, 9TO II0 MEPE Pa3BUTIA HI/IBI/IHI/ISaHI/Iﬁ 9TU J1BA TIO/TI0CA
TIOCTEIICHHO C/IMBAIOTCA».

B MuxaitmosckoM capy, pAfioM ¢ Pycckum MyseeM ecTb OTKPBITas II/I0-
I[a/IKa C Ta30HOM ¥ GOTIBIIVIMIL IEPEBBAMI, KOTOPYI0 OKPY)KAIOT 3aMe-
JaTebHble TAMATHNKY. OHa HAXOAUTCA B OTAANEHUM OT BEMNYECTBEH-
HOIf aPXUTEKTYPBI TOPOJiA 1 €T0 KAMEHHBIX IIPOCTeKToB. HeTopommso
TY/LAIOIIYE JIOMH, UTPHI JieTeil, TIeHye TITHI] CO3JAI0T 37iech APYTYIo, 60-
Jee KaMePHYI0 HCTOPIIO, KOTOPas CYLIeCTBYeT BHY TP 001LIeit UCTOpIH
ropopia. [la v BpeMs B 9TOM MeCTe Te4eT COBCEM I10-[IPYTOMY...

Ha sroit momazKe Mbl pacCTaBIIM BOCEMb KPACHBIX IIATEH — BOCEMb
XO/IMOB Pa3/IIYHBIX Pa3MepOB ¥ BBICOTBI (CaMblit GO/IBIION — OKPYITIONT
(opmbl, pasMepoM 7 X 5 M 1 BBICOTONT 1,5 M, camblil MajeHbKMit - 3 M
B AuaMerpe i 1 M B BBICOTY). XONMbI IPYIIMPYIOTCS BOKPYT AePEBbEB.
Kaxercs, 6yTO OHM BBIPOCTIV 13 3eMII IO A€/CTBUEM CKPBITBIX B Hell
cu. Ha moBepXHOCTY XOIMOB PACKMHY/ICA KOBEP M3 KPACHBIX IIBETOB
(mandpeit ceepxaromit, Salvia Splendens) - Takyx ske ApKUX, Kak 1 camMa
3€eML, YChITAaHHAsA KYCOYKaMM KPACHOI KOPBL.

OpmyH 13 X01IMOB 00XBaTbIBAeT CTBON iepeBa. Bropoit, mopo6Ho X1Boit
BOJIHe, HAKpbIBaeT cKaMeliKy. Ha ckamelike ycTaHOB/IeHa HeoObIYHAs
[MOpaMa: B IIPO3payHoll KaMepe BIUHA MVHMATIOPHASA KOMNA HAIIETO

In the Mikhailovsky Garden next to the Russian Museum there is an
open area with a lawn and large trees that surround the remarkable
monuments. This area is located at a distance from the magnificent
architecture of the city and its stone prospects. Slowly strolling peo-
ple, playing children, the singing of birds create another, more inti-
mate history that exists within the general history of the city. And the
time here flows quite differently...

In this area we set up eight red spots - eight hills of various sizes and
heights (the largest hill has a round shape and size 7x5 m and height
of 1.5 m, the smallest one is 3 m in diameter and 1 m in height). The
hills are grouped around the trees. They seem to have grown out of the
ground under the influence of hidden strength. The surface of the hills
is covered with a carpet of red flowers (salvia sparkling, Salvia Splen-
dens) - as bright as the earth itself, strewed with pieces of red bark.

One of the hills grabs a tree trunk. The other covers a bench like a real
wave. On the bench an unusual diorama is installed: in a transparent
cylinder you can see a miniature copy of our red scenery. It is a mas-
terpiece in another masterpiece.

When people approach to the installation invisible audio equipment
turns on, and visitors can listen to sounds, voices, changing from




KpacHOTo nerizaxa. HpOI/ISBeJIeHI/Ie B IIPOM3BENCHNN.

[Tpy IpuOMIDKe VI MEOEl! BKITIOYAETCA HEBUIMOE TI0-
CeTUTENAM ayfIMOYCTPOICTBO: PA3JAKTCA 3BYKHM, TOTIOCR,
TepeXOJiAIIME C PYCCKOTO Ha ()PAHITY3CKILiA A3BIK, C/Ibl-
IIATCS OTPBIBKY I3 CTUXOTBOPEHIL MasAKOBCKOro (KoM-
nosuMIMA CO3JaHa (PaHITY3CKUM 3BYKOPEXKICCEPOM).
Tpenenyympmt purm. ..

VIHCTaNIAIMA 3aXBaTbIBAET YACTh AJIIE, YTOOBI 110~
CEeTUTENV MOITIM TPOMTH 4epes caMoe CepiLie Kpac-
HOTO I[BeTa.

A MoXeT ObITb,
0osbIIe
¥ BpeMeHI-XaMe/TeOHa
¥ KPAaCOK HMKAKMX He OCTA/0Ch.
HlepHetcs eme
W JIKET,
6e3JIbIXaH I YITIOBAT.
MosxeT OBITb,
IpIMaMy 1 60AMI OXMeNIeHHas,
HUKOT/IA He IOfbIMETCS 3eMJIM TOI0BA.
MoxeT ObITb...

Her,
He MOXeT ObITh!

Bnaoumup Maskosckuti
«Botina u mup», 1915

Russian into French, excerpts from a poem
by Vladimir Mayakovsky (the composition
was created by the French sound engineer).
Throbbing rhythm ...

The installation is occupying a part of the
alley, so that visitors can walk through the
heart of the red colour.

Maybe
the time-chameleon
has no paints left.
It jerks once more
and lies,
breathless and gnarled.
Maybe
the earth will not be able
to lift its head up again
besotted with fumes and fightings.
Maybe ...

No
that cannot be!

Vladimir Mayakovsky
War and the World, 1915
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Anpu Kapeanvo

Bumnaunpn - aTo 3aMok amoxu Bospoxpenns, pac-
TIOTIOXKEHHBIIT TOCPeiil 3HAMEHUTDIX YeThIPeXbAPYC-
HBIX CaJI0B.

Bummanppy - nocnenHuit 3aMok anoxu Bospoxpe-
HI141, IOCTPOEHHBIT Ha Geperax Jlyapsr. Tepputopus
3aMKa — Be/MKO/IEIHbII IpIMep TapMOHMM AapXUTEK-
TYPHOTO I Cafj0BO-TIAPKOBOI0 MCKyccTBa. Oco6eHHO
M3BECTHBI Cajibl BU/TaH/py, pacKuHyBIIMeCA Ha de-
ThIpeX APycax i COUeTAoNYe B ceOe M3BICKAHHOCTD,
pasHooOpasyie 1 KpacoTy.

JlexopaTHBHBIIT OTOPOT] 13 OBOLIEI 11 IIBETOB MMEET
QopMy IIaXMaTHON JOCKM U M300WITyeT PasmuyHbI-
M BUJ}AMM pacTeHMit. B pasHble BpeMeHa rofia 3fech
BCXOJIAT PasHble KY/IBTYPBI, 00pa3ys MOCTOSHHO Me-
HAIOLIMIICA XMBOI TPEXMEPHBII IE3aK.

B [eKkopaTMBHOM Cajy KYCTapHUKI IPUHUMAIOT
(opMy My3bIKaJIbHBIX HCTPYMEHTOB,  TAKXKe Cep-
[iell, paKkoBITH, 6ab04eK, BeepoB - CMBO/IOB HEXHOIT,
CTPACTHOIL, HEIOCTOSHHOI U TParm4ecKolt Mmo6BL.

Cay Ha BOJIe HeceT yCIOKOeHMe: eHTPabHOe MeCTO
B HeM 3aHJMaeT Y, a XypyaHie GOHTAHOB U 00-
IIVPHBIE Ta30HBI CIIOCOOCTBYIOT YMUPOTBOPEHNIO 1
co3epljaHmio. ITOT cafl 3aMeyaTenbHO TOAOIeT 1A
TMXOTO OTJbIXa, BOCCTAHOB/ICHWS CUJI MIII... CTAJIKIX
rpes!
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Henry Carvalho

Villandry is a Renaissance castle located among the
famous four-layer gardens.

Villandry is the last Renaissance castle that was built
on the banks of the Loire. All the territory of the cas-
tle represents a magnificent example of architectural
harmony and landscape art. Villandry is especially fa-
mous for its gardens, they are stretching by four layers
and combine elegance with variety and beauty.

A decorative croft for vegetables and flowers has a
form of chess board and abunds with different plant
species. Different crops replace each other from sea-
son to season, it creates ever-changing lively three-
dimensional landscape.

In a decorative garden shrubs take the forms of musi-
cal instruments, as well as forms of hearts, shells, but-
terflies, fans — as symbols of a gentle, passionate, fickle
and tragic love.

A water garden brings evenness: there is a pond in the
central place, bubbling fountains and extensive lawns
conduce to the peace and contemplation. This garden
is a wonderful choice for quiet relaxation, recupera-
tion or... sweet dreams!

In 2008 to these gardens joined another one - a gar-
den of the Sun. It consists of three living pavilions,
where plants constantly blossom from May to Octo-



B 2008 ropy K 5TMM cajjaM OpUCOESVHIICS elle OfVH —
cap Comurra. OH cOCTOUT U3 TpeX XKVBbIX MTABIUITHOHOB,
Ifje ¢ Mas 10 OKTAOPb Mpojo/DKaeTcs BeteHue. [TaBu-
mboH OOTAKOB BCTPETUT BAC TOMYOBIMHU ¥ (QUATKOBBI-
M1 OTTeHKaMi, a [laBunbor ComHIa, pacionoKeHHbI
BOKpYT BETMKO/EIHOTO Npy/a B hopMe 3Be3[bl, CUAET
KENTBIMIL 1 OPAHXeBbIMM LIBETaMI. B Tperbem, fiet-
CKOM IIaBI/IbOHE IIOCTOSIHHO 3BYYUT CMeX ¥ IPOXORAT
LIyMHbIE UTPBL

ber. Cloud Pavilion meets you in blue and violet hues,
Sun Pavilion, which surrounds a magnificent lake in the
form of a star, shines with yellow and orange colours. In
the third one, children pavilion, different funny games
are held and there all the time you can hear sounds of
laughter.

Also in our complex there is a garden of medical herbs,
where different medicinal plants and spices were plant-




KpOMe TOTO, B HalleéM CaJi0OBO-TIApKOBOM KOMIIJIEK-
C€ €CTb CaJl JIEKApCTBEHHDBIX TpPaB, IT€ BbICAXKEHDI
JIEKApCTBEHHbIE M IIPAHDbIE PACTCHUA, U rpa6013b117[
]Ia6MpI/[HT, 110 KOTOpOMY C YAOBOIBCTBMEM I'YIAIOT I
B3pOCIIbIE, U IETH.

VnTepbeper 3amka 6bumyt epectpoens B XVIII Bexe,
a HauyHad ¢ 1990-X rofoB OHM IIOCTOAHHO PECTaBPU-
pyTCA. ITO YIOTHOE CEMEIHOE THE3JO, ITie KaX/asn
KOMHATa, 671arofjaps YHUKAIbHOI MeOMIPOBKE 1 OT-
JIeTIKE, OTPAXKAET LETYIO SIOXY.

3amox Brmmanppu mpunazexxut Moeti cembe ¢ 1906
rofa. B Havanme XX Beka Mol mparmpajef, UCIaHel]
Voaxum Kapsaibo, n mpababka — amMepykanka IHH
Konepman (06a ydeHble-MefIMKM) BOCCTAaHOBIIIN
YHMKaJIbHbIE Cafibl 310Xy Bospoxxpenns. Taxke mou
TPEeKU OFHMMM U3 TIepPBBIX OTKPBUIM MCTOPUYECKIE
ceMelHble BIIafieHNMsA 1A IMMPOKOTO MOCEIeHNs: ¢
1918 roga moceTnTeN JOIMYCKAMICh B Cajibl U Tajie-
PeI0 MICIIAHCKOM KMBOIIICH.

CeropHs /1S TIOCELEHNS OTKPBITA TIOYTH BCA Tep-
putopus 3aMka. JTO pelleHMe OOYCTIOBIEHO Kak
MOPA/IbHBIM JIONITOM 110 OTHOLIEHWIO K COTpPaXK[a-
HaM, TaK ¥ SKOHOMIYECKOI HEOOXOIMMOCThI0. Beb
MMEHHO HAIIV TTOCETUTENN ABISIOTCS TTIABHBIMMU Me-
IleHaraMy BuumaHapy: Ha MX CpeficTBa MPOBOAATCA
TEeKyILJe U PeCTaBPALMOHHbIe PAOOTHI.

3amox Bummanapu

Appec: Chateau de Villandry - 37 510 Villandry -
FRANCE (Bunnanzgpu - ®panns)

Ten.: +33 (0)2 47 50 02 09

daxc: +33 (0)2 47 50 12 85

Email: info@chateauvillandry.com
www.chateauvillandry.com

ed, and a hornbeam maze, where both adults and chil-
dren have their walks with pleasure.

The interiors of the castle were rebuilt in the 18th
century, and since 1990 they have constantly been
restored. It is a comfortable family nest, where each
room symbolizes an entire era owing to the unique
furnishings and decoration.

My family owns the castle Villandry since 1906. At the
beginning of the 20th century my great-grandfather,a
Spaniard Joachim Carvalho, and great-grandmother,
an American Ann Kolerman (both medical scien-
tists), restored the unique gardens of the Renaissance.
Also my ancestors were among the first who opened
the historic family property for public visits: since
1918 visitors have been allowed into the gardens and
gallery of Spanish painting.

In our days almost all the territory of the castle is
open for visiting. This decision is based on a moral
duty towards fellow citizens as well as on economic
necessity. Because it is our visitors who are the main
patrons of Villandry, by the help of their means we
can carry out the current and restoration works.

Castle Villandry

Address: Chateau de Villandry - 37 510 Villandry -
FRANCE (Villandry - France)

Tel.: +33 (0)2 47 50 02 09

Fax: +33 (0)2 47 50 12 85

Email: info@chateauvillandry.com
www.chateauvillandry.com
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Anpu Kapeanvo

Mucmuueckas 1106086 yapum 3a 02padamu, OKPYHauumu co6opbl U MOHACMBIPU.
Iosmuunas n10606b NPOH3AEM HAC CEOUM KONbeM, C030aHHbiM PoHcapom u Pereccarcom.
IInamenerowas 1106066 600XHOBNAEN ANXUMUKOB U 3acmasntem meumamp [lonuguna.
Mudonozuueckas m0606b oxusaem 6 poujax Bepcans.

Qurnocopckas 1106066 oceHsem c6oum Humbom nepcnexmuent Beka npocseujenus.
x3omuyeckas 110606 CKPLIBAEMCA 6 MYPEUKUX NABUNLOHAX U KUMATICKUX NA200aX.

Pomanmuveckas 110608 00nusaemcs cnesamu Ha mozune Inou3vt u Abenapa.

Iz Typen, Cad Dpanuyuu, sonHyem u uapyem 08yMA C60UMU CA0AMU TH006U:

Canon no6su Bunnanopu, 20e Hac 3axeamvléderm marey, cepoey, nepemMeHHUBbIX U 2y~
bokux, besmamencroix u cmpacmuolx, u Ilanamo: mobeu Llanmonvep, 8exu mazuueckozo
KOZbYa, 0X6AMbléatowlee0 1A0UPUHM, MmaiiHoe nPpoCHPancmeo, CmeHvl KOMopozo che-
1eHbL U3 UB0BbIX 1100208, U YBeHUAHbL KYNOTIOM U3 PO3.
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gardens of France

Henry Carvalho

lo the

Love for mysticism reigns behind the fences surround-
ing the cathedrals and monasteries.

Love for poetry pierces us with its spear created by Ron-
sard and the Renaissance.

Love like a dream inspires the alchemists and makes
Poliphili dream.

Love for mythology revives in the groves of Versailles.

Love for philosophy blesses the perspectives of the En-
lightenment.

Love for exoticism hides in the Turkish pavilions and
Chinese pagodas.

Romantic love streams with tears at the tomb of Heloise
and Abelard.

La Touraine, Garden of France, excites and enchants
with its two gardens of love:

Villandry, Saloon of Love, where one is captured with
the dance of volatile and deep, serene and passionate
hearts, and Shantoner, Chamber of Love, a milestone
of the magic ring covering the maze, a secret space, the
walls of which are made of willow sprouts and topped
with a dome of roses.






IIpencenarens xxopu

Kanynnukosa Jlapuca BuxropoBna - (Poccus,
Canxr-Ilerepbypr) Kommrer mo rpagocrpontens-
ctBy u apxurexrype Cankr-Ilerepbypra Havamphuk
yIpaB/eHys G71aroycTpoyicTBa M TOPOJCKOTO JTaHJ-
madTa, IABHbII TaHAATHBI APXUTEKTOpP TOPOfa.

Poccnst, 191023, r. Canxr-Iletepbypr,
1. JloMoHOCOBa, 2 e-mail: kga@kga.gov.spb.ru
Ten. (812) 312-3480

Bonb¢1py6 Tancus Vocudosna (Poccus, Mocksa)
[IpesupenT Accormaruy naHAMAQTHBIX apXUTEK-
TopoB ctpan CHI'

Mocksa, y. barpuikoro, 61, e-mail: e-land@yandex.ru
Ten./daxc: 8 (495) 440-38-97 m06. 786-0285

Mapu-Cons pe na Typ JTysepun (Ppannps,[Tapixk)
Bune-npesuzent Poxpia napkos u casos Opanmum.

168, Rue de Grenelle 75007 Paris
e-mail: mariesol1007@gmail.com
Tel.01 53 8540 40 Fax 01/53 854049 Port 06 151024 88
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Chairman of the Jury

Larisa V. Kanunnikova - (Russia, Saint-Petersburg)
Committee for Urban Development and Architecture
of Saint-Petersburg. Head of Development and Urban
Landscape Department, chief landscape architect of
the city.

2, Lomonosova Square; Saint-Petersburg,
191023, Russia

e-mail: kga@kga.gov.spb.ru

Tel.: +7 (812) 312-34-80

Taisiya I. Vol'ftrub (Moscow, Russia) President
Association of the CIS Landscape Architects

61, Bagritskogo Street, Moscow, Russia
e-mail: e-land@yandex.ru

Tel./fax +7 (495) 440-38-97

Mob. +7 786-02-85

Marie-Sol de La Tour d’Auvergne (Paris, France),
Vice-President of the French Parks and Gardens
Foundation. Marie-Sol de La Tour d'Auvergne Vice-
President Fondation des Parks et Jardins de Franse

168, Rue de Grenelle 75007 Paris
e-mail: mariesol1007@gmail.com
Tel.01 53 854040 Fax 01/53 854049 Port 06 151024 88



Ilanrans Komne-/Tromon (Ppanuus, [Tapix)
JupexTop pervoHambHOTO 3amoBe AHuKa IllomoH Ha
Tlyape, pykosogtenb pectyBarns «IllomoH-crop-/Tyap»

chantal.colleu-dumond@domaine-chaumont.fr

Voxen Bpem (Tepmanns, Bepmi) Cotos skcriepTos
N0 [ipeBeCHbIM pacteHysM beprmuH-BpaneHOypr.
O¢uimanbHO Ha3HAYEHHDIT MPYCSKHBIN SKCIEPT
IKCIePTHOrO 010pO CafjOB ¥ TaHAMADTOB.

Bachstrase 14 D -15741 Bestensee GERMANY
Tel +49 33 763/ 210 37 Fax + 49 33 763/ 210 95
e-mail info@baumwert.de www.baumwert.de

Xaiiku Jlaakconen (Ounnanpusa, Korka) [masubii
cazioBHMK ropopa KoTku.

Puutarhaneuvos Kaupunginpuutarhuri
Kotkan kaupunki / Puistotoimi
Kotkantie 3,48200 KOTKA

Puh. 05-234 4773, 044-702 4773

Fax. 05-234 4838

e-mail: heikkilaaksonen@kotka.
fiheikki.laaksonen@kotka.fi

Chantal Colleu Dumond (Paris, France), Director
of Regional Reserve Chaumont on the Loire, Head of
festival «Chaumont-sur-Loire”

chantal.colleu-dumond@domaine-chaumont.fr

Jochen Brehm (Germany, Berlin), Berlin-
Brandenburg Union of Experts on Woody Plants.
Officially appointed chartered expert of Expert
Bureau of Gardens and Landscapes.

Jochen Brehm Sachverstiandigenbiiro fiir Garten und
Landschaft

Bachstrase 14 D -15741 Bestensee GERMANY
Tel +49 33 763/ 210 37 Fax + 49 33 763/ 210 95
e-mail info@baumwert.de www.baumwert.de

Heikki Laaksonen (Finland, Kotka), Chief gardener
of Kotka City.

Puutarhaneuvos Kaupunginpuutarhuri
Kotkan kaupunki / Puistotoimi
Kotkantie 3,48200 KOTKA
Puh. 05-234 4773, 044-702 4773
Fax. 05-234 4838

e-mail: heikkilaaksonen@kotka.
kotka.fi

fiheikki.laaksonen@
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Hy6entok Anton IlaBmosmu (Poccus, Mocksa)
I'naBubIi camoBHMK boranmyeckoro caga Mockos-
CKOTO YHUBEpCUTeTa

129090, Poccus, Mocksa, mpoctt. Mupa, 26, ctp.1
Ter. (495) 680 72 22

M.1.8 916 839 38 88

e-mail: dubenuk@rambler.ru

HE3ABUCHUMBIE SKCIIEPTDI:

Mouamos Unbs BanepseBuy (Pocciss, MockBa)
IIpencenparens IIpaBnenns PernmonanmpHolt o6me-
CTBEHHOI opranmsayy «MocKoBcKoe 00befinHeH e
MaHFmapTHLIX apxuTeKkTopos», (POO MOJIA)

[Tepsbiit Bune-npesupent Obmwepoccniickoit ob1ie-
CTBEHHOIl OpraHmsany «Accouyauys TaHmmapr-
HBIX apxuTeKTopoB Poccumy, (AJTAPOC)

Ten.: +7 495 739 5039, +7 495 739 5039
Fax. +7 495 737 6882
E-mail: mochalov@mo-la.ru, www.mo-la.ru

Mapua UrnatbeBa
xona JlangmadTHO ApXUTEKTYpBI
Yuusepcuter /lnukonsaa (HoBas 3enanpus)

YiteH MeXIyHapopHOro Xxiopyu pectusans ‘Vimmepa-
Topckue Capbl Poccin” 2008 roga
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Anton P.Dubenyuk (Moscow, Russia), Chief gardener
of the Botanical Garden of Moscow University

Mira Prospekt, house 26, building 1,
Moscow, 129090, Russia

Tel. +7 (495) 680-72-22

Mob. +7-916-839-38-88

e-mail: dubenuk@rambler.ru

INDEPENDENT EXPERTS:

Ilya V. Mochalov (Russia, Moscow)

Chairman of the Board of the Regional Public
Organization Moscow Association of Landscape
Architects, (RPO MALA)

The First Vice-President of All-Russian Public
Organization Association of Landscape Architects of
Russia, (ALAROS)

Tel.: +7 (495) 739-50-39, +7 (495) 739-50-39
Fax +7 (495) 737-68-82
e-mail: mochalov@mo-la.ru, www.mo-la.ru

Maria Ignatieva
Landscape Architecture Department at Lincoln
University (New Zealand)

Member of the International Jury of the “Imperial
Gardens of Russia” International Festival (2008)









VCIIoBHBIE 0003HAYEHNT:

KOMIIO3UIIMS YYACTHUKA
BBICTABKU-KOHKYPCa B
HOMHUHAIN
,KOpOJIEBCKUE CajIbl”

\ KOMIIO3HIIHS YIACTHUKA
\ BBICTABKH-KOHKYPCA B

_ = HOMUHALUK
\ r"'..,(' ,Capl Pecrryonuku”

1 Crypua Apxurexrypa Kusoi dopmbr (Mocksa)
Homuars: <Kopornesckve cajpp. Komnosutust: «Punocodus BpemMeri»
2 dleHTpATBHEI HAPK KyABTYPHI 1 o1Abrxa HM.C.M. Kuposa» (CIIG)
Homumauys: <Kopornesckme cajtbl. Kommosuius: «<Ad usum Delphini>
3 M3marensckuii oM «3epnesnajener Cesepo-3anaias (CII6)
Homunars: <Koposesckme capb. Komnosumus: <Vpokn ot [pupogpn
4 Bagum Kynemos Topueckuit npoekt Jlangmacdr, Tomuap, CKyIsnTypar
(Bosrorpaj)
Homunarus: <Koponesckme cappp. Kommosutus: «mpr
5 Arpodupma Bribop:xem (CII6)
Hommmartus: <KopomeBcKMe Cafipn
Kommoans: 6ocker «Oropojibt Buiianapi

6 000 dIpoums (CII6)
Homunars: <Koponesckme cajbp. Komnosutus: 6ocker (ITudnit 180p>
7 Macrepckas Cenn Bepeskuna> (CII6)
Homunars: <Koporesckme cajipp. Komnosumus: <Vpoku (GpanIty3cKkoro
8 000 POCIKO» u Arpapusrit Yausepcuter (CII6)
Homunarys: <Kopomesckme cazpn. Kommosuys: «<KyXOHHbI CajuK>»
9 CAKYPA, 000 (CII6)
Hommmars: <Koporesckve capp. Kommommust: «Cajy Konperntar
10 000 Tomamnuii 0asuc> (Crb)
Hommars: «Cajpl Pecry6rmip. Kommosums: «Vronok TTposarcar
11 Macrepckas <19 ranantos» (CII0)
Homunarys: «Cajipt Pecry6rmip. Komnosuims: «/Isepn B ITapix>
12 000 Opxuges> (CII6)
Homunars: «Cajpl Pecry6imip, Komnosups: «<Hactpoerdectsor
13 000 KAIUTEID> (CII6)
Homumauys: «Cazpt Pecry6maxu. Komnosuuus: Jardin du futur - «Cag Byaymero»
14 Arpodusmaeckmit mucruryt (THY AOH POCCETbXO03AKAIEMHH) (CIIG)
Hommmars: «Cajpt Pecrybimin
Kommoapst: «CBeTorpsaKa>

1

o

«Macrepckas Cenn Bepekuna» (CII0)
Hommars: «Cajjpl Pecry6imin
Kommosurus: «Comernser

16 <Komcranta - mapk> u <Macrepckas ranmmadrasx popy (CI16)
Homunarys: «Cajpl Pecry6min
Kommnosnmust: «Belle Epoque» — ITpexpactas anmoxa»

17 JIpeBecusni muToMHuK JlopGepr> (TepMamms)
Homumauyas: «Cazpt Pecrybmaxuy. Komnosuuus: Kusepru>

18 Oubra lomauenkosa & Mactepckas Isop-Iln
Homunags: «Capt Pecrryomakin. Komnozuups: <Kade y kopors>

19 Koucymscrso BemnxoGpuTanuu H MeIyHApOIHAS KOTA TH3AHHA
BrexoHKypcHas nporpamma. Kommosutus: <Tiofoposekas posa»

20 3amox Buwrangpu u 3amok llaronsep (Ppanmus)
Brexorkypcras mporpamma. Kommosus: «Cajt Jio6i

JlangmadHoe arencrso <Irypheme» (Opanmy)
Tsopueckoe o0beauHenue JIanmadrasie MUHHATIOPED
BHEKOHKYpCHAs IIPOrpamMma,

Kommnoamus: «Or Tlerep6ypra sio TTapuika, uepes Ceny no Heper

2

—_

22 Vbu CIIX YipasieHue 1o 61aroyCrpoicTBy U €10B0-aPKOBOMY
X03s11CTBY r0popa) (CIIG), AreHTCcTBO TaH{IATHOTO M3aiHA
“DAMEE, VALLET & ASSOCIES”(®pannus)

BHEKOHKYpCHAs IIPOrpamMma,
Kommnozmmus: <Hacnezme Ansipe Jlenorpa B rpaje Ilerpa Benmkoro»

23 3amoxk [lomon-ciop-/Iyap (®paHIa) H TaHAMAGDTHOE ATCHCTBO
«La Superstructure> (Ppanmmsa)

BrexonkypcHas nporpamma. Komnosuuys: «<Bujiets KpacHbli
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Mandwadmuoe
Amense

CAarupAa

JIAHIIITA®THOE ATE/IBE «CAKYPA»

Poccns, Cankr-Tlerep6ypr,

[Tickapesckuit mp., 63, 0. 251

Ten.: +7 (812) 320-16-28; Ten./dakc: +7 (812) 438-13-36
sakura_spb@mail.ru

www.sakura.spb.ru

Tenepanbublit iupexTop JlogbIrnH Anexceit
ImaBHbIit fusatinep bamkupos Anppeii

Kommanns «Cakypay, OKa3bIBaIOLIAsA YCIYTY HA PhIHKE
maugmadTHoOro mu3aitHa ¢ 2001 roga, TPOMBOAKT TOT-
HBII KOMIUIEKC PaboT 10 6/1aroyCTpoIicTBy 11 03e7eHe-
HIIIO TIPYYCafeOHBIX YYACTKOB V1 TOPOJICKIIX TEPPUTOPHIL.

Couerast B pab0oTe 6OTATHII OIBIT I KOMITETEHTHOCT
NPO(eCCHOHAIOB PA3TNYHBIX HANPAB/ICHWIL: JIaH]-
1ma THBIX APXUTEKTOPOB I T3AITHEPOB, TEOMIE3UCTOB
1 TI0YBOBEJIOB, OOTAHIKOB I MH)KEHEPOB PA3/IMIHBIX
npoduet, a TaKKe MHOTYX IPYTHX CIELaIICTOB,
KOMITaHMS JIMeeT BO3MOXXHOCTb TPaMOTHO ¥ TOYHO
BOIUIOLATb IaXKe CaMble CMeible Iel.

CospmaBast M BOIUIOIIAs 3KCKMIO3UBHbBIE IPOEKTHI,
KOMIIAHVS CTPEMUTCS K TOMY, 4TO0BI OyAyIImit caf
Haubosee TOYHO I MOTHO COOTBETCTBOBA/ BKYCAM,
00pasy XV3HIL I IIPefICTABNIeHNAM 3aKa3uNKa.

COTpYIHMYECTBO C JyYIIMMI €BPOIEHCKUMIU K-
TOMHMKaMM O0ecredyBaeT Haaudme COOCTBEHHON
6a3bl T0CAJOYHOTO MaTEPHATIA.
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«SAKURA» LANDSCAPE ATELIER

63 Piskarevsky Prospect, office 251

St Petersburg, Russia,

Tel.: +7 (812) 320-16-28; tel./fax: +7 (812) 438-13-36
sakura_spb@mail.ru

www.sakura.spb.ru

Director Alexey Lodygin

Chief Designer Andrey Bashkirov

The “Sakura” company operates at the landscape mar-
ket since 2001.

The company provides a full range of services in the
field of land improvement and planting both at the
farmlands and city area. A huge experience and high
level of proficiency of our specialists specializing in
various fields will provide an opportunity to imple-
ment any bold plans and ideas. We develop and im-
plement exclusive projects and our company seeks to
create a garden which will correspond precisely to the
notions, tastes and mode of life of our clients.

Collaboration with the best European nurseries pro-
vides the company with its own planting stock base.



Konuemusa npoekra
«Cam KonBenra»

Vicnonb3ys cpencTBa manpmadTHOrO AusaiiHa, «Cap
KonBenta» mpefmaraer o0paTuThCA K MOMEHTY Ile-
Pexofja 0T «KOpOJIEBCKOTO» K «PecIyOMIMKaHCKOMY»
nepuopy B ucropuu ®panuym - x Bemnkoit Opan-
1yscKoit Pepomorym.

Hamnyonanpubiii  KoHBEHT -  3aKOHOJATENbHBIN
OpraH, HAJeNIeHHDbII HEOTPAHNYEHHBIMM IOHO-
MOYVSIME, BO3HMK KaK YdpemuTenbHOe coOpaHue,
CO3BaHHOE IS PelleHNs BOIpoca 0 HOBOIl dopme
npasnenns i Gpanuuy nocie MpUOCTAaHOBKY fieli-
CTBIA BIIACTY KOPOJIs, TPOBO3IameHHoi 10 aBrycra
1792 ropia.

Hepmo;[ MIpaBIeHNA KonBenTa ocrancsa B ucropun
KaK CMMBOJI II€PENIOMA, CMBOJI CMEHDI 3110X. BpeMH
BE/IMKOI0 TEppOpa 1 BpeMA BENMKUX HALEXKT.

«Cag KoHBeHTa» COCTOUT M3 CTATUYHON U MEHSI0-
welics acreit. [TocTosHHO YacTu cafja pefiHa3Ha-
YeHa pONb a/IETOPUN PEBOMIOLMY, KPYIIEHNA CTa-
PBIX IOPAJKOB 1 HOABIEHNA POCTKOB HOBOTO CKBO3b
Xa0c, Teppop M paspyLIeHN.

Memnsromascs dacth «Caga KoHBeHTa» IOCBsIIEHa
OJIHOMY M3 TBOPYECKUX MOPBIBOB TOI 3MOXI: PeBO-
JIOLMOHHOMY Ka/IeHIapIo.

OpaHiysckuit - pecryOnMMKaHCKMit  (PeBOMIOIMOH-
HBIiT) KaseHpapb OblT BBefleH iekpeToM HatpyoHas-
Horo Konsenta ot 5 okTs16pst 1793 roga. OTcuét net
HauMHANCA ¢ 22 ceHTA0ps 1792 ropa, mathl yIpasy-
HeHMs KOPOJIEBCKOl BJIACTM ¥ TIPOBO3IMALIEHNS
Pecrry6/mukit, KoTopasg B TOT TOfj COBIIANA C JAHEM
OCEHHETO paBHOfEHCTBUA. Kaxpbli fieHb pecry-
OMMKAHCKOTO KaMeHaaps ObUT CBA3AH C pacTeHMeM,
KMBOTHBIM, M/IM OPYAMEM TPYHa. PeBOMOIOHHBII

Project
“Convent Garden”

The “Convent Garden” offers to turn to the moment
of transition from “royal” to “republican” period in the
history of France - the French Revolution, by means
of landscape design.

The National Convent is a legislature conferred actu-
ally with unlimited powers, it was organized as a con-
stituent assembly convened to establish a new form of
the government in France after the suspension of the
royalty, proclaimed on August 10, 1792.

The reign of the Convent remained in history as a
symbol of the watershed, a symbol of the epochs
change. It was the time of great terror and the time
of great hopes.

The “Convent Garden” consists of static and changing
parts. The static part of the garden illustrates revolu-
tion allegory, collapse of the old orders and appearance
of new germs growing through the chaos, terror and
destructions.

The changing part of the “Convent Garden” is devoted
to one of the creative impulses of that epoch: the Rev-
olutionary calendar.

The French Republican (Revolutionary) calendar was
introduced by decree of the National Convent dated
on October 5, 1793. The years counting began on the
September 22, 1792, it was the date of the abolition
of the royalty and the proclamation of the republic,
that year this date coincided with the autumnal equi-
nox. Each day of the Republican calendar was linked
to a plant, animal or tool. The Revolutionary calendar
with the names of the months, reflecting features of
the seasons, was used till January 1, 1806, after that
Napoleon’s Empire returned to the Gregorian calen-
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HA3BAHUAMY MECALEB, OTPKABIIMMU OCOOEHHOCTH
BpeMeH Tofia, fieficTBoBan o 1 AnBapa 1806 ropa, mo-
CJIe 4eTo HAIOMeOHOBCKasA MMIEPMA BEPHYIACh K TPU-
TOpMAHCKOMY KaneHpapro. B puu ITapyokckoit kommy-
Hbl, ¢ 18 mapTa 10 28 Mas 1871 rozia, peBOMOLMOHHOE
JIeTOVCYICTIeHNIe BHOBD 00peno CBOY IIpaBa.

Bo Bpems nposenenyst Oectusas, Kaxplit AeHb 6y-
ieT MEHATbCA KOMIO3UINA, CBA3AHHAA C PaCTeHMEM,
JKMBOTHBIM MM OPYZMEM TPYAA, COOTBETCTBYIOLINM
JTHIO PeCIyOMMKaHCKOTO KaJeH/aps.

dar. During the Commune of Paris, from March 18
to May 28, 1871, the Revolutionary era regained its
rights.

The compositions are associated with plants, animals
or tools that correspond a day of the Republican cal-
endar, every day during the Festival the compositions
will be changed.



BAJIVIM KYJIEIIIOB
TBopueckmii mpoekT «/Tanguradrt,
Tonmap, Ckynpnrypa»

Poccu, 400080, Borrorpag, yn. XapabamHckas, 92
Tene.: +7 (905) 3372153

E-mail: kvnru@mail.ru, kulleshov71@mail.ru
www.k-v-n.ru

Bagum Kyremos popuics u BBIPOC B TOpofie-repoe
Bonrorpag. Oxonunn Boponexckuit Jlecorexnmye-
CKMIT MHCTHUTYT IO CNELVANbHOCTY MHXKEHep fiec-
HOTO X03SIicTBA. 3aHUMA/ICA O3€/IEHEHNEM POJHOIO
paitona. C 1994 roga, ¢ mosiB/IeHMeM CIIpoca Ha 03e-
JIeHeHNe YaCTHBIX BJIafIeHNI, 3aHANCA MaHFagT-
HBIM [JM3aITHOM, TOIIMAPHOI CTPIDKKOM PACTEHUIL,
3aTeM U CafioBO-IIAPKOBOI CKYIbITYPOIL.

Ydactue B BbICTaBKax U q)CCTMBaHHXZ

o« XIV Mexpaynaponnas sbictaska «[JBETDBI 2007
FLOWERS»

¢+ 5-1 MexayHapopiHas CIelManM3upoOBaHHas Bbl-
craska «/IAHIITAOTHAA APXUTEKTYPA. ®JIO-
PUICTUKA - 2008»

o Tpermit Mexgynaponublit beisamuckuit Gectu-
Basb Kysneunoro Vickyccrsa - 2008

« MexpyHapopubiit GectuBanb «VMmeparopckie
cagmpl Poccyn - 2008»

o 5-1 MexpyHapopHas BbictaBka «OXOTA. PbI-
BAJIKA. OTJBIX. Ocenp-2008»

o 7-4 Me>KJIYHap011HaH CHeuMaHI/ISI/IPOBaHHaH BbI-
craBka «JIJAHJIITAOTHAS APXUTEKTYPA. ®JIO-
PUCTUKA - 2009»

o BoicraBka-KoHKypc «Jlyumme mpoexTsr Poc-
cun-2009»

VADIM KULESHOV
Creative project “Landscape, Topiary,
Sculpture”

92, Kharabalinskaya Street, Volgograd, 400080, Russia,

Tel.: +79053372153
E-mail: kvnru@mail.ru, kulleshov71@mail.ru
www.k-v-n.ru

Vadim Kuleshov was born and grew up in hero-city
Volgograd. He graduated from Voronezh Forest Engi-
neering Institute majoring in forest management en-
gineering. He participated in the project on greening
his native district. Since 1994, when greening of pri-
vate areas found a market, he has been working in the
sphere of landscape design, topiary and afterwards in
garden and park sculpturing.

Participation in the following exhibitions and festivals:

o The 14th International Exhibition “FLOWERS
20077

o The 5th International Specialized Exhibition
‘LANDSCAPE ~ ARCHITECTURE.  FLORIS-
TRY-2008”

o The 3rd International Byvalino Festival of Black-
smith Art-2008

o International Festival “Imperial Gardens of Rus-
sia-2008”

o The 5th International Exhibition “HUNTING.
FISHING.RESTING. Fall-2008”

o The 7th International Specialized Exhibition
‘LANDSCAPE ~ ARCHITECTURE.  FLORIS-
TRY-2009”

+ Exhibition-Contest “The Best Designs of Rus-
sia-2009”
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Konuenuus npoekra «®@nupr»

Pano 1 nospHo mo60it MacTep MaHAMAQTHOTO NCKYCCTBA HAuM-
HaeT MOMCK HOBBIX M3IOMMHOK JII CBOMX IPOEKTOB. XOUeTcs J0-
0aBUTb HEKOTOPOI HEOOBIYHOCTH, MOAYEPKHYTh HETIOBTOPUMOCTD
naHpmadTa WK CAenaTh aKIEHT Ha IPUBJIEKATebHBII apT-00bEKT.
VIMeHHO TaK B IM3ilH-IIPOEKTHI NIONAAAI0T Majlble ApXUTEKTYPHbIE
(opMBL 1 CaIoBble CKY/IBNTYPBI, ACKOPATHBHbIE BOJOEMBI U ajlb-
TUIICKYe TOPKH, HeOOBIYHBIE PACTEHIS U TOMMAPHBIE KOMITO3UIVM.

ITo TakoMy IyTy pa3BUTILA MOWIET ¥ BOMTOTPAACKII TaHAMATHBLIT
macrep Bagum Kynemos. 3anATys maHpmagTaMy 4acTHBIX MOJBO-
puit o4eHb OBICTPO HACKY4IMM MIfymeli Hatype Bagyma. O, nc-
TI0/Ib3Y#1 3HAHNA NOMyYeHHbIe B JIeCOTEXHIYECKOM MHCTUTYTE, OIIBIT
Y1 000Bb TIPUBUTYIO POFUTE/LAMIU KO BCEMY XKIBOMY, IOIPO6OBATT
ce0st Ha HMBE XYJOKECTBEHHOIl CTPIDKKM pacTeHuil. Paborarb B
TaKOM HaIpaB/IeHNI CTa/o CTIOXHee, HO TOPasfio MHTepecHee. Bo-
IVIOTUTD 3a/[yMaHHOE He BCEIZia YAaBanoch ObICTPO, 4acTO 3TO HBUT
JOMIMIA ¥ MyYUTENbHBIA ¥ 1A pacTeHud, u And Baguma mponecc,
HO KOITA YAaBajOCh CTPIVOKKOM PACTEHMil IOYYUTD JKeTaeMblil
Pe3y/IbTat, TO 9TO OBUIO JEHCTBUTENLHO MHTEPECHO M HEOOBIHO.
OpnHako 1 9TOro IOKA3a/l0Ch HEJOCTATOYHO. [l co3faHms feit-
CTBUTE/IbHO 9KCK/TIO3UBHOTO MpoekTa Bayym mompobosan crenars
¢urypy us mpoBonoku. Tak B 4aCTHBIX JOMOB/IA/ICHULAX, A TIO3KE I
B TIapKax, HOSABMINCD IepBble CafioBble CKyIbITYpbl: Onenn u Mef-
seny, Jlomazyt vt [Tumpr. IToctenerHo Gurypsl 13 IpoBOIOKN U Me-
TaJlIa CTAaHOBIINCH elié 1 PyHKuyoHambHbIMIL: CToH-CBeTU/IbHIUK,
Onenb-Manran u faxe Hactosimas becemka ¢ obpamieHneM u3
KOBAHDIX METa/IINYECKIX TUCTKOB. MHorme paboTsl Bagyma yacto
3KCTIOHMPYIOTCA Ha BCEPOCCHIICKMX VI MEKYHAPOMHBIX BBICTaBKaX
nmaHAmadTHON TeMATUKIL.

«Mactep 110 Xenesy», Kak Tenepb Iy TIMBO HasbiBaeT cebs Bayum, He
TIOBOTIbCTBYETCS IOCTUTHY THIM. KaK1M-T0 HeBEpOATHBIM 00pa3oM B
€ro TOJI0BE POK/IAIOTCA BCE HOBbIE 1 HOBBIE MJIeN UL TBOPYECTBA.
OH mPOCTO He XOYET, a eC/u ObITh TOUHEE - He MOXET OCTAHOBUTHCS
Ha Mecte. HaBepHoOe, IMEHHO 3TO CTpeMIIeHEe K Pa3BUTHIO U OTIIN-
YaeT HACTOALIEr0 XYJOKHUKA OT 0OBIYHOTO 4ermoBeka. [laxe BceM
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Project «Flirtation»

Sooner or later every landscape art craftsman begins searching for
new highlights for his designs. He wants to add some unusual things,
emphasize the landscape uniqueness or focus on any attractive art-
object. This is the very way for small architectural forms and garden
sculptures, decorative ponds and alpine gardens, unordinary plants
and topiary compositions to be included into the designs.

A Volgograd landscape artist, Vadim Kuleshov, followed such a way
of development. Very quickly Vadim's novelty-seeking nature got
weary of landscaping in the private backyards. Applying his knowl-
edge obtained in the Forestry Engineering Institute, experience and
love to all living things instilled by his parents, he had a go at topiary.
Working in this stream was more difficult, but much more interest-
ing. To implement the conceived ideas was not always quick enough.
Moreover, it was often a long and hard process for both a plant and
Vadim himself. But when he succeeded in topiary and achieved the
desired result, it was really interesting and unusual. However even
that seemed to be not enough for him. In order to create a truly ex-
clusive design Vadim tried to make a figure of the wire. Thus, the first
garden sculptures appeared in private backyards and later on in the
parks: Deer and Bears, Horses and Birds. Gradually, the figures made
of the wire and metal became functional: the Elephant-Lantern,
Deer-Chargrill and even a real Arbour with a framing made of forged
metal leaves. Many of Vadim’s works can often be found at national
and international landscape exhibitions.

“Iron Craftsman” as Vadim calls humorously himself is not satisfied
with the results achieved. More and more new creative ideas cross his
mind in some incredible way. He does not want or to be more precise
can't tread water. This striving for development makes, perhaps, dif-
ference between a real artist and an average person. Even Deer-Char-
grills affecting all resemble each other only at first glance. Looking
more closely, one can find that some seemingly imperceptible minor
things and simple touches impart a new charm to each new figure.

Despite of his new hobby, Vadim draws special attention to harmoni-
ous landscape and scientifically sound balance between plants and art



nomo6uBuvecs OneHn-MaHrambl TOX0XM JPyr Ha
Jipyra JMIIb Ha IepBblit B3R, [locMOTpeB BHIMA-
TelbHee, 0OHAPYKMBAEIIb, YTO KaKJe-TO Ha TEepPBbII
B3I HEYZIOBMMbIE ME/IOYM, IIPOCThbIE IITPYUXN JO-
0aBIIAIOT KXol HOBOII UType CBOIT IapM.

Hecmotps Ha cBoé HOBOE yB/IeueHIe, 0c000e BHI-
MaHne Bagym obpaiaer Ha TapMOHIMYHOCTD JaH[-
madTa ¥ HayYHO-000CHOBAHHBI GalaHC pacTeHuI
n apT-06bekToB. Ero Merammryeckne cKymbnTyphbi
He BBITTLANAT OT/ETIBHBIMIU 37IEMEHTaMI, d OPTaHITIHO
BIIICBIBAIOTCS B XKVBYIO KAPTIUHY, BBICTPANBAEMYIO,C
TIOMOIIIBIO YMENIO WCTIONb3YeMBIX pacTeHmit. Moxer
OBITb IIOITOMY, MHOTVE 3aKa3uMKM TAKMX TONMAP-
HBIX PaMOK, IIPeJHA3HAYEHHBIX V1A 3apalyBaHUA
pacTeHMAMM, B KOHEYHOM MTOTe OCTAHABMMBAIOTCA
Ha VCIO/b30BAHNH «T070il» (urypsl. [ToceTus caiir
Bamuma Kynemosa: «/Iangmadt, Tommap, Ckymbnry-
pa» (www.k-v-n.ru), Ber cMoxeTe oKyHyTbCA B aT-
Moc(epy HeOOBIHOCTI U CKa304HOCTIL, TIOUEPITHETE
HoBbIe ujien oopMyeHnA Bamrero seméHoro yJacTka.
37ech eCThb YTO MOYEPIHYTH U MPOQECCHOHATHHOMY
MaHMIadTHOMY AV3aifHEPY M HAYMHAIOIIEMY Cafjo-
BOJIY, @ JKe/aloIe Ompo6oBaTh CBOY CHIIBI CMOTYT
03HAKOMUTBCS C MACTEP-K/IACCOM IO M3TOTOBIEHNIO
TOIMAPHBIX PAMOK.

NI

objects. His metal sculptures do not look like separate
elements but fit perfectly into the tableau built up by
skillfully used plants. Therefore, many customers of
such topiary frames intended for growing over with
the plants, decide finally upon using a “naked” figure.
Visiting Vadim Kuleshov’s website: “Landscape, Topi-
ary, Sculpture” (www.k-v-n.ru) you can plunge into
unusual and fantastic atmosphere, dip out new design
ideas for developing your green land plot. This is the
source of imagination for a professional landscape
designer and novice gardener. Those, who want to try
prentice hand, will be able to watch the workshop on
manufacturing the topiary frames.
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000 «Crygua Apxutekrypa
JKusoit ®opmbi»

105062, Poccys, Mocksa, yn. Marikosa, 1. 17, oduc 1
Ten./daxc: + 7 (495) 623 79 75

e-mail: info@natureform.ru

www.natureform.ru

... TAHOWAPMHASL apxumekmypa He OOMHHA OMU-
YAMbCS 0M 3eMIIU, HA KOMOPOLL CIoum, A6IAeMmcA
HACMbI0 ee, B036PAUYALTICA K Hell. ..

Crymua «Apxutexrypa Kusoit PopMbl» Ha pbIHKe
nanmmadTHOrO mu3aiina ¢ 2004 roma. Hauas cBoto
JIEATENIBHOCTb € Peau3alyyl IIPOeKToB 6raroy-
CTpOIICTBA YACTHBIX YYACTKOB B PA3NMYHBIX PajioHaX
[TogMOCKOBbS, KOMIaHKA B Jla/IbHelilIeM BbITIOHA-
/1a 3aKa3bl Ha IPOEKTMPOBaHME 1 CO3TaHIE CafioB B
Tsepcxkoit obmactu, Pecrybmuke Mopposus u An-
TAaliCKOM Kpae, a TaKxke paspaboTama KOHLEMINIO
071arOyCTpOIICTBA M 3aHMMAETCS CO3ZJAHUEM Cajia B
Kamgpopuun, CIIA.

Crymusa BBIMOTHMIA PAbOTBI [ 3aCTPONMIINKOB
KPYIIHBIX SKIIBIX 1 OYCHBIX KOMIITEKCOB B MockBe
(OK «Aspopa busnec ITapx II», JKK «Kyrysosckas
Pusbepa»). IIpefToKeHHBIN TeHNOAPATINKOM 1
OCYILIeCTBNEHHBII HAMU IPOEKT O7IaroyCcTpoiicTa
xumoro Kommnekca «Kyrtysosckaa Pusbepa» yHu-
KaJIeH 110 CBOMM apXUTEKTYPHBIM U JAM3aifHEPCKIM
paspaborkam. [TpoexT BK/Io4aeT B cebst 0OMMIIOBKY
IPUPOJHON TA/IbKOIl M BalyHAMU PyCla PeKH, pas-
JMYHbIE THUIBI TPOTYapHOTO MOIIEHNM:A, KOTOpbIE
YAAYHO COYETAIT (YHKIVOHATBHOCTb I 3CTETUY-
HOCTB, Pa3paboTKy JIeHpOIIaHa TePPUTOPHIL I 10~
CaJIKy JiepeBbeB, KyCTapHIKOB, YCTPOICTBO Ta30HOB,
IIBETHIKOB I Cajia KaMHell, a TakKe CO3[laHMe CIop-
TUBHOV IUIOWAAKUM U OOYCTPONCTBO TeppUTOpHIL
JIETCKOTO Cafia.
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“Studiya “Arkhitektura Zhivoy Formy” LTD
(Studio “Architecture of Live Forms”)

17, Mashkova Str., room 1, Moscow, 105062, Russia
Tel/fax: + 7 (495) 623 79 75

e-mail: info@natureform.ru

www.natureform.ru

... landscape architecture must not differ from the land
on which it stands, it must be a part of this land, return
toit...

Studio “Architecture of Live Forms” has been work-
ing in the market of landscape design since 2004. It
started with the projects design on improvement of
private sites in different parts of the Moscow suburbs,
further the company designed and created gardens in
the Tver region, Republic of Mordovia and the Altai
region, also the company developed a concept of gar-
den improvement and now it is creating a garden in
California, USA.

The Studio performed the works for developers of
such major residential and office estates in Moscow
as office estate “Aurora Business Park II” and resi-
dential estate “Kutuzovskaya Riviera”. The project on
improvement of residential estate “Kutuzovskaya Riv-
iera” proposed by the contractor and carried out by
our company is unique in its architectural and design
features. Our work included lining of the riverbed
with the natural pebbles and boulders, various types
of the sidewalk paving, which successfully combine
functionality with aesthetic looking, the development
of the territory dendro-planning and planting of trees
and shrubs, the arrangement of lawns, flower beds
and a rock garden, also the arrangement of a play-
ground and a kindergarten.



B 2006 romy xkaMIaHMA CTala JIaypeaToM KOHKypca
«JlanmmadrHas apxutekTypa. Barman us gomar, me-
YaTa/ach Ha CTPAaHMUIAX XXYPHATIOB «Seasonsy, «[Jom u
cajl» U IpyTUX U3TaHMIL.

B 2010 ropy crymma monmyumna I mecto B HOMMHA-
i «Cap B pycckoM ctune» Ha III MexxpyHapopHoit
BoicTaBke «[Jom u Cap Moscow Garden Show, mpo-
xopuBIelt B Kpokyc Jkcmo, a B paMKax BBICTABKM
«JlanmmadHas apxurekrypa. Ornopuctuka» 6pima oT-
MeyeHa JUITIOMOM To0efuTerns B HoMuHauym «/IHHo-
BAIlVI ¥ KPEaTUB B MAHNIIATHOM [3aliHe.

Komnektus coctont 13 KBamuQuuupoBaHHBIX apXi-
TeKTOPOB, JICH/[POTIOTOB, TAaHAMA(THBIX AU3aITHEPOB
U cTpourteseit. Vimes orpoMHbIil IPaKTUYECKUIT OIIBIT,
HAI CHELMAIMCThI TAPAHTUPYIOT BHICOYAIIINIT YPO-
BeHb BBINIOMHEHNA BCETO KOMIUIEKCA paboT - OT KOH-
CY/IBTALMIT U TIPOEKTHPOBAHNA [0 MOJHOTO 6/Maroy-
CTpOJICTBA TEPPUTOPYN J1 BOITIOLIEHNA B PeaIbHOCTD
BCeX JKeNaHuil KmeHTa. B cBoeit pabore KOMIaHMs
JICIIONb3YEeT MCKITIOUNTENBHO BBICOKOKAYeCTBEHHDbIE,
cepTU(UIMPOBAHHbBIE MaTePUabI, IMeeT MHOTO/IET-
HIie CTaOV/IbHBIE CBA3Y C KPYITHBIMIU IMTOMHIKAMIY 1
MEX/TYHapOJHBIMII OCTABIIYKAMIL.

Crymua «Apxutexrypa XKusoit QopMbl» — 970 Oy THK
MaHAmadTHOrO AV3aifHa, Ie HeT WAGMOHHBIX pelle-
Hi1. B 0cHOBe Hauitelt paboTbI TeXXNT 0c060€ OTHOIIIe-
HYie VI MHAMBUYA/IbHBII TOAXO K KOKAOMY K/IEHTY,
KOTOpBIIT IPOSAB/AETCA KaK B TMOKUX YCIOBYAX OIIA-
TBI YCTIYT ¥ CPOKOB BBIIIOZIHEHVA paboT, TaK U B y4eTe
BCeX NPEAIIOYTe T 3aKa34yKa I HIOAHCOB JIAHAIA}-
Ta IIPY CO3JAHMY YHUKAMBHOTO Cajia.

In 2006 the company became the winner in the
contest “Landscape Architecture. Looking from the
house’, the articles about the company were printed in
magazines “Seasons’, “House and Garden” and other
publications.

In 2010 the company has gained the st place in the
category “Garden in the Russian style” at the Third
International Exhibition “House and Garden Moscow
Garden Show” held in Crocus Expo, and in the frames
of the exhibition “Landscape Architecture. Floristry”
the company was awarded the diploma of the winner
in the nomination “Innovation and creativity in land-
scape design”

Our team consists of qualified architects, dendrolo-
gists, landscape designers and builders. Our experi-
enced specialists guarantee the highest level of the
full range of activities from consultation and design
to full territory accomplishment and realization of
our customers wishes. The company uses only the
high quality and certified materials in its work, has
the long-term contracts with major nurseries and in-
ternational suppliers.

Studio “Architecture of Live Forms” is a landscape de-
sign boutique, where you will not find cookie cutter
solutions. The main feature of our work is to pay the
special attention and personalized approach to each
customer that we demonstrate in flexible terms of
payment and time of the work performance as well as
in taking into account all the preferences of the cus-
tomer and the landscape nuances during the creation
of a unique garden.
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Konuemmms npoekta «®umocodust BpeMeHm»

Ha III MexnayHapogHoM ¢ectyBane «VImmeparopckue cagsl Poccui, TOCBALEHHOM
rofy ®panmm B Poccun, xommanna OOO «Cryausa Apxurekrypa JKusoit Popmbi»
TpefcTaB/IAeT KoMIo3uiyio B HoMuzauyy «Cajbl Pecrry6mixim.

[Iponsomenmas B XVIII Bexe pepomonys ABMIACH HECOMHEHHBIM IIPOPBIBOM BO B3ITIA-
JIaX ¥ MCTIO/Nb30BAHIEM HOBBIX BBIPA3UTE/IbHBIX IPYEMOB B TaHAIIA(THOI apXUTEKType.
OnHaKo, 04eBIUIHO, YTO BeCh HAKOIUIEHHBIIT IPEIbIAYILIIL ONBIT CO3AAHMA PPAHIY3CKIX
PerynApHbIX TaHAWADTHBIX aHCAMOel! IIPUCYTCTBYET BO BHOBD CO3JjaBaeMbIX COBpE-
MEHHDIX IIapKax.

Yike MHOTO JTeT pupMeHHbIM 3HaKOM Hallleji KOMITAH AB/IAETCA CETMEHT TapTepa napka
Bo-ne-Bukont, cosgansoro Jlenorpom. Hasarne - Crymus «Apxurexrypa JKusoit op-
MBbI» - 9T0 paboTa MaHNIATHOrO M3aliHePa € KUBBIM PACTUTENBHBIM MaTepHasIoM, 4TO
TeHVa/IbHO 11 BOIIIOLIA/ Be/uKie (PPaHIy3CKye apXUTEKTOPbI B CBOMX paboTax.

Vlcnonb3oBanye y3HaBaeMbIX ()ParMeHTOB PETyIAPHOIO MapTepa UM HA €0 OCHOBE
BO3HMKHOBEHJe HOBOTO COBPEMeHHOr0 06pasa OpraHM3aliy IPOCTPAHCTBA U ABMA-
€TCs Halllell KOHIeNIyel IpeflaraeMoli BhICTaBOYHOM Kommosumui. ITaprep ycmos-
HO «B3PBIBAETCS» HA OCKOJIKM, B HETO BPe3aeTCs MOIIAroBas cepo-Tony6as KOposKKa
(Cap Xyan Mupo), LeHTpajbHas YacTb — LBETYIMe Oe/bIM Mef3aXHbIe KyCTapHUKI
1 KPAacHOI MOJIHMell IPOXOAUT BepTUKAIbHBIT apT-00bekT (ITapk Bumert). YemosHo
9MTAI0TCA HallMOHaIbHbIe BeTa OpaHImiy, M CO3AaéTCsA yIaCTOK COBPEMEHHOTO Cafia

Project
“Philosophy of Time”

At the 3d International Festival “The Imperial Gar-
dens of Russia” devoted to the year of France, OO0
“Studiya “Arkhitektura Zhivoy Formy” (Studio “Archi-
tecture of Live Forms”) presents a composition in the
category “Gardens of the Republic”.

The revolution of the 18th century undoubtedly was
a breakthrough in views and usage of new expres-
sive techniques in landscape architecture. However,
it is obvious that the previous gathered experience in
regular creation of the French ensembles presents in
the newly created modern parks.

For many years the hallmark of our company has
been a segment of the parterre in the park Vaux-le-
Vicomte, created by Le Notre. The title - Studio “Ar-
chitecture of Live Forms”- is a work of the landscape
designer with a live plant material, like it made the
great French architects.

Our concept of the exhibit composition is to use rec-
ognizable fragments of the regular parterre and cre-
ate a new modern way of the space organizing. The
parterre conditionally “explodes” into pieces, a step-
type gray-blue path dashes in it (Joan Miro Garden),
the central part is decorated with the white flowering
landscape shrubs and the vertical art-object is per-
formed by a red lightning (Villette Park). It creates a
modern part of the garden and conventionally sym-
bolizes the national colours of France.



000 «IIPODPUJIb»

194044, Cauxr-Iletepbypr,

Bonbmoit Camnconuesckuii mp., 66

Ten.: +7 (812) 295 40 60, +7 (812) 591 74 50
e-mail: profil@mail.axon.ru, profil@sp.ru

000 «IIpodmuib» nMeeT cepbesHblil OMBIT PabOTHI
B cepe BOCCO3TAHNA MCTOPUYECKON IUIAHMPOBKN
U TUJPOTEXHMYeCKUX COOpyxeHMiT mapkoB CaHKT-
Tletep6ypra u ero mpuropozos. CrielyamicTsl Haluelt
KOMIIAHMH YYaCTBOBA/IM B PECTABPALIMI TAKIX I1APKOB,
Kak [Teteprodcxue «HipkHmit mapk» 1 mapk «A/eKcaH-
TipYs1», a TAKOKe COCETHUI ¢ HUMM IapK «MuxarinoBckas
Jlaya», Ha 6ase IBOPLIOBO-TIAPKOBOTO aHCAMOMISA KOTO-
POTO CO3AETCA 3aTOPOAHDI KaMITyC BpicIuer! IKobI
MeHemkmenTa CII6IY. PaspaboTaHbl IpOeKTbI BOCCTa-
HOBJIeHIA JIeOsDKbero Tpyfa 1 IUAPOMEIOPATUBHOIL
cucteMbl ydactka ¢ Jlabupuntom B BoctouHolt yacTy
Hipkuero mapka, peany3oBaHbl IPOEKTbI BOCCTAHOB-
JIEHNS VICTOPUYECKOI TIIaHUPOBKY caMoro JlaGypyH-
Ta. (Kcrary, ¢ TakiM e IPOEKTHBIM pellleHyeM, Kak
1 B JleTHeM cajy — Imajiepa ¢ 3e/eHol 13ropofbio). A
B IieHTpe JIabupuHTA 10 COOCTBEHHOMY IPOEKTY OT-
pecTaBpypoBaHbl TPyA ¢ GoHTaHOM. BoT yoke mATBI
rog OO0 «IIpowmb» BefeT paboThI 10 MOITAITHOMY
BOCCO3/JAHNIO TTapKa «AyeKcaHapus» B ToM ke Iletep-
rode, I, KaK 11 B JIeTHeM cajiy, BOCCOSNIAIOTCS He TOMb-
KO UCTOPUYECKIIT TAHFIA]T U TUIPOTEXHIYECKIIE CO-
OPY’KEHILA, HO I PA LIAPCKUX «3aTell» B BIJE MJIbIX
ApXUTEKTYPHBIX (POPM, TAKVUX KaK OeceliKit, Ieproyb,
UIPOBbIE KOMIUIEKCBI LIAPCKUX fieTelt U T.1. Tatoke by
BOCCO3JJaHbl TUAPOTeXHIUecKHe 1 QopTidUKALMOH-
Hble coopyxeHns TpoitHoro MocTa 1 BockpeceHcKoro
KaHa/a MIUXall/IOBCKOTO 3aMKa, CHPOEKTHPOBAHBI I
OTCTPOEHbI PEry/pYIOLLie IUAPOTEXHIYECKIe COOPY-
xeH1:A B Komiuiekce JiBopra Korrpeccos B Crperibe 1
MHOTO€ JIpyToe.

PROFIL, LLC

66, Bolshoy Sampsonievskiy pr.
Saint-Petersburg, 194044, Russia

Tel.: +7 (812) 295 40 60, +7 (812) 591 74 50
e-mail: profil@mail.axon.ru, profil@sp.ru

Profil, LLC has significant working experience in the
sphere of reconstruction of historic planning and hy-
draulic structures of parks of St. Petersburg and its sub-
urbs. Specialists of our company participated in recon-
struction of such parks as the Lower Garden (Nizhny
park) and Alexandria Park, as well as the neighboring
park Mikhaylovskaya Dacha, on the basis of palace-
garden ensemble of which the out-of-town campus of
Higher School of Management of St. Petersburg State
University is being constructed. Thus, for example, the
projects of reconstruction of Lebyazhy Pond and hydro
land reclaiming systems of the area with the Maze in
Eastern part of the Lower Garden have been developed,
projects on reconstruction of historic planning of the
Maze itself have been implemented. (As well the espalier
with a green fence has the same project decision as in the
Summer Garden). And in the center of the Maze there is
apond with a fountain, reconstructed under the personal
project. For five years Profil, LLC has been conducting
works on stage-by-stage reconstruction of Alexandria
Park in the same Peterhof, in which, like in the Sum-
mer Garden not only historic landscape and hydraulic
structures are being reconstructed but a range of czarist
“undertakings”in the form of hardscaping such as pavil-
ions, pergolas, swing sets of czar children and etc. There
have also been reconstructed hydraulic and fortification
structures of Tripartite Bridge and Resurrection Chan-
nel (Voskresensky Channel) of the Mikhailovsky Castle,
designed and built regulating hydraulic structures in the
complex of the Palace of Congresses in Strelna as well as
many others.
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Konuemmms npoekra 60ocker «IITimumii gop»

Csepenns o moctpoiike IITidbero ABopa B JleTHeM cafiy coXpaHu-
mich B apxuBax. OH pa3Melancs Ha I05KHOM 00CKeTe, C TpeX CTOpOH
€r0 3aMbIKa/y «Ta/lfapeiikin» — HaBeChbl C NTUYBMMI KIETKaMH, a
C YeTBEPTOIT NaBIIbOH [0NyOATHS, B LIEHTPe HAXONWICA MpaMop-
HbIIl QoHTaH. ABTOp «/IHEBHNKA KaMep-I0HKepa» PUCYeT KapTUHY
Jletnero caja B 1721 rofy, B YaCTHOCTM OH YNOMMHAET OfMH U3
6OCKeTOB «... C JPYroil HAXOAUTCA OOMBLION NTIYHMUK, Iie MHOTHE
NTHIB YACTBIO CBOOOMHO PaCcXaXKMBAIOT, YACTDIO 3aIEPThl B pasMe-
IIEHHBIX BOKPYT Hero HeOO/bIINX KTeKaX. TaM ecTb OpJIbl, 4epHbIe
aVICTBI, XKYPAB/IM J1 MHOTHE [IpyIie pefikue ITHIbL TyT xe comep-
KaTcs, BIPOYEM, I HEKOTOpbIe YeTBEPOHOTNE KIBOTHBIE, KaK, Ha-

'l

TIpUMep, 04eHb OOMBIION €K, UMEIOILNIT MHOTO YepHBIX I O€/bIX UITT
10 ONVMHHALATH AI0IIMOB [UTMHOI0. KpoMe Toro, TaM ecTb elje CHHAA
JIVCHIIA, HECKOBKO cob0Ielt 11 Ip. B BbICOKOM IOMIUKe ¢ BOCTOUHOIT
CTOPOHBI MHOKECTBO IPEKPACHBIX I PEAKIIX TOMy0eii».

Bocker «lItuumit 1BOp» XOPOIIO BUJIEH HA AKCOHOMETPUYECKOM
m1aHe ropofa 1765-1775 rr., sbinonHenHbll CenT-Mnepom. 9ror
TI/TaH 0COOEHHO IIeHeH TeM, YTO Ha HeM NIOPOOHO YKa3aHbI He TOIb-
KO feTamu acajio, HO BecbMa 0OCTOATENbHO MPUBEJEHA IIAHM-
poBaka 11 06beMHas koMmo3uuys. [ony0aTHA Takoke OblTa MeCcToM,
OTKY/ja Opa/IiCh MTUIBI /1A KOMHAT UMIIEPATPUIIB ¥ IPOYNX dIIe-
HOB BBICOYAIIIIIETT (paMVIIIL, /1 BBITYCKA B JBOPLIOBBIE OTOPOJbI I
CaJipL.
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IIEHTPA/IBHBIN ITAPK
KYJIBTYPBI 1 OTIBIXA
VIM. C.M.KIPOBA

Poccus, 197110, Canxr-Iletepbypr,

Enarus octpos, 1. 4

Ten.: +7 (812) 430-09-11, dpaxc: +7 (812)430-10-10
elagin-ostrov@mail.ru

www.elaginpark.spb.ru

LentpanbHblil MapK KyapTypbl u otAbixa uM. C.M.
KupoBa - KynbTypHO-FOCYTOBBIl KOMIIIEKC, KOTO-
PbIit SAB/IACTCA YHUKATIBHBIM IIPUPOJHBIM 00EKTOM
B yepte CankT-Iletepbypra 1 uMeeT OrpOMHOE Ky/Ib-
TYPHO-MCTOPIYECKOE 3HAYEHME KK CafloBO-TIapKO-
BBIIT aHCAMO/Ib, crpoexTupoBaHHblit K. Poccn.

Ceropusa LITKnO mnpencraiser mpexpacHblit 06-
pasel] TapMOHMYHOTO COeIVMHEHNUs JBOPLOBO-Iap-
KoBoro ascam6ns Hasama XVIII Beka - Enarnsoo-
CTPOBCKOTO IBOPLIA, 1 TOPOAICKOTO MTapKa, 0CHOBHOI
3ajjadeil KOTOPOTO SABIAETCA OpraHu3alyA AOCyra
neTepOypxieB 1 rocteit CeBepHOI CTOMMIIBL.

OpHoll 3 BaXHENINMX 3aad B HACTOAILIEe BPEMA
ABJIAETCA Pa3BUTIE YHUKATHHOTO IIPUPOJHOTO KOM-
nnekca EmarmHa octposa. Ilommmo coxpaneHus
PEKIX pacTeHumit, B TOM 4ucne, u3 A3y it CeBepHOI
AMepyKI, UCTOPUUECKMX TTOCAIOK, a TAKXKe CTapeli-
LIVX B TOpofie Ay6O0B, IMapK IVTAHUPYeT BOCCO3MIATH
ucropuueckne nserHyky XVIII u XIX exos.

910 MO3BOMUT YKPEIHTb JCTOPUUYECKYIO IpeeM-
CTBEHHOCTb Tpajuuuii Emarnua ocTpoBa, a Takke
TIPE/ICTABUTD L{BETOYHbIE SKCIIOHATBI, BIVICAHHDIE B
VICTOPIYECKII KOHTEKCT apXUTeKTYPHO-TIAPKOBOTO
ancam6rs Kapma Poccn.
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SERGEI KIROV CENTRAL PARK
OF CULTURE AND LEISURE

4 Elagin Island, St Petersburg, Russia 197110
Tel.: +7 (812) 430-09-11

Fax: +7 (812) 430-10-10
elagin-ostrov@mail.ru
www.elaginpark.spb.ru

The Sergei Kirov Central Park of Culture and Lei-
sure is a cultural and leisure activity complex. It is a
unique natural preserve in St Petersburg. The garden
and park ensemble designed by Carlo Rossi is of great
cultural and historical importance.

Nowadays the Sergei Kirov Central Park of Culture
and Leisure is regarded as a splendid example of har-
monyc connection of the palace and park ensemble
of the early 18th century. The aim of the Elagin Palace
and city park on Elagin Island is to organise leisure
activities for the citizens and guest of the northern
capital.

It is very important to develop the unique natural
complex on Elagin Island. The park is planning to
recreate the historical parterres of the 18th and 19th
centuries and to preserve rare plants from Asia and
North America, historical plantings and the oldest
oaks in the city.

This will help to strengthen the historical continuity
of traditions of Elagin Island as well as to show flower
exhibits put in the historical context of the architec-
tural and park ensemble of Carlo Rossi.



000 «O/INMITNA»
Omummmitckuit mangmadgT
CoBpemMeHHOe CaJIoBO-TIAPKOBOE CKYCCTBO

000 «OmMmMA»OCYIIECTBIAET BeCh  KOMILIEKC
maufmadTHHIX paboT, BKIIOYAIOIINIT [M3aiiH, 6/aro-
YCTPOICTBO 1 O3e7IeHeHNe Tepputopmil. Kommamisa
pacrorniaraet OO/bIION TEXHIYeCKOl 6a30if, TO3BOMIA-
foLLjelT TIPOBOAUTH BeCh CIEKTp paboT, HauMHAs OT Bep-
TUKAJIbHOI! ITTAHMPOBKM 1 3aKaHUMBAA IeKOPATUBHBIM
0OpPM/IEHNEM YYACTKA.

Ten/daxc: (812) 224-97-86; (812) 224-97-85
www.rastenya.com
olympia@rastenya.com

Konnenuus npoekra

«Ad usum Delphini»

Ckasku nipu gBope Ero Bemruecrsa ¢
NOYYEeHMAMHU

«lla He cmymum e 8ac Huuym,
Konv mydpoti mvicnu kopudpeu,
Yemae Hao kHu2oti cnumtbl 2Hym,
Buumatom cxaskam 006poii deu...».
(I11. Ieppo)

Kommosunusa «Ad usum Delphini» mpencrasnena B
HoMyHanuu «KoporneBckue cafibl», B KOTOpOIT IIpef-
ymaraeTcst 00paTUTbCA K TPafuMIMAM (paHIy3CKUX
perynapHbix cafioB XVI-XVIII Bexos.

Camble TepBble ACCOLMALMM, KOTOPbe BO3HMKAIOT
npu BocriomyHauuy 0 Ppanipm XVII-XVIII BB. - aTo
Togosyk XIV, Bepcamp, Hapns Ileppo. Ilpencras-
JIeHHAs KOMITO3MINA €CTh He YTO MHOE, KaK IIOIBITKA
00BEIVHNITD TBOPYECTBO OJHOTO M3 CaMbIX 3aMeva-
Te/IbHBIX /TIofielt «Beka Jlrogouka XIV» ¢ menespoM

OLYMPIA, Ltd.
Olympic Landscape
Modern Garden and Park Art

The Company executes the entire scope of landscape
work, including designing, landscaping and greening
the territories. It has advanced technical facilities al-
lowing for performing the entire range of operations
from vertical planning to decorative landscaping of a
land plot.

Tel/fax: +7 (812) 224-97-86; +7 (812) 224-97-85

www.rastenya.com
olympia@rastenya.com

Project

«Ad usum Delphini»

The didactic tales at the court of
His Majesty

“Do not be confused at all

When you see how smart corypheuses,
Tired to study their books,

Listen to the fairy tales ...

(C. Perrault)

The composition “Ad usum Delphini” is ex-
posed in the nomination “The Royal Gar-
dens” that offers to apply to the traditions of
the French regular gardens of the 16th-18th
centuries.

The first associations when you think of
France of the 17th-18th centuries relate to
Louis XIV, the Versailles and Charles Perrault.
The exposed composition it is nothing but an
attempt to combine the creativity of one of
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Ad usum Delphini

- bubmMoTeKa IpedecKoll 1 ATMHCKOI Kyac-
CYKM, TpefHA3HAUYEHHAs JUIA BOCIMTAHUA
Jlioposuka Bemxoro [Joduua.

B meperocHOM cmbicre BeIpakerne «ad usum
Delphini» ncmonp3yercs Kak afamTiHpoBaH-
Hble M3[JAHNMA KIIACCYKH, [PETHASHAYEHHbIE
IS leTelt ¥ IOHOIIECTBA.
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CaJJ0BO-TIAPKOBOTO MCKyccTBA — Bepcarem. «Ad usum
Delphini» cospana mo Motusam Jlabupunra Bepcans
¥ 1107] Brieyat/eHyeM ckasok Illapr [eppo.

B 1673 - 1683 rr. [llapna [leppo HasHavaroT mpep-
cefjateneM «OIpPO», KOTOpOe JOIKHO ObLIO TPO-
cnapnATh Jlroposuka XIV. Ileppo cran saBegoBaTh
KOPOJIEBCKMM CTPOMTENBCTBOM (B YACTHOCTH — OH
VHCIIEKTVPOBAJl MHOTME NOCTpoiiku Bepcans) u
MacTepckyMu robeneHos. JIHora oH caM paspata-
TBIBA/l TIPOEKTBI 1 TIPUYMBIBAJ JEBU3bI I TIO3YHIN
i TpUYMQAIbHBIX apoK. JIMeHHO B 3T0 Bpem:
CTPOMTCA OfiHA U3 «AMKOBMH Bepcama» - JlabupuHr,
KoTopsit, 1o MHeruto [laprs Ieppo, «obnapaer 6e3
COMHeHNA OOMbIIMM O0YaPOBAHMEM ¥ IIPUBJIEKA-
TETIBHOCTBIO, 4eM OCTA/IbHbIe 3aTen. /labupyHT Obi
npefHasHaueH i obydenusa Jloduna. Bxmouenne
00Y4aI0LIX 97eMEHTOB B KOMIIO3MLIMIO Cajja HAIIo
cBOe oTpaxxeHye 1 Ha beperax Hesbl. fpkum mpu-
MepoM MOXKeT ocyXutb Jletauii cagy. Ponmpxop u
MUGOTOTNA HeCYT B cebe HpaBOYUNTEIbHOE HAdaJIo,
TOT CaMBIil «JOOPBIM MOTIOZLIAM YPOK» PO KOTOPBIIL
mican A. Ilymkus.

Tapns ITeppo omucan B 6acusx Jlabupuut Bepcarns.
ITo ero MHeHMI0, BCe CKY/IBITYpHble U300paKeHNsA
ABILAIOTCS «KMBBIM IOPTPETOM» YeTOBEYECKIX Hpa-
BoB. Tak 1 ero ckasku. OH cfenan 1X OYeHb CoBpe-
MeHHBIMIL [1o HIM MOXXHO cyzuTh 0 Mopie B 1697 1. (B
CKa3Ke «30/yIIKa» — CECTPBI, COOMpasACh Ha Oal1, ofje-
BAIOTCA 110 CaMoil TIOCTIeHell Mofie), a ABOpeLy, B KO-
TOPOM 3aCHY/IA CILANIAsA KPacaBMLa — 10 ONVICAHUIO
TOYb-B-TOYb Bepcanb! Manepsl repoes, ux ofiex/a
Y Tparesbl IIPEBOCXOJHO OTpaXKamy ObIT (paHIys-
ckoro asopsHcTBa XVII Beka.

Cap, e «IIpMHII HAXOUT YOBOMbCTBIUE B TOM, UTO
VckyccTBO MOBCIONY MPeBOCXOAUT MMM YKpallaeT
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the most remarkable persons of “Age of Louis XIV”
with a masterpiece in landscape art - the Versailles.
“Ad usum Delphini” was created after the Labyrinth
at the Versailles, and under the influence of fables by
Charles Perrault.

From 1673 - 1683 Charles Perrault was appointed to
the post of a chairman of the “bureau” that was to glo-
rify Louis XIV. Perrault was a head of the royal con-
struction and tapestry workshops (in particular he su-
pervised many buildings in the Versailles). Sometimes
he developed projects himself and thought out mot
oes and slogans for the triumphal arches. At this par-
ticular time one of the “wonders of the Versailles” was
built - the Labyrinth, which in the opinion of Charles
Perrault “without any doubt has a great charm and at-
traction than any other venture”. The Labyrinth was
designed to train Dauphin.

The inclusion of educational elements in the compo-
sition of the garden was reflected on the banks of the
Neva. A perfect example is the Summer Garden. The
folklore and the mythology stand for a moralizing start,
that “lesson for fine fellows” Pushkin wrote about.

Charles Perrault described the Labyrinth of the Versailles
in his fables. In his opinion all the sculptures were “live
portraits” of human tempers. His fables showed the same.
He created them in accordance with the time. They can
demonstrate the fashion of 1697 (in the tale “Cinder-
ella” the sisters dressed in the latest fashion to go to the
ball), and the palace where the sleeping beauty fell asleep
is right the Versailles according to the description! The
manners of the characters, their clothes and meal per-
fectly reflect the nobility of the 17th century.

The garden where “the prince enjoys the fact that Art
is greater than Nature in everything or decorates it”
was created to make an impression on visitors. Louis



XIV remained to be keen on his gardens and wrote
many versions of the labor “The Versailles Gardens
Show Method” till 1715. Two years later Peter the
Great would come to see and sketch the gardens and
the fountains of the Versailles...

[Tpupogy», 6bL1 cO3/1aH, YTOOBI TPOU3BOAKUTD BIIe-
yarneHue Ha nocerurend. Jlroposuk XIV coxpa-
HAET CTPACTh K CBOMM CajlaM ¥ IIMLIET MHOTOYNC-
neHHsble Bepcuu Tpyaa «Crocob MoKasbBaTh Cajibl
Bepcarna» Binotb fo 1715 rofa. A fiBa rofia crycra
cropa npuepet [1éTp Bemvikwit, 4ToObI YBUAETH U
3apycoBarb cajibl 1 GoHTaHbl Bepcars...
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MACTEPCKAS CEHV1 BEPEBKUHA

HOupexrop: [acrymenxo I. T.
Mob.tem:  8-921-757-87-28
Poccus, Cankr-Ilerep6ypr,

KysbmuHckoe mocce, [, 66
Ten/daxc: (812) 451-73-06
e-mail: 89217578728@mail.ru

[TacTymenko IeHnapmit — pecTaBpaTop MO KaMHIO,
MaHNaTHBI IU3aliHep.

C 1983 mo 1992 rosa mpuHMMAan y4acTue B pecTas-
pauuy 06bexToB B I. [Tymkus (MpaMopHbIi MOCTHK,
Kuraiickas mepess), 8 TM3 «IlaBmosck» (Mas3o-
neit [Tasma, Pososbrit maBuibo, Tpu rpatun); B u3-
TOTOBJIEHUM 1 YCTAHOBKe MaMATHUKOB A. V. 3eneHo-
BOI1 (XpaHuTenbHuUIle Myses [aBnoBckoro Bopua),
I. C. YnaHoBol1, pecTaBpanuyl MaMATHUKOB AJiek-
canpipo- Hesckoit JlaBpbl, HEKPOIIOZLA M aKpOIO,
MyseeB bpopckoro n JlocToeBCKOro 1 MHOTUX Jpy-
rux o6bexroB CankT-Iletep6ypra u JleHnHrpaackoit
obmacTi.

CBOMMM TIEPBBIMI YINTE/LAMY 1 HACTABHYKAMIL, OT-
KPBIBLIMMY HOBbIE TIPUEMBI ¥ TIOIXObI B PeCTaBpa-
LMY ¥ TOBMUABIIMMY Ha JaNbHelilee TBOPYECTBO,
[TacTymeHKo CcYMTaeT NOMBCKUX pPeCTaBPaTOpOB,
IPUHIMABIINX ydYacTie B BoccosfaHuy Exarepu-
HUHCKOTO mapka (T. [Tymxun) B 1980-€ ropbL.

B 2005 ropy 3akoH4Mn Kypchl MaHZmadTHOO /-
3ajfHa PV MUHUCTEPCTBE 00pasoBanus 1 Hayku PO
(Accoumanysi JOMOTHUTETBHOTO MPOdeCcCHOHAND-
HOTo 06pasoBaniust, Mocksa). PaboTaeT ¢ yacTHHIMM
9KCK/TIO3MBHBIMI 3aKa3aM, CO CIOXKHBIMIY penbedha-
M, C UCTIONb30BAHNMEM COBPEMEHHBIX MaTepPHanoB 1
HATYPa/IbHOTO KaMHs, KOPPEKTUPYeT IPOEKThI. 3a-
HYMMAETCs YaCTHBIM 00yYeHyeM.
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“MASTERSKAYA SENI VERYOVKINA”
Senya Veryovkin’s Workshop

Director: G.T. Pastushenko
mob. phone: +7(921) 757 87 28
St. Petersburg, Russia,

66, Kuzminskoe Shosse
Tel/fax: +7 (812) 45173 06
e-mail: 89217578728@mail.ru

Gennady Pastushenko is a stone restorer and land-
scape designer.

From 1983 to 1992 he participated in the restoration
of such objects as Marble Bridge and Chinese Village
in Pushkin and Paul’s Mausoleum, Rose Hall and The
Three Graces in Pavlovsk, in the creation and instal-
lation of the monuments to A.l. Zelenova (curator
of the Pavlovsk Palace Museum) and G.S. Ulanova,
in the restoration of the monuments of Alexander
Nevsky Lavra, the necropolis and acropolis, Brodsky
and Dostoyevsky museums, and many other objects
in Saint-Peterburg and Leningrad region.

His first teachers and mentors, who discovered him
new methods and approaches in the restoration and
influenced his further work, he considers Polish re-
storers engaged in the restoration of the Catherine
Park (Pushkin) in the 80s.

In 2005 Pastushenko graduated from the landscape
design courses of the Ministry of Education and Sci-
ence of the Russian Federation (Association of Ad-
vanced Professional Education, Moscow). He works
with private, exclusive orders, difficult surface pat-
terns, uses modern materials and natural stones and
corrects projects. Also he practices private education.

Pastushenko participated in the first International
Festival “The Imperial Gardens of Russia” He was



Y4acTBOBaN B NEPBOM MEKIYHAPOXHOM (ecTyBa-
ne «Mmmepatopckue cappl Poccumy. Ynocroen mu-
mnoma III crenenn IToueTHoro >Xr0pu B HOMMHALIUI
«Jlyyias KOMIO3UINA CaJloBO-IAPKOBOTO MCKYCCTB
B cTue XIX Beka» BBICTaBKI-KOHKypca «3aTen U
ykpamenusa B Vimmeparopckux cagax XVII-XIX
BEKOB». TakKe HarpaxeH AMIVIOMAaMU 3a y4acTHe
B BbICTaBKe-(ectuBane «/lydme npoextst Poccym»
2008 1 2009 ropos, nposopyMoit B Coete Oenepa-
unn Oegepanbroro cobpans PO.

«KMHTVCEIIIICKUI
TOMOCTPOUTE/IBHBIN
KOMBUHAT»

Ten/daxc: (81375) 23649, 28752
e-mail: kdsk-kingisepp@yandex.ru
www.roskdsk.ru

KACK - aTo mepepoBbie TEXHOMOIMN AL
HOBBIX KBAPTA/IOB IPEBHETO TOPOfiA

awarded a diploma of the 3d degree of Jury Award for
“Best Composition of Landscape Art in the Style of
the 19th Century” in the frames of the exhibition and
contest “Ideas and Decorations in the Imperial Gar-
dens of 18th - 19th Centuries”. Also he was awarded
diplomas for participation in the exhibition and festi-
val “Best Projects of Russia” in 2008 and 2009, held at
the Federation Council of the Federal Assembly of the
Russian Federation.

“KINGISEPPSKIY
DOMOSTROITELNIY KOMBINAT”
(KDSK)

Kingisepp House Building Factory
Tel/fax: (81375) 23649, 28752

e-mail: kdsk-kingisepp@yandex.ru
www.roskdsk.ru

KDSK - it is high technologies for new districts
of the old city
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Konuemnmsa npoexra
«Ypoku ¢paHIy3cKOro»

[Ipoext «Ypoknu (paHIIy3cKoro» MO3HAKOMUT TOCe-
TUTeNelT ¢ pa3HOOOPA3HBIMI BapUAHTaMI 0DOpMITe-
HUA HapTepa.

Ypox Ne 1. OdopmreHne maprepa B KIacCuueckoM
CTHIIE.

Ypox Ne 2. Odopmnenne maprepa B COBpeMEHHOM
(cBOGOIHOM) CTHIE C MCIIONb30BAHMEM KIaccuye-
CKVX 37EMEHTOB.

CaA3yoIMM 3B€HOM KOMIIO3MINN SBJIAIOTCA KOBa-
Hble BOPOTA, YKpAIlIeHHbIE IeTa/LAMIU 13 OPasuIbCKO-

IO IPaHNTA.

Project
«Lessons of the French»

The project “Lessons of the French” will acquaint visi-
tors with a variety of variants in parterre design.

Lesson No. 1. The classical style of the parterre design.

Lesson No. 2. The modern (free) style of the parterre
design with the classical elements.

The composition link is the forged gates decorated
with the details of Brazilian granite.




VI3IATE/THLCKII TOM
«3EMJTEBTTAIEIIEIT
CEBEPO-3AIIAJTA»

Poccus, 198097, Canxrt-Iletep6ypr, mp. Crauek, 47
Ten.: (812) 783-66-86, 702-04-60
reklama@zs-z.ru www.zs-z.ru

Waparensckuit lom «3emnesnagener; CeBepo-3ama-
fia» BBITYCKAeT XypHa/bL: «3emnesnafener; Cesepo-
3amaga. 3aropopHoe CTPOUTENCTBON( exeMecsd-
Ho), «JlanpmadHbIe pewenns»(3 pasa B rop), «Jena
CapoBble» (exxeMecsuHo), «CrpaBOYHMK Ist Cafjo-
BOJIOB ¥ JJAYHMKOB», Katanor «Jom [Jaua Ycagpbar.

B 2008, 2009 ropax xypHanb! «3emesnafenen Ce-
Bepo-3amafa» u «[lena cajoBbie» ObUIM OTMeUeHbI
3naxoM otmnuns «30710T0i GoH mpecchl». XKypHa-
nel panpocrpansorca B Cankr-Ilerepbypre u Jle-
HUHTPACKOIT 06macTi 1 CeBepo-3amagHoM pernoHe,
B mofmucke - mo Poccun.

“THE LAND OWNER OF THE
NORTHWEST”
PUBLISHING HOUSE

St.Petersburg, 198097, Russia Stachek pr., 47

Tel: +7 (812) 783-66-86, 702-04-60

reklama@zs-z.ru  www.zs-z.ru

Publishing House “Zemlevladelets Severo-Zapada issues:
Journals: “Zemlevladelets Severo-Zapada. Zagorod-
noye Stroitel'stvo” (Landlord of the North-West Re-
gion. Country Construction) (monthly) “Landshaft-
nye Resheniya’ (Landscape Solutions) (three times
per year) “Dela Sadovye” (Garden Matters) (monthly)
“Spravochnik dlya Sadovodov I Dachnikov” (Reference
Book for Gardeners and Cottagers’, Catalogue “Dom
Dacha Usad’ba” (House, Country House, Backyard)

In 2008 and 2009 journals “Zemlevladelets Severo-Za-
pada” (Landlord of the North-West Region) and “Dela
Sadovye” (Garden Matters) were awarded with Insignia
“Gold Fund of Press”. The journals are distributed in
Saint-Petersburg and Leningrad Region, North-West
Region. They have subscription over Russia
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ITAPTHEPBI N30ATE/IbCTBA:

OIIPMA «TEPPUTOPUS» - 3annMaeTcs cucteMaMu
OTPAK/IeHMIT [ YACTHBIX 1 IPOMBIIITIEH-
HBIX TEPPUTOPUIL.

Ten. 986-83-14, ten./daxc 370-78-28

000 «ByacTOK» - MBrOTOB/IEHIE MeOeN U3 MACCUBA
COCHBL

Ten.(8142)279-888, +7-921-727-98-88
www.woodstock-ltd.ru

PARTNERS OF THE PUBLISHING
HOUSE:

The company “Territoriya” offers fencing systems for
private and industrial territories.

Tel. +7 (812) 986 83 14
Tel/fax: +7 (812) 370 78 28

000 Vudstok produces furniture from pine.
Tel. +7 (8142) 279 888, +7 (921) 727 98 88

www.woodstock-ltd.ru



Konuemmisa npoekra
«Ypoxu ot IIpuponbr»

ue)’lb MpOEKTa: OpraHmsaunmd CeMeITHOTO focyra Ha
npuUMeEpE 3aK/IANKN TETCKOI'0 Oropo/ia-IBETHMKA.

B ocHOBe 3KCIO3MIMM VCIIONB30BAH CIOKET (paH-
Iy3CKOJt coBpeMeHHOIT ckasku Mopuca Kapema
«KopornescTBo 11BeTOBY.

B LEHTpe NMECOYHMIIPI YCTAHOBICH MAKET COHHI.Ia,
KaK CMMBOJT )XU3HI.

TTokasare/bHble IPAAKY HAXOJATCS PAFOM € 00y4ato-
IIVIMI MVHI-K/TACCAMIL.

JeTckuit JOMMK CO3[IaeT YIOT U IONOMHAET UTPOBYIO
30HY.

Hocam(a LIIBETOYHBIX M OBOLI{HBIX KY/IbTYD BBIIIO/THE-
Ha C MICII0/Tb30BaHNEM OCHOBHBIX IIPMEMOB (bpaHuys-
KOro oropopa.

Konnenuus npoekra
«Lessons from Nature»

The project mission: family entertainment organiza-
tion with laying out a children’s vegetable and flower
garden as an example.

The exhibit is based on a plot from the modern French
fairy-tale “Kingdom of Flowers” by Maurice Careme.
A dummy of the Sun as a symbol of life is set in the
sandpit centre.

The exhibitive seedbeds are nearby the training mini-
classes.

A childrenss little house creates a cozy atmosphere and
completes a play area.

Flowers and vegetables are planted using the principles
of a French vegetable garden.
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000 «POCIKO»

Poccns, 192148, CaHKT—HeTep6ypr,

np. Enusaposa, 1. 384, 0d.115.

Ten. +7 (812) 936-01-06; +7 (812) 941-30-15
e-mail: 9360106@mail.ru, 9413015@mail.ru
WWW.roseco.spb.ru

Kommannsa «POCIKO» BbIIOMHAET IOTHbI KOMITIEKC
pabot B cepe nanpIIAdTHOrO AU3aiiHA, O/MArOyCTPOIL-
CTBA VI O3€/ICHEHVIA.

3a Bpems CYILeCTBOBaHIA KOMIIAHell BbITIONHEHbI pa-
OOTBI TI0 O7ArOYCTPOIICTBY MPHZIOMOBBIX TePPUTOPHIT
B Hesckxom, Kpacrocenbckom 1 KnposckoM paitoHax
TOpOfIa, 28 PasMUYHBIX II0 CTETEHN CTOKHOCTH I 00-
eMy paboT 3aKa30B Ha YACTHBIX YYACTKaX: OT J3aiiHa
¥ IPOEKTMPOBAHIS IO BOIUIOLIEHNA B SKU3HD 1fiell 3a-
Ka34lKa C OC/IEAYIOMIM YXOIOM 32 3e/leHbIMI HacaX-
TICHIIMM.

KoMmasyst BHIIONHIMIA PabOTBI TI0 O3€/IEHEHNIO TIPO-
MBIIIIEHHBIX 00BEKTOB: (hapMALIEBTIYECKOTO 3aBOIA 1
3aBOJj 110 TIPOV3BOJICTBY [a300€ TOHHBIX O/IOKOB.

000 «POCIKO» sBnsetca wreHoM VIHTepbepHOro
K/1yba B Ka4eCTBe MCTIOMHNUTEIIS paboT 10 BHYTPEHHEMY
03€/ICHEHNIO.

E>keroso criemyamucTbl KOMIIAHI TPOBOJAT KYPChI
KOHCY/IBTALIVOHHBIX CeMIHAPOB B 00/ACTH JTAH AT
HOTO JM3aifHa 1 6maroycTpoiictsa - «OCHOBBI 67aro-
JCTPOVICTBA I O3€/IEHEHIsT», IPUHVMAIOT YIaCTye B BbI-
CTaBKaX, BBICTYTIAIOT C IOK/IaflaMi1 Ha KOH(EPEHIMAX 11
CeMMHapaX.
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ROSECO, Ltd.

38 A Yelizarova Prospekt, office 115,
Saint-Petersburg, 192148,

Tel.: +7 (812) 936-01-06, +7 (812) 941-30-15
e-mail: 9360106@mail.ru, 9413015@mail.ru
WWwW.roseco.spb.ru

ROSECO Company performs a complete scope of
work in the field of landscaping, development and
planting.

The period of its existence is characterized by ex-
ecution of the work on house land development in
Nevsky, Krasnosel'sky and Kirovsky Districts of the
city, 28 orders at private sectors, different in their
complexity and scope: from designing and engineer-
ing to implementing the customer’s ideas. The subse-
quent upkeep of the landscaped areas is provided.

The company executed the work on planting the in-
dustrial objects: a pharmaceutical factory and gas-
concrete block production plant.

ROSECO, Ltd. is a member of the Interior club as an
executor of the work on indoor landscaping.

Every year, the specialists of the company conduct a
course of consultation workshops in the field of land-
scaping and development - “Development and Land-
scaping Fundamentals’, take part in different exhibi-
tions, make presentations and reports at conferences
and seminars.



CAHKT-IETEPBYPICKUMN
TOCYTAPCTBEHHBIN
ATPAPHBIV YHUBEPCUTET

Pocens, 196601, Cankr-Iletep6ypr,

[Tymxu, Tletepbyprckoe mocce, 1.2,

1-it y4e6HBIit KopIIyC,

(axymnbTeT «ArpoTeXHONOINIL i IeKOPATHBHOTO
PaCTeHNEBOLCTBAY.

Ten.: (812) 476-44-44,470-04-22, mo6. 288
®akc: (812) 465-05-05

E-mail: pk_spbgau@mail.ru
www.spbgau@mail.ru

PykoBogutenb mpoekTa: JOIeHT Kadempbl INIONO-
OBOILEBOJICTBA, KaHJ. CEMbCKOXO3AMCTBEHHDIX HAYK
XaitpoBa Jlennapa HapumaHoBHa

8 centabps 2009 ropa Cankr-IlerepOyprckomy ro-
CY[lapCTBEHHOMY arpapHOMY YHUBEPCHUTETY JCIION-
Huoch 105 s1eT. 9T0 OMH 13 MepBbIX KPYIHeNIIIX
CeMbCKOXO3AVICTBEHHBIX Y4eOHBIX 3aBemeHmit Poc-
ey, OH MMeeT MOIIHYI0 HayuHyIo 6a3y: Ha 84 Kade-
npax pabotaet 472 npernofasatens, 16% 13 KOTOpbIX
VIMEIOT CTeTeHb JOKTOpa HayK 1 55% cTeleHb KaHy-
nata Hayk. Cerogus B Byse obydaercs 4500 cTymeH-
TOB 10 04HOIT hopMe oOydenys 1 3500 1o 3a04HOIL

Qopwme.

SAINT-PETERSBURG
STATE AGRARIAN
UNIVERSITY

Pushkin City, 2 Peterburgskoye Shosse,
Saint-Petersburg, 196601, Russia

The 1st educational building,

The faculty of “Agricultural Technologies and Crop
Science’.

Tel: +7 (812) 476-44-44,470-04-22, ext. 288

Fax: +7 (812) 465-05-05

E-mail: pk_spbgau@mail.ru

www.spbgau @ mail.ru

Project Leader: Associate Professor of Gardening
Department, PhD of Agricultural Sciences, Lennara
Narimanovna Khairova

On the 8th of September, 2009 Saint-Petersburg State
Agrarian University celebrated its 105th jubilee. It is one
of the first major agricultural educational institutions in
Russia. It has a great scientific base: 472 lecturers work in
84 departments; 16% of them possess the degree of D.Se.
and 55% possess the degree of PhD. Nowadays 4,500
students have full-time tuition and 3,500 students take
extra-mural courses at the university.
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Konuenuus npoekra
«KyxoHHbDIIT cafiK»

KyxonHble cafikyt cosflaBamy Iy 3aMKaX 3HATHBIX
BEIbMOJX, IIPJ XpaMax I MOHACTBIPAX €Il B SMOXY
mpayHoro CpenHeBeKoBbA. B cpefHeBeKOBbIX 3aM-
Kax TOYTH He ObIIO MecTa JIA CajjoB, IO3TOMY OHM
CTa/lil BO3HMKATb B MOHACTBIPAX, I/le MHOIUE MOHA-
Xu 6bim rpaMOTHBIMU TIOEbML. [Ipyuém pasmrane
MEXJy «aNTeKapCKUM OTOPOLOM» U «KYXOHHBIM
cajioM» ObIIO BecbMa YCIOBHOE. B MOHACTBIPCKUX
Cajiax C TPAMBIMU CHMMETPUYHBIMU [OPOKKAMH
pasBomuyt GPYKTHI 1 OBOIIM, & M3 KPACHBOIBETY-
I[VX PaCcTEeHMIl — I7TaBHBIM 00Pa30M JMMN M PO3BI,
KOTOpBbI€ KPaCOBA/IICh Ha IPAJKAX PAAOM C YKPOIIOM
¥ yecHoKoM. Takue cajipl, BepHee, Oropojibl OMyYn-
M pacrpocTpaHeHye Bo BpeMeHa Kapma Bemnkoro,
VM3faBIero ocobwli 3akoH «Kammrymapuit». 70-it
naparpacd 3Toro 3akoHa IIpeJyIaraj BhIPAIIBaTh Jie-
KapCTBEHHBIE PACTEHNS U HOBbIE B TO BPEMs OBOLIN
¥ L[BETBL. B MOHACTBIPCKMX Cafjax 0YeHb 4acTo MC-
II07Ib30BA/IM CMEIIAHHOE BhIPAIJBaHMe IIOJOBBIX
JiepEBbEB, ATOJHMUKOB, OBOLIHBIX, 1EKAPCTBEHHBIX U
I[BETOYHBIX PACTEHMIA. ITO COCEJCTBO MMeEET CBOIO
VICTOPMYECKYIO IOFOIEKY, OCKONbKY MHOTUE Je-
KOpaTUBHbIE PACTeHNMs paHbIle BbIPALMBAIM JIC-
K/TIOYNTENbHO, KaK NMeKapcTBeHHble. Takad 6mormo-
ryyecKas KOOPAMHALMA PACTeHMil IIONOXKUTEIbHO
CKa3bIBA/IaCh HA YVICIEHHOCTI II0/IE3HBIX HACEKOMbIX,
4TO, B CBOIO OUEPEb, BIUANIO HA YPOXKANHOCTD KY/Ib-
Typ. I semna ucnonbsyerca nnrencusHee. K tomy
’Ke MHOTJ{€ OBOLHbIE KY/IBTYPbI M CTOTIOBbIE IPSHbIE
TpaBbl YIMBUTENbHO IeKOPaTUBHEL IIpexpacHo cMo-
TPATCA B KOMIIO3UINIAX QKYPHaA 3e7eHb (eHxend,
ApKasA Pa3HOIBETHAA JMCTBA PAasHBIX COPTOB Oasm-
JIMKQ, Pe3Hble MUCTbS HEKOTOPBIX COPTOB Ca/laToB,
IIOTHbIE, OPUIMHA/IbHbIE YEPELIKN IUCTOBOM CBE-
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Project
“Kitchen garden”

The kitchen gardens were created in the castles of
noblemen, at temples and monasteries in the gloomy
epoch of the Middle Ages. There was almost lack of
space for gardens in the medieval castles, so they ap-
peared in the monasteries, where a lot of monks were
literate people. At that, the difference between “phar-
maceutical garden” and “kitchen garden” was quite
conventional. Fruits and vegetables as well as lilies
and roses (from among flowering plants) pranking on
beds next to dill and garlic were mainly planted in the
monastery gardens with straight symmetrical alleys.

Such flower or vegetable gardens to be exact were
widely spread in the days of Charlemagne, who issued
a special decree «Capitulary ». The 70th paragraph
of that decree proposed to cultivate medicinal plants
and new at the time vegetables and flowers. Mixed
cultivation of fruit trees, berries, vegetables, medicinal
and flowering plants was often used in the monastery
gardens. This neighborhood has its specific histori-
cal background, since many ornamental plants were
earlier cultivated exclusively as medicinal ones. Such a
biological coordination of plants had a positive effect
upon the number of beneficial insects, which in turn
influenced upon the crop yields. And the land is used
more intensively. In addition to it, many vegetables
and sweet herbs are amazingly decorative. Laced green
of fennel, bright multi-colored foliage of varieties of
basil, carved leaves of some varieties of salads, thick
original stalks of leaf beet - Mangold - look great in
the compositions. The decorative garden reached its
height of florescence at the time of French King Louis
XIV. A classical example of such gardens survived in



K/IbI — MaHTronbaa. CBOEro pacisera eKOPaTHBHBII
OrOpOJ JOCTUT BO BpeMeHa (paHI[y3CKOro KOpOmd
Jlroposuxa XIV. Knaccideckuit mpumep Takux cafu-
KOB-OTOPOJIOB COXPAHM/ICA BO (PaHIY3CKOM 3aMKe
Bunmangpu. OueHb momynApHB 6bUIM HeGoMbIIMe
KyXoHHble cajyuky B AHrmmu u lommanmum. [
BeKa, ¥l BHOBb yM YelOBEYECKMI, He I0BONIbCTBYACH
TObKO PAKTIYECKIMI COOOPaKEHIAMIL, IIBITAeTCS
TIPOHMKHYTD B TailHbI IPUPOJbI 1 TIOHATD CTPOEHME

" XU3HDb paCTCHI/If/I.
a
M .
' |_.| .
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the French chateau Vilandry. Small kitchen gardens
in England and Holland were very popular. The cen-
turies passed, and without settling for practical con-
siderations only the human mind makes attempts to
penetrate into the secrets of nature and understand
the structure and life of plants.
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MacTepckas AQHAWADTHBIX POPM
T

BOpYECKAE 3aMBLCAH W3 HaT ypansHoro kamus

HOMUHAUUS < %%M %4%{/%»

«MACTEPCKAA TAHJITA®THBIX ®OPM»

OcnoBana B 2004r.
[Tpodwb: XypoxkecTBeHHAsA 00pabOTKa HATYPIbHOrO KaMHL.

BricraBounas momanka: Poccus, Cankr-Iletepbypr, IL
Jlaxta, Jlaxtuncxmit mpoctext 85 TK «Tappen Cutu», 2 atax,
soicraBka «O’TOPOJI»

Ter: 8-921-3743410
e-mail: masterstone@rambler.ru
www.mlform.com

«Macrepckas maHAmApTHBIX GOPM» paspabaTbIBAET i CO3Ja-
€T Cal0BO-IIAPKOBYIO CKY/IBITYPY, AEKOP, MajIble apXUTEKTYp-
Hble (POPMBI Il IHTEPbePHbIE SNeMEHTBL.

OcHOBHOI1 1 M0OMMBIIT MaTepUas CIELMATICTOB MACTEPCKON
- HaTypa/IbHbIl KaMeHb. bIaropoicTBO ero TeKCTypsl 1 60-
TaTblit KOMOPUT KaK Heb3dA Mydllle MOAXOAAT /1A CO3TaHMA
XYA0XKeCTBEHHOTO YOPaHCTBA MHTEPbEPOB, CAIOB 11 ITAPKOB.

Il muornx mpodeccronanos nanpmadTHOro rema Ma-
CTepcKas CTaja XOpOLIE ONOpOil B YCIEIIHOM OCYIIeCT-
BJIEHMY CMETIBIX C Xy/I0)KECTBEHHOIT TOYKM 3PEHMS, I, IOPOI,
TEXHIYECKH OYeHD CTIOXHBIX 3a/iad. VIcmombays cBoit Gora-
TBI/l TEXHONMOTMYECKUI OIBIT UCIIOTHEHNUS HECTAaHAAPTHBIX
pabot, Mactepckas 6epét Ha cest He TOMBKO MPOM3BOLCTBO,
HO I pa3pa60TKy KOHI eI M3roTOBJICHUA KOHCprKTI/IB-
HO C/IOKHBIX KaMeHHBIX (popM. B momob fmsaiinepam Ma-
CTepCcKast mpefiaraeT o0pasibl OPUTMHAMBHBIX aBTOPCKIX
paboT, CKyIBITYPBI 1 KAMEHHOTO /IEKOPa.

“MASTERSKAYA LANDSHAFTNYKH
FORM” (Landscape Forms Workshop)

The year of the foundation is 2004.

The company specializes in natural stone

artistic carving.

The works are represented at: Exhibition O’'GOROD,
Shopping Center “Garden City”, Floor 2,

85, Lakhtinsky Prospekt, village Lakhta, Russia

Tel: +7 (921) 374 34 10

e-mail: masterstone@rambler.ru

www.mlform.com

The company “Landscape Forms Workshop” designs
and creates sculptures for parks and gardens, decor,
small architectural forms and interior elements.

The main and favorite material is natural stone. Its
genteelness, texture, colours and safety perfectly suit
for creating artistic interiors, gardens and parks.

For many professionals in the landscaping the Work-
shop became a good support in the successful fulfill-
ment of artistically bold and sometimes technically
difficult tasks. Often the Workshop using its rich tech-
nological experience of non-standard work is engaged
not only in manufacturing but also in designing the
concept of making complex stone forms constructions.
Also we offer the designers our collection of original
works of authorship, such as sculpture and stone decor.



000 «<KOHCTAHTA ITAPK»
Poccus, 194028, Canxr-Iletep6ypr,

2-o1t MypuHcKuit pocrexT, 1.49, og. 106
Tem.: +7 (812) 716 54 55, +7 (812) 318 11 93
www.konstanta-park.ru
konstanta-park@konstanta-park.ru
Kommanmns ocHoBasa B 2005 ropy.

000 «Komucranra [Tapk» — IpefcTaBseT Bech CKTp
YCIyT B cepe cosnanms 1t 671aroyCcTporicTsa aHyad-
TOB: OT IIPOEKTIPOBAHIA 10 CIAUM 00'bEKTa O] KITHOY.

Msl mpoexTnpyeM 1 cospaeM, 6aroycrpauBaeM 1
00CTyK1BaeM JaCTHbIE CAJibl, 3€7I€HbIE 30HbI TOPOJ-
CKMX TEPPUTOPMIA

Bce aramb CO3[JlaHMA Ccafia HaXOAATCA IO KOHTPO-
JIEM HAIIMX CIIEMAIUCTOB: lH/[Saf/lHepOB, APXUTEKTO-
POB, IEHAPOIOr 0B, MH)KEHEPOB.

IImanypoBanme 1 peanusanys caja He3aBUCUMO OT
€ro PasMepoB — 3TO C/IOXKHbII MHOTOCOCTaBHOI IIPO-
1ecc, TpeOyrounit BHUMAHUA K PAsTUYHBIM (aK-
TOpaM: crenuduke OKpyKamouleit Cpefbl U MHXe-
HEPHBIM OCOOEHHOCTAM Y4YacTKa, XapaKTepUCTHKe
TIOYBBI ¥ MMKDPOK/IMMATA.

Hamra pabora 6asupyercsa Ha IMy6OKOM BHUMAHII
K JIeTa/sIM, KOTOpOe HAYMHAETCS YXKe Ha CTaui
3HAKOMCTBA C y4acTKOM. [IpofiymMaHHbI, AeTambHO
IpOpabOTAHHBIl IPOEKT YBEMMYMBAET TPOFOTIKI-
TENbHOCTD JKVU3HI Cajja, 3HAYMTENbHO COKPAILAs 3a-
TPAThI Ha €r0 IKCIVTYATALINIO.

[Ipocdeccronamusm 1 yBNeYEHHOCTb, BPOXKJIEHHOE
YyBCTBO KAuecTBa — OCHOBHbIE COCTAB/ANIINE Ha-
1eit paboThl B peami3alyy KaKoro IpoeKTa.

Vicnonb3yst cBOVI HpOQeCCHOHANMBHBIA OIBIT, MBI
CO3/jaeM rapMOHMYHbIE IPOCTPAHCTBA, IPETBOPAS B
KM3HD JKeNaHMA HAlIMX 3aKa3YNKOB.

«CONSTANTA PARK» LTD

2nd Murinsky Prospekt, house 49, room 106,
St. Petersburg, 194028, Russia

Tel: +7 (812) 716 54 55,+7 (812) 318 1193
www.konstanta-park.ru
konstanta-park@konstanta-park.ru

The company was founded in 2005.

«Constanta Park» LTD provides the whole range of
services in the creation and improvement of land-
scapes, from design to the complete construction on
turnkey basis.

We design and create, improve and maintain private
gardens and green spaces of urban areas.

All stages of garden creating are under the control of
our specialists: designers, architects, dendrologists,
engineers.

Planning and creating of a garden regardless of its size
is a complex multi-compound process that requires
attention to various factors: the specificity of environ-
ment, engineering features of the territory, character-
ization of soil and microclimate.

Our work is based on thorough attention to the details
that begins at the first stage of acquaintance with the
territory. A cautious, detailed project increases garden
life, and reduces the costs on its maintenance greatly.

Our professionalism, dedication and innate sense of
quality are the main components of our work in real-
ization of each project.

We create harmonious spaces for our customers real-
izing their wishes and using our professional experi-
ence.
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Konnmenmus mpoekra «Belle Epoque»
IIpexpacHas smoxa

JlangmadTHas apxXuTEKTypa Kak BUJ TBOPYECTBA
TPAIMLIMOHHO YepIiaeT BIOXHOBEHNE B HKMBOICIL
Kommosuiis, Kpacku i 06passl ¢ IOMOTEH MepeHo-
CATCS B IIAPKOBYIO CPefy, 0boraias cajioBoe MCKYycC-
CTBO HOBBIMI 97ieMeHTaMit i mipuémamu. OcobeHHO
APKO JKMBOIIMCh MMIIPECCHOHM3MA HAXOMUT CBOE
oTpaxeHye Ha mieHspe. He Tombko cpencTBa BhIpa-
3UTENBHOCTH, XAPAKTEPHBIE [/ ATOTO TEYEHHs, HO 1
06pasbl, aCCOLUATIBHO C HUM CBSI3aHHbIE, MOTYT BO-
iiTi B manguadT.

Vnes mpoekTa - cpefcTBaMI JAHAMIAQTHON apXu-
TEKTYpbl OTPa3uTh CyOBEKTUBHOE BIIEYAT/IEHNE OT
VIMIIPECCHOHU3MA, He IIPOCTO UCIIOMb3Ys €ro 06pa-
3BI 11 TIPUEMBI, HO TPAHCHOPMUPYH UX Yepes IpU3My
TeHJIeHIIMI COBPEMEHHOT0 JICKYCCTBa.

CTomb TPATUIMOHHbIE U U3TIOONEHHbIE MMITPECCH-
OHJCTaMJ JIOAKM Ha BOJe IePEHOCATCH B CTUXUIO
cafa. [ToxBIKHAA M3MEHYMBOCTD IOTOKA CO3BYY-
Ha KO/BIXaHUIO TPaBbI OT €Jle YIOBYMOTO J{bIXaHUA
TEIUIOTO BETpPa, a 3aTelilMBasd UIpa TeHeil JIMCTBBI
YIOTHO PacIIONIOXKUBIINXCA PAIOM BEKOBBIX IEPEBbEB
HATIOMUHAET MePIIAIoNie OTMKM BOJHOI TN

BomHbl APKMX IPUYYIIMBBIX MAKOB, BRIXOLALMX 32
IIPOCTPAHCTBO NTAHAMIAQTHOI KaPTIHDI, OTPaHITIeH-
HOe 6areToM, elje HO/bIIe «Pa3MBIBAIOT» OLYLIEHNe
QopMbI, TpUFABas MMIPOBU3ALMOHHYIO CBOOOLY
BBICKA3bIBaHMA, CO3[jaBad BIEYAT/IEHNE OXXMBIIEI
KapTyHbL OT/eNbHBIE IeTaN — JaMCKHIT 30HTHK U/
IIATIKA, 3a0bITas HeB3HAYAI KHITA VUTH YBAHYBIII
IIBETOK, — PaCCTaB/IAA HeOOXONVMMbIE aKIEHTDI, CO3-
JIAIOT OIpefieNIeHHOe HACTPOEHNe.

120

Project “Belle Epoque”
(Wonderful Epoch)

Traditionally the landscape architecture as a kind of
art draws inspiration from the painting. Composition,
colours and forms transfer from the canvases to the
park environment enriching the garden art with the
new elements and techniques. Impressionist paint-
ings are especially embodied in the plain-air. In the
landscape not only the means of expression typical for
this trend present, but also the forms connected with
it associatively.

The idea of the project is to reflect the subjective ef-
fect of impressionism by means of landscape architec-
ture without using its forms and techniques only, but
transforming them through the prism of contempo-
rary art tendencies.

So traditional and impressionists favourite boats
on the water are transferred to the garden environ-
ment. Moving variability of flow is harmonious with
the swaying grass caused by the faint breath of warm
wind, and the fancy play of foliage shadows of the
nearby old trees reminds shimmering glare of water
surface.

Waves of bright whimsical poppies beyond the space
of the landscape painting limited by the frame much
more “dilute” the sense of form, it gives an improvisa-
tional freedom of expression. Individual parts: a la-
dies umbrella or a hat, an accidently forgotten book
or a flaccid flower, arrange the necessary accents and
create the mood and the impression of alive painting.



OCHOBHYI0 CMBICIOBYIO ¥ 3MOLMOHA/IBHYIO HATPY3KY, KaK I B MM-
TIPECCHOHM3Me, HeCeT 11BeT. JHepriid IBETa, HIOAHCHBIE Yl KOHTPACT-
Hble COYeTaHNs, BUOPALMY TOHA NPUIAIOT MeVi3aXy HeOOXOMMBIIL
3MOLMOHATIBHBII 3apAf.

CBO60]1H0€ 06pameHI/Ie C LIBETOM, €I'0 HETpaANIIMOHHOE UCIIONIb30-
BaHIE (HeO6bI‘{HbII7[ OKpac 6arera JIO]J[OK) ABNAETCA OTPAXKEHN -
€M IIpMIEMOB COBPEMEHHOI'0 MICKYCCTBA.

MaxcuManbHO CTapasch He HABPEUTh BBIOPAHHOMY Ha TepPUTO-
puyt MUXaiiIOBCKOTO cajia Y4acTKY, aBTOPBI IIPOEKTA IOCTAPAIICh
BINCAThb ()parMeHTapHYIO MJIel0 TAHAIAQTHON KapTVHBI B Hellepe-
JlaBaeMyI0 4apyolyto arMocdepy MuxaitioBckoro cafa.

As well as in Impressionism the basic semantic and emotion-
al massage here is the colour. The energy of colour, nuanced
and contrasting combinations and tone vibrations add to the
landscape a necessary emotional charge.

Free handling of colour and its innovative use (an unusual
colour of the frame or boats) is a reflection of modern art
techniques.

The project designers tried at maximum not to harm the cho-
sen area in the Mikhailovsky Garden, they tried to match the
fragmentary idea of landscape painting to the unbelievable
enchanting atmosphere of the Mikhailovsky Garden.
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MACTEPCKAS CEHV1 BEPEBKUHA

HOupexrop: [lacrymenxo I. T.
Mo0. Ter: +7 (921) 757 87 28
Poccus, Cankr-Ilerep6ypr,
Kysbmunckoe mocce, 1. 66
Ten/daxc: (812) 451-73-06
e-mail: 89217578728@mail.ru

[TacTymenko IeHnapmii — pecTaBpaTop IO KaMHIO,
maHAwadTHI u3aiHep.

PETROBRAS

TonosHoit oguc B r. Cankr-IleTepbypre:
Poccus, r. Cankr-Ilerep6ypr,
Crapo-Ileteprodcxuit

IPOCIIEKT , 25-27

Ten: +7 812 495-95-61

Daxc: +7 812 252-64-59

Ten. mo6: +7 921-9000-209

e-mail: sales@petrobras.su
www.petrobras.su

KpymHesiumit mOCTaBIIMK HATYPaNTbHOTO KaMHS U3
Bpasumim.
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“MASTERSKAYA SENI VERYOVKINA”
Senya Veryovkin’s Workshop

Director: G.T. Pastushenko
mob. phone: +7 (921) 757 87 28
St. Petersburg, Russia,

66, Kuzminskoe Shosse

Tel/fax: +7 (812) 45173 06
e-mail: 89217578728@mail.ru

Gennady Pastushenko is a stone restorer and land-
scape designer.

PETROBRAS

The Head office is located in St. Petersburg
25-27, Staro-Petergofsky Prospekt,

St. Petersburg, Russia

Tel: +7 (812) 495 95 61

Fax: +7 (812) 252 64 59

e-mail: sales@petrobras.su

website: www.petrobras.su

PETROBRAS is the major supplier of Brazil natural
stone.



KOMITAHVIA «KYJIBTYPA KAMH»

Poccus, Cankr-Ilerep6ypr

r. ITymxun, KysbMuHCKoe mocce, fiom 66
Ten./baxc (812) 451-73-06

ICQ: 499603769

http://kamehb.ru

Bospokpast TpajIuM CTapbIX MacTepOB, Mbl TPO-
eKTMPYeM, UBTOTABIMBAEM 11 PECTABPUpYeM U3HENs
113 HaTyPa/IbHOTO KAMHST: KAMIIHBI, 3¢PKa/Ia, CTYIICHI,
KOJIOHHBI, TIOIOKOHHVKY, CTO/TEIIHMUIIBL, TIPOV3BOMMM
00/I1[0BOYHbIe PabOTBI, UTOTOB/IsIEM KAMIHHbIE aK-
ceccyapsl 1 IpyTiie M3Je/iA U3 LIBETHOrO MeTaia C
JICTIONB30BAHYEM KOBKIL J XYJOXKECTBEHHOTO JIUTHAL.

KAMEHHBIN JIEB,
MEXIYHAPOIHBIV 3CTET-K/IYB

Ten. +7 (812) 902-74-00
E-mail: ostapenkow@bk.ru

Acrer-Kk1y6 «KaMeHHbIT eB» — 3T0 cobpaHue To-
KIOHHJMKOB KPacoThl 11 M3SIIECTBA B MCKYCCTBE 1 T10-
BCE/THEBHOCTIL.

Ynensr KIIY6a JEIATCA CBOMM BUJIEHNEM MIPA YEPE3
CBOM ITPON3BENCHNA.

Ha cobpanyte npuramaorcst «Mactepa pasHbIx )XaHpOB.
My3bIKa - IIaBHBI 37IeMeHT OOILIeHYIS YYaCTHIKOB KITy0a.
OcHoBHast TeMa — KpacoTa, [letepOypr 11 Bpes.

Mysbika HeBbl - 00befiHeHIe COBPEMEHHBIX 9CTETOB.

Yupemuren K1y6a:

My3BIKaHT 1 OCHOBaTe/b Kiryba Banepuit Ocramenko;
pecTaBpaTop Mo KaMHIO U JTaHFAdTHLI u3aiiHep
Tennapmit [TacTymenko

KULTURA KAMNYA COMPANY
(CULTURE OF STONE)

Pushkin City, 66, Kuzminskoye Shosse,
Saint-Petersburg, Russia

Tel/fax +7 (812) 451-73-06

1CQ: 499603769  http://kamenhb.ru

Restoring the traditions of old masters we design,
manufacture and renovate the items made of natural
stone: mantelpieces, mirrors, steps, columns, window
sills and worktops as well as perform lining, produce
various mantelpiece accessories and other items
made of non-ferrous metal using forging and orna-
mental casting.

STONE LION,
INTERNATIONAL AESTHETIC CLUB

Tel. +7 (812) 902-74-00
E-mail: ostapenkow@bk.ru

Aesthetic club “Stone Club” is a social gathering of
those who admire beauty and elegancy both in the
arts and routine life. The club members share their
insight of the world through their creations. “Artists
of various genres” are invited to attend the club ses-
sion. Music is the main element of communication
between the club members. The basic topic is beauty,
Saint-Petersburg and time. Music of the Neva is the
association of the contemporary aesthetes. The club
founders are Valery Ostapenko, musician and club
establisher, and Gennady Pastushenko, stone restorer
and landscape designer.
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Konuemusa npoekra «Comenbe»

«Cappt ITpoBanca» wm «Bunorpagsnkm» - (BuHopenve Bo Opan-
uyn u Poccnn), «IIpoBaHckye KpyxeBa» (CHMBOIYHBIE LIBETOY-
Hble KOMIIO3VIIVMV, KOBAHHbIE 3M€MEHThl MAJIbIX CafJOBBIX (OpM,
cosfaHne 0co00J IPOBUHIMATIBHON aTMOCQEPE, TEKCTUIbHBIE
KOMITO3MLIVIA C LIBETOYHBIM O)OPM/ICHYEM).

Ilerb mpoexTa «CoMenbe»: epeHecTy OCETHTENel B IPUATHYIO aT-
Mocepy MaJIeHbKOTO YIOTHOTO PeCTOPAHVKA, Tjie OHII MOTYT pac-
CNabUTBCS ¥ BBIATH 00K XOPOLIEro (ppaHI[y3cKOro BUHA.

B aroit komnosuyy ucnonbsyorcd npeamers anoxu XVIII Bexa,
BbITIO/THEHHbIE U3 COBPeMEHHBIX MaTepnanos. OHM MOTYT CTaTh Ya-
CTBI0 MHTepbepa MIO0TO pecTopaHa 1 [OMa, & TAKXKe BHIIOTHATD
dynxuym ymraHoit Mebemn. OcHOBa 1A 9TOI MeOenu BBIOTHEHA
113 YHUKA/IbHOTO OPasyIbCKOTO IPAHUTA, KOTOPBIi YAMBIIAET CBOUM
pasHooOpasyem.

Project «Sommelier»

“Gardens of Provence” and “Vineyard” - (wine in France and Russia),
“Provence Lace” (the symbolic flower compositions, forged elements
of the garden small forms, creating a special provincial atmosphere,
textile compositions and flower decoration).

The aim of the project “Sommelier” is to move visitors to the pleasant
atmosphere of a little comfortable restaurant, where they can relax
and drink a glass of good French wine.

In this composition things of the 18th century epoch are used, which
are made of modern materials. They can be a part of the interior of
any restaurant and home, and also serve as outdoor furniture. The
basis of this furniture is made of unique Brazilian granite, which sur-
prises with its diversity.
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CTYIUA TAHQUA®THOTO
OIU3AVIHA “OPXUTES”
Poccus, Cankr-Ilerep6ypr,

Ten.: +7 (812) 663-20-55,+7 (911) 224-22-81
www.orhideadesign.ru

STUDIYA LANDSHAFTNOGO
DIZAJNA “ORHIDEA”
Landscape Design Studio “Orhidea”

Saint-Petersburg, Russia

www.orhideadesign@mail.ru

Kommarnsa “Opxupiess” BBIIOMHAET BeCh KOMILIEKC
JMaHNApTHBIX paboT:

¢ IIPOEKTNpPOBaHNE

* BCe BUJBI PabOT 1O 6/ArOYCTPOIICTBY U O3e/eHe-
HIIO TEPPUTOPHIL

* 03€/IEHEHJE UHTEPbePOB, IPOEKTHPOBAHIIE 1 CO3-
JlaH}e 3UMHIX CaJioB

¢ KOMIUIEKCHBII YXOFf 32 TaHAMA(THBIMI 00 beKTaMIL
¢ 3all}Ta pacTeHuit oT 6ome3Heil 1 BpenuTerneit

Braromapss KoMaHfe OIBITHBIX MPOdecCHOHaNOB:
MaHNATHBIX aPXUTEKTOPOB, arPOHOMOB, MOYBO-
BEJIOB U VIH)KEHEPOB PasNNYHbIX POQIIEI, KOMIIa-
HyA OpXujies rapaHTUpYyeT BBICOKMIT ypOBeHb Kade-
CTBA TIPEJOCTAB/IAEMBIX YCIYT, T03BO/AA BOITIOTUTD
Bammm MeyThl B peanbHOCTD, ClienaTh Bam cap yrot-
HbIM, I3bICKAHHBIM 11 HETIOBTOPYMBIM.

Konuenmus npoexra «HacrpoenuecTBo»
“Tlonv3ytomes kpackamu, HO NUULYM Hy6cmeami.”
JKan Bamucm Illapden

...JIMIIpeccoHN3M — HallpaB/eHMe B XKMBOINCH, 3a-
ponusiieecs Bo Opaniy Bo BTopoit monouHe XIX
BEKa J1 BO MHOTOM OIIpe/ieUBIIEe Pa3BUTHE IPYTHX
BUJIOB UCKYCCTBA: MY3bIKM, TUTEPATYPbI, CKY/bIITY-
pbl. VIMnpeccuoHuCTbl paspaboTamn 3aKOHYeHHYIO
CHUCTEMY IIJIEH3Pa — OHM BBIUIIYM IIMCATh CBOM Kap-
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Tel: +7 (812) 663 20 55,+7 (911) 22422 81
www.orhideadesign.ru
www.orhideadesign @ mail.ru

The company “Orhidea” performs the full range ser-
vices in landscaping:

+ design

o all kinds of works in territory improvement and
landscaping

« interior greening, design and creation of winter gardens
+ landscape sites complex maintenance
« protection of plants from diseases and pests

With the help of the team of experienced profession-
als: landscape architects, agronomists, soil scientists
and engineers in various fields, the company “Orhidea”
guarantees the high quality of the provided services in
making your dreams possible to come true and creat-
ing your garden comfortable, elegant and unique.

Project “Nastroenchestvo” (Moodity)
“They use colours, but paint with the help of feelings.”
Jean Baptiste Chardin

.. Impressionism is a painting style that sprang in
France in the second half of the 19th century, it largely
determined the development of other art forms: mu-
sic, literature, sculpture. The Impressionists developed
a complete system of plein air, they came outdoors
to write their pictures in the open air, they desired to



THHBI Ha OTKPBITBI BO3/IyX C KeMaHNMEM 3aIeyareTh peasbHblil
MUP B €ro MOJBYKHOCTY ¥ M3MEHYMBOCTH, BOCCO3/IATh efMHEHMe
YeoBeKa ¢ Ipupozoit. CBeToM, IIBeTHOI BUOpalelt OHN Iepea-
B/l KPAacOTY MOBCE/JHEBHOI /Ie/ICTBUTENbHOCTI, IBITAACH YIOBUTD
«BIIEYAT/IEHNE» OT TOTO, 4TO I71a3 BUIUT B KOHKPETHBIiT MoMeHT. [To-
9TOMY VIl IIPOM3BENEHNMIT XapaKTepHO M300pakeHNe CTydaitHbIX
CUTYaLWit, parMeHTapHOCTh KOMIIO3UIII, KOKYI[AACA HEYPaBHO-
BeIlIeHHOCTb.

Kapruna “HacTpoendecTBo” co3faeTcst XyAOXKHUKOM-MMIPECCH-
OHJCTOM. MacTep, ICIIONb3ys B CBOEI MAUTPe CeMb UNCTHIX LiBe-
TOB, PUCYET C HATYPBI YTONOK Cajia. bBITb MOXET ero BOXHOBIIIA
Hab/moflaeMast ClieHa Ha IIPOTHBOIONIOKHOM Oepery?.. OH IbITaeT-
Cs1 TIepefjaTh 3PUTENI0 CBOJ MMUMOJIETHbIE BIEUAT/ICHNA 1 UYBCTBA,
PacKpbIBas KPacoTy OKPYXKAIOIIEro i CBOero COOCTBEHHOrO MIpa.
O6pas3 ycKo/b3amwlIero MIHOBEHNUS 3aTOMHAET IPOCTPAHCTBO, Pas-
JIMBAETCA PeKoll Kpacok. V1 BOT MbI CTAaHOBUMCA COABTOPAMI MM-
IPEeCCHOHUCTIYECKOTO TIPOM3BEAEHIA ~ 1[BETa CMEIINBANTCS YoKe
He Ha MA/NTpe, a B HallleM BOOOpaxkeHuit. Temepb KaX/Iblil MOXeT
HOTYYUTD CBOE BIIEYAT/IeHIe I HACTPOEHNE OT KapTHHbI!

capture the real world in its mobility and variability, to recreate the
unity of man and nature. They transfused the beauty of everyday re-
ality with the help of light and colour vibration, trying to catch the
“impression” of what the eye saw at a particular moment. Therefore
the works were characterized by the representation of occasional sit-
uations and fragmented composition that seemed to be imbalanced.

The painting “Nastroenchestvo” was created by an Impressionist. The
artist using seven pure colours in his palette paints from nature a
corner of a garden. He may be inspired with a scene on the oppo-
site bank?.. He tries to transfuse to the audience his light impressions
and feelings by showing the beauty of the surrounding and his own
worlds. The space is filled with image of fleeting moments and it is
poured with the river of colours. And now we become collaborators
of the impressionist painting, colours are no longer mixed on the pal-
ette, but in our imagination. Now everyone can get his own impres-
sion and mood with the picture!
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«XIX TanmauToB»

Poccs, 197376, Cankr-Ilerep6ypr yir. /Iba Toncroro 1.9, 1,2 1 3 staxi.
Ten. +7 (812) 319 04 96
http://vkontakte.ru/club11900678

«XIX TarmaHTOB» - Tanepes MPOV3BENCHINT COBPEMEHHBIX IeTePOYPICKIX XYOYKHIKOB,
KOTOpast 00bemyEsieT Gortee LeCTUTIECSTH TBOPUeCKIX MacTepckux. Harmt mactepa pa6o-
TAIOT B CAMBIX PasHBIX TEXHIKAX: Pe3ba 110 JiepeBy, OPOH3a, KOBKA, BUTPAXIL 1 MOSANKS,
TeKCTIIbHBbIE [TAHHO, KePaMVIKA V1 CTEKIIO.

Macrepa Janepen momyyator monHyto TBopueckyro cobomy. Benb ocHoBHbIe KpyrTe-
puyt o160pa paboT — OPUTMHATBLHOCTD JeH, POPMBI U UCTIONb3YEMbIX TEXHOTOTHIA,
CaMOOBITHOCTD 11 BBICOYAJIIIIee KaueCTBO UCTIONTHeH L. V], KOHEYHO, Ta/laHT TBOPLLA.

PaboTb1 Xymo)KHIKOB [aieper MOTYT CTaTh aKIeHTOM B /000IT 006CTaHOBKe MM Ca-
MOCTOATENBHO CHOPMUPOBATh OPraHIYHOE JKIMIOe MPOCTPAHCTBO. SIpKiue u camo-
ObITHDBIE POM3BENICHIA He KOHQMIKTYIOT JIPYT C IPYTOM, @ CO3JAIOT FAPMOHIYHBII,
KOM(OPTHBIT 11 HeOOBIYAITHO CTU/IBHBIIT IHTEpbEP.

B usbickannoI1 06¢cTanoBKe canoHa «XIX TamanToB» KaXK/Iblil IIOCETUTENb MOXKET
CBOMMI I7Ta3aMJ YBUJETb KaK CMOTpSTCA paboTsl MacTepos Iletepbypra B nHTe-
pbepe 1 HaJT! CTOJb HY>KHbIX CIIEMAICTOB /I M3TOTOBTIEHNA 9KCKTIO3VBHDBIX
IIpeAMeTOB MeOet 1 akceccyapoB. B ToM uicrie - criennanbHO I CBOETO I0Ma.

OcHosHble HanpaByeHns AesatensHocTy ranepen «XIX Tamantosy:

o JIsroToBnene 3KCKIIO3UBHBIX IPEIMETOB MHTEPbepa

+  Cospanyie IpefMeTOB Ha 3aKa3, C y4eTOM 0COOEHHOCTEI KOHKPETHOTO MHTepbepa
« PaspaboTka nepcoHa/IbHOTO [iM3aiiHa MHTEpbepa

+  Kooppuuanmsa paboTb! XyoxkecTBEHHBIX MaCTEPCKIX

. HpOBeHCHI/Ie BBICTAaBOK M MAaCTEP-K/IaCCOB neTep6yprc1<I/1X XYIOXXHIKOB.

«XIX Talents»

9, Lva Tolstogo Street, 1st, 2nd and 3rd floors
Saint-Petersburg, 197376, Russia,

Tel. +7 (812) 319 04 96
http://vkontakte.ru/club11900678

“XIX Talents” is a gallery of paintings by contemporary
Saint-Petersburg artists uniting more than sixty creative
workshops. Our craftsmen are working in a variety of
techniques: carving, bronze, forging, glass painting and
mosaics, textile pictures, ceramics and glass.

The craftsmen of the gallery have a free hand to create. After
all, the main criteria for work selection are the original idea,
form and applied technologies, uniqueness and the highest
quality of performance. And the talent of a creator, of course.

The works by the gallery craftsmen can be a highlight in any
interior or independently form an organic living space. Bright
and original works do not conflict with each other but create a
harmonious, comfortable and extremely stylish interior.

When appearing in an elegant atmosphere of “XIX Talents”
saloon every visitor can see and evaluate the works by Saint-
Petersburg artists in the interior and find much-needed
experts for manufacturing the exclusive pieces of furniture
and accessories, including - especially for your home.

The main activities of “XIX Talents” gallery are as follows:
« Manufacture of the exclusive interior components

+  Creation of the items under order taking into account
the particular interior features

+  Development of the specific interior design
+  Coordination of the work by art workshops

+  Organization of exhibitions and workshops of Saint-
Petersburg artists.



Konuemmisa npoekra «/IBepb B Ilapik»

OcHoBHas uyiest SKCMIOSMIMM — TIOKasaTh [lapiok, Kakum ero
BupaT IletepOyprexue XymokHykiL. Bmecte ¢ cnmBomrdeckolt
JlBepbI0 MOCETUTENAM BBICTABKM OTKPOETCA YAMBUTETbHBI
PYKOTBODHBIIT MUP, I7ie KaXK/blil IPEAMET — IPOU3BENCHNE VIC-
KYCCTBa, a BO3yX OyKBa/IbHO IPOHN3AH JyXOM TBOPYECTBA.

3agaua npoekTa «/IBepn B [Tapiok» — mepesaTh HEOBTOPU-
MYI0 aTMoc(epy TBOPUECTBA, XapaKTEpPHYIO Ui (paHIy3-
ckolt cromuipl. [T0f06HO IPOIMTAHHOMY YXOM MCKYCCTBA,
HO B TO K€ BPeMdA JK/IEKTMYHOMY M NPOTUBOPEUMBOMY
ropopy Ha CeHe, 9KCIIO3MIYA OOBENHAET CaMble PasHble
TIpeMeThl — OT d)eMepHBIX BUTPaXell 10 GpyTalIbHOI Jle-
peBAHHON Mebem. Y Kaxp0it paboThl — CBOIT CTIWIb ¥ CBOIT
o6pas. Ho, mpu ApKOCTH ¥ XapaKTepPHOCTH, OHY OPTaHUYHO
CMOTPATCA PALIOM — ITie-TO KOHTPACTUPYA, IZie-TO NepeKIn-
Kasch. Kak cobop Ilapimkckoit boromarepu ¢ itdenesoit
6aneit, kak JIysp ¢ [InpaMujioit BpeMeHI ...

B nentpe kommosuuyu [[Bepb, KOTOpas BefieT B KBAPTUPY
OJJHOTO U3 TAPYDKCKUX XyAoXHUKOB. [lepen Heit - cTwm-
30BaHHbII (paHIysckuit caf. B pasdurom Ha “rpaaku” mo-
JIyKPYIZIOM TIPOCTPAHCTBE BMECTE C XKMBBIMY PACTEHUAMIU
“npomspacTaior” IMKOBJMHHbBIE TPOU3BEEHNMs MUCKYCCTBA,
a TIPUBBIYHAA 3e/TeHas /MICTBA OKa3bIBAeTCA Pa3OaBleHHOI
LIBeTHBIM KYCTAPHVKOM U3 CTEK/Ia ¥ MeTaJIa.

3a [lBepbio - 3aMOTHEHHOE APT-00BEKTaMI IPOCTPAHCTBO, B
KOTOPOM, IO MHEHMIO ITeTepOYPICKIX MacTepOB, JO/DKEH XKITh
3HAMEHNTBIT TAPYDKCKMI XYIOXHUK. HeoxupanHoe mpoure-
HJfe TIPUBBIYHBIX Bellleif, 7IerKuil TBOPYeCKIil OecrIopsaoK 1
BBICOKOE JICKYCCTBO, BOIIONIEHHOE B OOBIICHHBIX IIPEMETAX.

[1aBHas 11eTb MHCTA/ULALYI — TI0KA3aTh, YTO TAJIAHT — BHE Bpe-
MeHI ¥ IIPOCTPAHCTBA. VICTMHHbIE IPON3BENEHIA — OfMHAKOBO
OpraHIYHBI B MHTEPbepe 1 SKCTEPbepe, B 000N reorpadirieckoit
TOUKe 11 B 060it a11oxe. TBOpueckoe Hada/o YMeCTHO BesJie, @ Bbl-
COKOE MICKYCCTBO TI0POVT BHIPACTAeT Ha M0YBe OBITOBBIX BelIell.

Project “Door into Paris”

The main idea of the exhibition is to show Paris as viewed by Saint-Petersburg artists. A
marvelous man-made world will be opened to the visitors along with the symbolic Door.
Each item in this world is a work of art and the air is literally imbued with a creativity spirit.

The objective of project “Door into Paris” is primarily to convey the unique atmo-
sphere of creativity typical for the French capital. Similar to the imbued with an art
spirit, but simultaneously eclectic and controversial city on the Seine, the exhibition
combines various objects - from ephemeral stained glasses to brutal wooden furniture.
Each work has its own style and image. But even with their brightness and specificity,
they match each other naturally - somewhere contrasting, somewhere coinciding, Like
Notre-Dame Cathedral and the Eiffel Tower, the Louvre and Pyramid of time...

Each composition has the Door in the center leading to the apartment of one of the
Parisian artists. There is a stylized French garden in front of it. Extraordinary works of
art “are growing” along with live plants in the semi-circular space divided into “beds”
and habitual green foliage turns to be mixed with bushes made of glass and metal.

Behind the Door - there is a space filled with the art objects, where (according to
Saint-Petersburg artists) a famous Parisian artist should live. Unexpected interpreta-
tion of familiar things, slight creative mess and high art embodied in everyday items.

The main purpose of the installation is to show that the talent is beyond the time
and space. The real works are equally natural both in the interior and exterior, in
any geographic location and in any epoch. Creativity is appropriate everywhere
and sometimes the high art grows up on the soil of routine things.

b
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000 «TOMAIITHWI OA3UC»

: /ﬁ Poccus, 195248, Canxr-Iletepbypr,

ya. Boxcutoropckad, 1.2

g g Ten: +7 (812) 971-77-90
OASIS dakc: +7 (812) 224-28-55
TS rapwomnm npocTpawcTEa e-mail home-oasis@mail.ru

http://www.home-oasis.spb.ru

Kommanmu «Jomarunmii Qasic» HeMHOrUM Oonee 5
JIeT, HO 32 3TO BPeM# U3 CKPOMHOI GUPMBI, 3aHIMa-
IOIENICA B OCHOBHOM PEMOHTaMM HPOMBIIIEHHBIX
TIIOMEILeHNIT, aKBAPUYMUCTUKON 1 (bmoumaﬁmOM,
OHA IPEBPATIIACh B TBOPYECKYIO JaHAMA(THYIO
MacCTePCKYI0, KOTOPOII MO CHIY He TOMbKO JU3aliiH
YaCTHBIX CAJIOB, HO U OIarOyCTPOICTBO TOPOACKIX
TeppuTOpMil. SBNAACH HEM3MEHHBIM YYaCTHUKOM
PasIMYHBIX BBICTABOK ¥ KOHKYPCOB, «[loMammHmit
Oasnucy» 1MeeT psaf| TPaMoT 1 IUITIOMOB.

OcHoBHast chepa mestenbHOCTM KoMmanuu «[Jo-
MamrHmit Oasuc» - 910 NaHAMAPTHOE TPOEKTHPO-
BaHIe ¥ NOCTeNyoliee BOIUIOEHNE B KIU3HD KOM-
IIeKca paboT Mo G/1aroycTPOVICTBY U O3€TeHEHUI0
PasHOOOPa3HBIX TEPPUTOPMIL, OT YACTHOTO CAfMKa
BE/INYMHOI B 6 COTOK, 10 TOPOACKOro ckBepa. Kpo-
Me TOTO, KOMIIaHMA 3aHUMAETCA YXOIOM 3a CaJlaMi,
BKJTIOYAs CIOKHYI0 00pe3Ky JepeBbeB; CTPOWTEND-
CTBOM J OT/IE/IKOJI IIOMELIeH I, @ TAKOKe TIpefiaraeM
HECTaHJIAPTHBIIT HAOOP YCIIYT — XYH0XKeCTBEHHYb Po-
CIINCD CTEH TI60T0 pasMepa, AeKOPUPOBAHME CAJIOB,
CKBEPOB, 3fiaHmit 1 p. OcOOEHHOI MONY/LAPHOCTBIO
TIO/Ib3YeTCAA Halll KOMIUIEKCHBII M TBOPYECKUIT TIOfI-
X0 K IPOEKTUPOBAHMI0 ¥ MOHT)XY HOBOTORHEN
TIOJICBETKIL.
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DOMASHNIY OAZIS, LTD

2, Boksitogorskay Str, 195248, St. Petersburg,
Russia

Tel: +7 (812) 971 77 90

Fax: +7 (812) 224 28 55

E-mail: home-oasis@mail.ru
http://www.home-oasis.spb.ru

The company “Domashniy Oazis” operates a little over
5 years, and during this period of time a modest com-
pany specialized in major in repairing of industrial
locations, aquarium husbandry and phyto-design has
turned into a creative landscape workshop that is able
not only to design private gardens but also to land-
scape urban areas. The company “Domashniy Oazis”
is a permanent member of different exhibitions and
contests, the company has been awarded with lots of
certificates and diplomas.

The company “Domashniy Oazis” specializes in land-
scape design and in accordance with the created de-
signs the company brings to life complex of works
on landscaping and planting a variety of areas from
a private small garden 600 m2 in size to a city square.
In addition we provide garden care services, includ-
ing complicated trees pruning, construction and inte-
rior decoration. We can also please customers with a
non-standard set of services such as artistic painting
on walls of any size, decoration of gardens, squares
and buildings for any celebration. Our customers es-
pecially enjoy our complex and creative approach to
the design and installation of Christmas illumination.



Konuenmus npoexra
«Yromnok IIposanca B Ilerep6ypre»

TepmuH «cafoBasg KoMHaTa» IPOYHO BOLIEN B
MCTOPUIO Y TEOPUIO CafI0BO-IIAPKOBOTO MCKYC-
crBa. [Ipoexr «Yromok I1posanca B Iletepbyp-
re» TPAaKTyeT 3T0 CIOBOCOYETAHNE OYKBA/IBHO.
[lepen Bamu yI0THasA CeNbCKass KOMHATa, BBI-
TIOJTHEHHAA B TPAJUIIOHHOI TaMMe: 37ech CO-
YeTAI0TCA MAPYDKCKAS J1a3ypb U YICTO-OeIbIit
- 1[BeTa APKOTo Heba HaJl TEIUION 1 TOCTENpH-
uMHolt 3emseit [IpoBanca. OpHako e Mebenb
B 9TOIl KOMHATKe JICTIIONIb3YeTCs COBCEM He 110
HasHaueHuio! JIoxke 13 1IBETOB U OBOIIIEN, «3€-
JIeHBIIl» KA U CTYI, AaKe U3 KOMOJA C YMBI-
Ba/IbHIKOM BBII/LAIBIBAIOT PacTeHA!

Ha camom fiene, iyl IpOBaHCAIbCKYX CAfIOB 3TO
He TaKOI YK ¥ HOHCeHC. Tpauius 1CIob3o-
BaHUA 1A CafloBbIX HYXK[ Belje, OTXKMBIINX
CBOE B JIOM€, CII/IbHA He TONbKO B Poccu, 1 3Ty
CBA3b IIPOEKT CTapaeTcs MofyepKHyTh. Crapas
MeGerIb 11 yTBapb, IPUMeHEeHHas [/ COCTaBIle-
HILSL CJIOBBIX KOMIIOSMIMIA C IO/DKHOI (aHTa-
3uelt 1 Mepoit, 00peTaeT HOBYIO SKM3HD 1 IIPH-
JiaeT HEMOBTOPMMBIII KOJIOPUT M IePEBEHCKMI
YIOT IPOCTPAHCTBY BOKPYT fJOMA.

Vlcnonb3oBanye B mpoeKTe OBOMIell HapAAy ¢
IIBeTaMI He CTy4aifHo — Belb CeMbCKMIL cajj He
pasfienaeT KpacoTy 1 MOIb3Y, a PpaHIy3cKue
OrOpOibI ABJIAITCA 00PasLOM I TOfpaKa-
HIA BCEM OTOPOJJHMKAM MUpa.

Project
«A Piece of Provence in St. Petersburg»

The term “garden room” has firmly entered the history and theory of landscape art. “A
Piece of Provence in St. Petersburg” project interprets this phrase literally. You see a com-
fortable village room made in the traditional colours: Paris blue combines with pure
white that symbolizes the colours of the bright sky over the warm and hospitable land
of Provence. However the furniture in this room is used in unusual way! A bed is made
of flowers and vegetables, a wardrobe and a chair are “green’, and even from a vanity unit
plants are peeking!

In fact, it is not nonsense for the Provencal gardens. The tradition to use time-expired
things for garden purposes exists not only in Russia and the project also tries to empha-
size this link. Old furniture and utensils used with fantasy and measure in the preparation
of garden compositions are gained with a new life and give a unique flavor and village
comfort to the territory around the house.

Using vegetables in the project along with flowers is not occasional in fact rural garden
does not split the beauty and utility; and French crofts are considered to be the best ex-
amples to be followed by all gardeners of the world.
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Onbra JlomavyenkoBa & Macrepckas «Top-Lu»

Poccus, 119180, Mocksa, b. ITonanka, 42, cTp. 1
Onbra JlomaueHKOBA, PYKOBOJUTENIb MAacTepckoil, Mocksa.
Ten. 8-915-224-71-33, olga-landdis@rambler.ru

Onbra JlomaueHKOBA — JOKTOP HayK, BefYILMil IIpeIIofiaBaTesb 1 3a-
BefiyIolas OT/e/eHneM JTaHAMAGTHOTO IPOEKTNPOBaHNA AKaje-
Mirgeckolt mKonsl gusaitna (AIILL) (www.designacademy.ru) . As-
Top Mactep-kaaccoB npy AIIJT mo Temam «CrunyusoBaHHbIe Cajbl
VI AITOPUTM UX IOCTPOeHNA», «CoBpeMeHHbIe cajibly, «IIloy-capbl
(Cappt s KOHKYpCcoB)» n - «Cafibl B TOPOZCKOIL Cpefier.

B nanpmagTHOIM MacTepckoit paboTaror ee myyrvie yaeHku. OHy u-
BYT 1 pabOTAIOT B PasHbIX TOPOJIAX, HO 00 BEMMHIIINCH, YTOOBI YYaCTBO-
BaTb B KOHKYpCe V1 C/IeIaTh Caji, IOCBALIEHHBI (PaHIIy3CKOMY KOPOTTIO
Jropoyky XIV, «Kopomo-Conuge».

Caernana Bunorpaziosa, Mocksa, 8-903-7648475
Mapuna Pamsuna, Mocksa, 8-926-3977771

Enena Mapxuranrosa, Caukt-Iletep6ypr,
8-921-9662286, Crymusa «Tpuymd»

Haramma Co6ornesa, fIpocnasib, 8-905-6308199
Vpnsa Hykora, Camapa, 8-927-6055262, 000 «Vp6ie»

HanpasieHys fesTebHOCTI — CO3[IaHNe YACTHBIX CAJI0B, CAf0B /I
0ucoB, cazioB B ropofie.

[Tpodub paboT - mpoeKTHpOBaHIe I CO3MJAHNE CHMBO/IITYHBIX Ca-
JI0B, CaJl0B Ha KPbIIIAX, IOKET-CaJMKOB, IOY-CajI0B ¥ APYINX Cal0B
C 3aJIKEHHOII B HVX BHYTpeHHell upeeil. B paborax corpymuuku
MacTepCKOI MCIIONb3YIT COBPEMEHHbIE CTUIM — MOJICPHU3M, Xali-
TeK, MUHJMMAJIU3M , 2 TAK)XKe HOBbIE TEXHONIOTUI 1 MaTePHaJIbl.

BoIpa>keHHOCTD 1/IeV Caj1a, CTIIEBOE peliieHNe 00513aTeNbHO B3aMMO-
TIefICTBYIOT C JIOMOM, Caji TPV 3TOM CKY/IBIITYPEH I IeKOPATIBEH.
COTpyIHMKI MacTepCKol y4acTBOBA/IN B BBICTABKAX:

«7-s1 Hepens cagoB Mesonnn», Mocksa, 2008 rog, 2 moy-casa

«Jlom Ha bpectcxoit. Barap 13 foman, Mocksa, 2008 rog, 2 mpoekTa
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Olga Lomachenkova & “Tvor-Tsi” Workroom

Bolshaya Polyanka, house 42, building 1, Moscow; 119180, Russia
Olga Lomachenkova, Head of Workroom, Moscow.
Tel. +7-915-224-71-33 olga-landdis@rambler.ru

Olga Lomachenkova is Doctor of Philosophy, leading lecturer and
head of landscape design faculty of Design Academy (DA) (www.
designacademy.ru). She is the author of the workshops conducted at
DA on the following topics: “Styled Gardens and Algorithm of Their
Laying out’, “Modern Gardens’, “Show-Gardens (Gardens for con-
tests)” and “Urban Gardens”.

The landscape workroom “Tvor-Tsi” consists of her best students.
They live and work in different cities but they combined in order to
participate in the contest and create a garden devoted to the French
King Louis XIV,“Sun King”.

Svetlana Vinogradova, Moscow, +7-903-764-84-75

Marina Ramzina, Moscow, +7-926-397-77-71

Elena Markitantova, Saint-Petersburg, +7-921-966-22-86, Studio
“Triumph”

Natasha Soboleva, Yaroslavl, +7-905-630-81-99

Irina Nikola, Samara, +7-927-605-52-62, “Irbis”, Ltd.

Field of activity - creation of private, office and urban gardens.

Work specialty - design and creation of symbolic gardens, pocket-
gardens, show-gardens and other gardens with internal idea imple-
mented in them. The workroom specialists are using modern styles
- modernism, high-tech, minimalism - as well as advanced technolo-
gies and materials in their work.

Strength of the idea implemented in the garden and its style solution are in
mandatory interaction with the house. At that, the garden is sculptural and
decorative.

The workroom specialists participated in the following exhibitions:
“The 7th Week of Gardens Mezzanine’; Moscow; 2008, 2 show-gardens

“House in Brestskaya Street. A Glance out of the House”, Moscow,
2008, 2 designs



Bropas MexxTyHapofiHas BbICTaBKa-KOHKYPC
«VImmneparopckue campr Poccumy. Tema «/Tabupuut-opHa-
MeHT-CYMBO», CaHKT-HeTep6ypr, 2009 rop, II mecro.

Onpra JlomayeHKOBa IIOCTOAHHO YYACTBYeT B KOH(epeH-
IVMAX M MAcTep-K/MACcCax, MOCBAIIEHHBIX MTaHIadTHOMY
IV3aitHYy.

Vpes, mpoexr:

Orbra JIomauerkoBa, MockBa,

ABTOpHI Cafa:

Orbra JIomaueHkoBa, Mocksa

Enena Mapxuranrosa, Caukt-Iletepp6ypr
Csermana Bunorpanosa, Mocksa

Mapuna Pamsnna, Mocksa

Harama Co6orneBa, fIpocnasib

Wpnna Huxorna, Camapa

The Second International Exhibition-Contest “Imperial Gardens
of Russia’

Topic “Labyrinth-Ornament-Symbol’, Saint-Petersburg, 2009, II
prize.
Olga Lomachenkova participates constantly with her reports,

presentations and workshops in conferences devoted to land-
scape design.

Idea and design:

Olga Lomachenkova, Moscow
Creators of garden:

Olga Lomachenkova, Moscow

Elena Markitantova, Saint-Petersburg
Svetlana Vinogradova, Moscow
Marina Ramzina, Moscow

Natasha Soboleva, Yaroslavl

Irina Nikola, Samara
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Konuenuus npoekra «Kade y Kopons»

Mbl mocamaem Haw cap kopomo Jlroposuxy XIV (1639-1715),
BOCXMIIIAEMCSI IM KaK BETTMKIM Y€TIOBEKOM I [IPEKTOHAEMCST TIeper
€ro TOIMTHYECKIMI [IeTHUAMMI.

«B Hem cuma 4 xoporneli M OfHOTO TMOPAJZOYHOIO YeOBeKa» — TaK
rosopun o Jlroposuke XIV xaprynan Masapunm, KOTOPBII OIeKas i
BOCIIUTBIBAJI €10 C 5 JIET.

Bpema mpasnenusa Jlroposruka XIV o4eHb 3HaMEHATENbHO A
Opannyy. OH ocTaBuI IMy6OYAIIINIL CTIef B MCTOPUM CBOETO TO-
CYJapcTBa M B CepAliax cBouX mopianHbX. «[loyemy BbI mayere?
Heyxenut BbI ymaimi, 4To 51 Oyy XKUTb BE4HO?» — TAKOBBI OBIIN T1O-
cnepuue cnosa Jlofosuxa.

«Koporb-comHIIe» - 3T0 0 HeM, KpacuBOM, YMHOM, BeTIUKOM FOOMMLIE CBOEiT
crpaHbL OYeHb HeOObIHA MICTOPYLSA BOSHVKHOBEHILS 3TOTO IIPO3BILIA.

C panmeit ToHocTy JIIOOBYK, YIaCTBYS B TIPENCTABIEHIAX, IPUABOP-
HBIX Oa/eTax U KapHaBajIax, Urpajl porb Bocxopmero comtia i Anon-
noHa - Conteyoro 6ora . Ho okonuarensHoe nmst Kopors-cortiie oH
TIOTTYWIT Ha TaK HasbiBaeMoit Kapycer, v «koHHOM Oanete», B 1662
rofty. OH TIpeficTai Iepef; HapofioM B PO PUMCKOTO MMIIEpaTopa ¢
orpoMHbIM 1ToM B hopme ComHIa. ITO CHMBONMBUPOBAIIO TO, YTO
CornHje 3auyaeT KOpoyA 1 BMecTe ¢ HuM Bcto Opanipo.

3HaMeHaTeNbHO, 4TO UMEHHO B rofibl mpasnenus Jlofosuka XIV, B
1686 romy , oTKpbIOCh NepBoe B [Tapinke kade «[Ipoxom.

Hamr cap, BBIIO/THEHHBIT B CTITe MOZIEPHU3MA ) Xali-Teka, Mpef-
CTaBJIsIeT, TPEX/ie BCero, CUMBOT COMHIA. ITO Kak ObI MuHM-Kade,
Ha OTKPBITOM BO3JYXe, B IIApKe WM B cafy. KoHCTPYKTHUBHO - 3TO
IleHTpajibHasA KPyIIasd IUIOMAfKa — IeK, ¢ PacXOfALIMMICS y4Ya-
M - [IBeTHMKaMIL. JIydeBoe mocTpoeHue XapakrepHo A Ilaproxa.
910 6 myveil-fopoxek oT [loma uHBamuoB k CeHe, 370 12 aBeHI0
ot TpuymanbHoit apku ( 0T mwiowaay JIsTyass ), 370 6 aBeHI0 OT
wromany Bukropa [toro u 1. Kak 6yaro Bec ITapmx B myyax...

OTeMeHTBI - CTEHDI, BCTaB/IEHHbIe B JIeK, TIOTYEPKMBAIOT /TydeBOe T10-
CTPOEHME U CBOElT TeoMeTpIdecKoil hOpMONt PUAIOT Cajty AVHAMMUKY.
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Project «Cafe at the King’s»

We dedicate our garden to King Louis XIV (1639-1715), worship him
as a great personality and admire his political deeds.

“He embodies power of 4 kings and one decent man” used to say Car-
dinal Mazarini about Louis XIV, who took under wing and brought
up the king since his age of five years.

The kinghood of Louis XIV is very significant for France, and he left
a profound mark both in the history of his country and hearts of his
nationals. “Why are you crying? Do you think indeed that I will live
forever?” were the last words of Louis.

“Sun King” - these words are about him, a beautiful, clever, great fa-
vorite of his country. Appearance of this nickname has a very extraor-
dinary history.

From his early age Louis participated in performances, court bal-
lets and carnivals playing the role of the Rising Sun and Apollo - the
Sun-God. But he got his final name of Sun King during the so-called
Carousel or “horse ballet” in 1662. Louis appeared before people in
the role of the Roman emperor with a huge shield in the shape of the
Sun. It symbolized the fact that the Sun protected the king and entire
France along with him.

There is a significant fact that the first cafe “Prokop” in Paris was
opened during the reign of Louis XIV in 1686.

Our garden designed in modernism and high-tech styles is, above
all, a symbol of the sun. It looks like a small outdoor cafe in a park
or garden. The design implies a central round platform - deck - with
diverging rays - flower beds. Layout in the form of rays is typical for
Paris. There are 6 rays-tracks from the House of physically challenged
persons to the Seine; there are 12 avenues from the Arc de Triomphe
(from Place de IEtoile); there are 6 avenues from Victor Hugo Square
etc. As if the whole Paris is in the rays ...

The elements - walls - set into the deck highlight the ray-like struc-
ture and impart dynamics to the garden with its geometric shape.



O6pamser Kade >KnBas CTeHa C BKPAIIEHHBIMY  T10-
crepamu 1of obmpyM HasauyueM «O! Kakoit mpekpac-
Hol1 cTanma Mog Ppannuusly, Iie 4yThb yAuBIeHHBIIT JIto-
JIOBUK B3MpaeT Ha cOBpeMeHHbI [lapiok.

Karranbl, Takye IpyBBIYHBIe 1 (PAHITY30B, LIBETYT BE/N-
KOJIETHbIMY TPo3AbAaMIL. /Iy, MUIeHNKY , O/IULIeTBOPS-
fotpte 3M67eMy KoporeBckoro joma — Ha CTO/ax, B Ba3OHAX.

HemHoro Tymana, MenofyyHas paHIy3ckas My3bIKa,
BUHO I KaIUTAHBbL...

B Hamem kadye MbI IOCTapaIyuch B MYHUATIOPE BOIIO-
TUTb 9acTIYKY PpaHyy, mepenarh arMochepy mapyk-
CKIX Y/INL, ¥, KaK O/MLieTBOpeHyte PPaHIy3CKoil UCTO-
puu, BcnoMHuTb 0 JlronoBuke XIV, Bemtkom «KOPOJIE
- COJIHLIE».

Kaxercs, aTo yganocs...

A live wall with embedded posters under the common title
“Oh! How beautiful my France became!” with a slightly sur-
prised Louis looking at modern Paris is fencing the café.

Chestnuts familiar to the French are blooming in magnifi-
cent racemations. Lilies and hemerocallis personifying the
emblem of the Royal House are on tables and in vases.

Light fog, melodic French music, wine and chestnuts...

Our café is the place, where we tried to embody a piece of
France in miniature, convey the atmosphere of Paris streets
and recall Louis XIV, the great Sun King, as a personification
of the French history.

And it seems we were a success...
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KAIINTE/b, 000

Poccns, 194044, CaHKT—HeTep6ypr,
Bsiboprckas Hab., 1. 29, oduc 423
Ten/daxc: +7 (812) 309-00-80
kapitel@kapitel-piter.ru
www.kapitel-piter.ru

Kommanns «Karmnrenb» cosfana B 2004 rogy.

Kommanusa crenyanusupyercsa Ha paboTax 1o pe-
CTaBpaLyyl MaMATHIKOB apPXUTEKTYPbl M KY/IBTYp-
HOTO HACTIefIUA MECTHOTO U (eiepaTbHOrO 3HAYeHA:

o BBINOMHAET BCE BMABI HAYYHO-MCCTIENOBATENbCKIX,
TIPOEKTHO-CMETHBIX I PeCTaBPALMOHHBIX Pa0OT B CO-
orsetctBuy ¢ tpedosanyamy KT IOIT u ocymectsia-
eT TeXHIYeCKMI1 HaI30p 3 UX UCTIOMHEHNEM

* 3aHUMAeTCsA Pa3pabOTKOI IPOEKTOB 10 PEKOHCTPYK-
VM ¥ O/IaTOYCTPONICTBY MPIIETAIONIVX K MCTOpUde-
CKIM 3[JaHNAM TepPUTOPUIA

* BBITIO/HsIET PAOOTHI TI0 CO3JAHNIO HOBBIX /TAH/IIAM-
TOB 1 APXUTEKTYPHO-IVIAHUPOBOUHBIX PEIIeHNMIT i
YACTHBIX 3aKa34IKOB

I'maBHOE JOCTIOKEHIE KOMIIAHUM — OIBITHBIE CIIELM-
aIICTBI-PECTABPATOPBI, MMEIOLIe 32 TIeYaMyt 60Mb-
1OJT ONBIT PabOTHI BO BCeX 00O/MACTAX pecTaBpaLuy,
KOTOpbIe IIPOIIIN KOy CTapbiX MacTepos B Crre-
I[MaJIbHOM HAyYHO-TIPOM3BOJICTBEHHOM OO'befiHe-
Hun «PecraBparop».

Crenya/micThl KOMIIAHMM TPYHUMA/I YYacTHe B
BOCCTAHOBJICHIVI U PeCTaBPALIII M3BECTHBIX IIAMAT-
HVKOB APXMTEKTYpbL, MCTOpMM ¥ KynbTypbl CaHKT-
[TetepGypra, cpefyt KOTOPbIX AHIYKOB IBOpELY, ABOpeL]
Benocenbckux-benosepcknx, MockoBckuil  BOK3arl,
Cmombubt, Taspyrecktit gsopet, IleTporasnoBckuit
cobop, lom Apxurextopa, KOcymnosckuit iBopetr.
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KAPITEL,LTD

29 Vyborgskaya Embankment, office 423
St. Petersburg, 194044, Russia

Tel./fax: +7 (812) 309-00-80
kapitel@kapitel-piter.ru
www.kapitel-piter.ru

The “Kapitel” Company was founded in 2004.

The Company specializes on restoration of local and
federal historic landmarks:

« we do all kinds of research, restoration, design and es-
timate works in compliance with the requirements of
the Committee for State Control, Use and Protection of
Historical and Cultural Monuments and provide our
work with engineering supervision

« we work out restoration and improvement projects for
the territories adjacent to the landmarks

« we create new landscapes and architectural plans for
private clients.

The company’s main progress is experienced restorers
who have worked in all the spheres of restoration and
have mastered at the “Restorer” Special Scientific and
Research Association.

The company’s specialists took part in restoration and
reconstruction several famous architectural, histori-
cal and cultural monuments in St Petersburg, includ-
ing Anichkov Palace, Beloselsky-Belozersky Palace,
Moskovsky Rail Terminal, Smolny Institute, Tauride
Palace, SS Peter and Paul Cathedral, House of Archi-
tect and Yussupov Palace.



Konmenus npoexra
Jardin du futur - «Cap Bygymero»

Harma sxcro3uumst - 370 00beMHO-TIPOCTPAHCTBEH-
Has CajjoBO-IIAPKOBAst KOMITO3MIINSA , BK/IOYAIOIIAs
B cebst KIaccudeckie ameMeHTbl TaHadTHOI ap-
XUTEKTYPBI ¥ COBPEMEHHbIE KOHIEIITya/IbHble le-
MeHThl XaitTek (hi-tec).

Asrop mpoexra - apxutekrop OO0 «Kammrenmb» -
Emenbsanos Erop Bragymuposny

Project
Jardin du futur - Garden of the Future

Our exposition is a three-dimensional composition
of gardens and parks, which includes the classic ele-
ments of landscape architecture and modern concep-
tual elements of hi-tech.

The project designer is an architect from OOO “Kapi-
tel” - Yegor V. Emel'yanov
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ﬁorbe fg «LORBERG» H. LORBERG

To sl il A e TOMM

H. Lorberg Baumschulerzeugnisse GmbH&Co.KG
Zachower Strasse 4

D-14669 Ketzin OT Tremmen

Germany

Tem:  +4933233840

Qaxc:  +49323384 100

E-mail: lorberg@lorberg.com
http://www.lorberg.com

Hpesecusnt mutomuyk JIOPBEPT 6b1 ocHOBaH B
1843 1., 06mas mwromazmp 600 ra.

Mp! npepTaraeM KOMIIEKCHYIO ITPOTpaMMy — OT Ma-
JIbIX KYCTapHUKOB 70 50-MeTHNX JiepeBbeB BbICIIEr0
kauectsa JIOPBEPT.

VckycHoe BbIpaluBaHie TOMMAPOB - CIEIMA/Ib-
HocTb [[peBecroro muromuyka JIOPBEPI, onn yxpa-
maoT mapk CanCycy, a Takke cafibl M TAPKY BO Beell
Espore.

IIpoexTbr:
o IIpaBurenbcTBeHHbI ceKTOp, bepmn
+ QezepanbHOE MIHICTEPCTBO SKOHOMMUKIA 1
TexHonoruy, bepmu
+ QenepanbHOe BEAOMCTBO Mevarit, bepmia
« Kannenapus egepanbHoro npesupenta, bepmiu
+ Rolls Royce Factory, Jlounon
o Lentp [layna Kies, bepn
% V.§ ,.' ..:;_'ll - h 4% e . ?DMW-ROHS Rouyce, qmqleSCTep
v P = + QectuBambHbI ieHTp, bperen
+ Koponescxuit 6anxk Motmangyu, puubypr
+ BP Headquarters, Canbepn
+ QezepanbHOe BETOMCTBO 3KONOINIL, leccay
« HoBbuit BEICTaBOYHBIT KOMIIIEKC, IIITyTrapT
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LORBERG TREE NURSERY
H.LORBERG

H. Lorberg Baumschulerzeugnisse GmbH&Co.KG
Zachower Strasse 4

D-14669 Ketzin OT Tremmen

Germany

Tel.: +49 332 33 840

Fax: +49 32 33 84 100

E-mail: lorberg@lorberg.com
http://www.lorberg.com

The Lorberg Tree Nursery was founded in 1843, its
total area is 600 hectares.

The Lorberg Tree Nursery offers an integrated pro-
gram - from ground covering shrubs to 50-year old
trees of the highest Lorberg quality.

The Lorberg Tree Nursery specialises in cultivation of
topiary plants. Topiary plants embellish the Sanssouci
Park (Potsdam, Germany), as well as parks and gar-
dens all over Europe.

Projects:

o Government sector, Berlin

+ Federal Ministry of Economics and Technology,
Berlin

o Federal Press Office, Berlin

o Federal President’s Office, Berlin

« Rolls Royce Factory, London

o Paul Klee Center, Bern (Switzerland)

« BMW-Rolls Royce, Chichester (UK)

« Festival Center, Bregenz (Austria)

« Royal Bank of Scotland, Edinburgh (UK)

« BP Headquarters, Sunbery (UK)

o Federal Agency for Environment, Dessau (Germany)

« New Exhibition Center, Stuttgart (Germany)
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KoHuenuus mpoekra
«JKusepamn»

[Imaneps! u3 67106 06paMIAIOT 06¥IIE 1BETY-
IIX MHOTOJIETHIKOB, HATIOMIHAIOIIVX [IA/TUTPY
JKMBOIINCIIA.

Berymas Ha TpOmMHKY IOf TpeMsA apKaMm U3
AOTIOHD, TOCETUTENb OKPY)KEH POCKOLLIBIO LIBETOB
VI BXOJIUT B 3HAKOMO-HE3HAKOMYIO CTpaHy JeTa.

KOHHCHIH/IH BPICTAaBOYHOI'O y4acCTKa ONMPAETCA
Ha CIMAHNE MAaT€PUAIBHOTO M TYXOBHOI'O MMpa,
KOTOpbIE 00a IIPOHMKHYTBI 1 ONPENENEHDbI JIC-
KyCCTBOM.

Project
«Giverny»

Trellises of apple trees are framing plenty of
bloomy perennials almost like a painter’s palette.
Stepping on the path under three arches of apple
trees a visitor is surrounded by luxury of flowers
and enters a familiar and unknown Summer Land.

A concept of the exhibition area is based on fu-
sion of tangible and spirit worlds, both of them
are saturated and determined by the art.
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TOCYIJAPCTBEHHOE

HAYYHOE YYPEXJIEHUE
ATPOOU3NYECKNI HAYYHO-
VICCITETOBATE/IbCKUI MHCTUTYT
POCCUNCKOV AKATEMUN
CE/IbCKOXO3SMICTBEHHBIX

HAYK (THY A®U
POCCE/IbX0O3AKATEMII)

Poccn, 195220, Cankr-Tletep6ypr,
Ipaxpanckuii mp., 14.

Ten. +7(812) 534-13-24, haxc +7(812) 534-19-00
office@agrophys.ru

www.agrophys.ru

Arpodusirdeckutit - HayqHO-UCCEAOBATEIbCKIIT  VIH-
CIMTYT, OCHOBaHHbUA B 1932 romy mo MHMLMATHBE
akapemnkoB A.®. Vodde n H.IL. Basurosa, sBsercs
enyHCTBeHHbIM B Poccmickoit Qeepamnt yapexye-
HIEM, B KOTOPOM JOCTIDKEHIIS, pa3spabOTKI ¥ 3HAHMA
B 0Omactu Hu3MKu, XUMIY, OUOTIOTHY, MATEMATVKI 11
TEXHIYECKNX HayK TIPUMEHAIOTCA I CO3AHIA M CO-
BELICHCTBOBAHILA COBPEMEHHOI HAy4HOI! 6a3bl Celb-
CKOTO XO3SJICTBA.

JIHCTUTYT yCIEMHO COTPYAHIYAET C HAYYHO-UCCIIENO-
BaTe/bcKuMy opranmsaipsvy Ppanupm, Tepmanmun,
Benyko6pyranvi, [lonbui, Benrpym u ipyrix cTpas.

OpHO 13 HarpaB/IERNI IeATENHHOCTI MHCTUTYTA — CO3-
JIAHNe BETeTAIMOHHO-00TyIaTe/IbHOTO 000pyHOBAHILs
C TEXHOTOTIYECKMM OOecTiedeHeM I KpYIIOTOfi-
HOTO MHTEHCHBHOTO BBIDAIIMBAHIA OBOIIHDIX, JIEKap-
CTBEHHBIX ¥ JIeKODATMBHBIX DAacTeHMIl U IOTy4eHNS
PacTUTENbHON TPORYKIMI BBICOKOTO KavecTsa. B Te-
YEHII TOfla MOKHO IIOTyYaTh 12 ypoykaeB TOPYMLbI 1
carara, 8-10 - yKpoma i IeTpyLiKiL, 5-6 - orypua u 4 -
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THE STATE SCIENTIFIC
INSTITUTION, AGROPHYSICAL
RESEARCH INSTITUTE OF

THE RUSSIAN ACADEMY OF
AGRICULTURAL SCIENCES (SSI ARI
RAAS)

14, Grazhdansky Prospekt

St. Petersburg, 195220, Russia

Tel. +7 (812) 534-13-24, fax +7 (812) 534-19-00
office@agrophys.ru

www.agrophys.ru

The Agrophysical Research Institute founded in
1932 at the initiative of Academicians A.L Ioffe and
N.I. Vavilov is the only in the Russian Federation
institution, where achievements, developments and
knowledge in the field of physics, chemistry, biology,
mathematics and engineering sciences are applied to
establish and improve the up-to-date scientific basis
of agricultural industry.

The Institute has a successful cooperation with the re-
search organizations in France, Germany, Great Brit-
ain, Poland, Hungary and other countries.

One of the Institute’s activities is development of the

greenhouse and irradiation equipment with techno-
logical support for year-round intensive cultivation
of vegetables, medicinal and ornamental plants and
production of high-quality plants. 12 crops of mus-
tard and lettuce, 8 to 10 crops of dill and parsley, 5
to 6 crops of cucumber and 4 crops of tomato can be
gathered within one year.

In order to efficiently manage growth and devel-
opment of plants, improve their productivity and
resistance to adverse factors SSI ART RAAS has de-



TOMara.

JlI OmepaTMBHOTO YIpaB/leHNS POCTOM, PasBUTHEM
PACTEHII, NOBBIIIEHILA VX TIPORYKTUBHOCTY U YCTOM-
YUBOCTH K JIEVICTBII0 HeONArOMPUATHBIX (aKTOpPOB B
THY AOU Poccenpxosakaemun paspaboTaHbl 3KO-
OrMdecKyt  0e30macHble  OMONOrMYeCK) —aKTUBHbIE
npenapatsl «CTuMymaiig» ¥ KpeMHMICOfepKale
MUKpoyzoOperns. VIX mpumeHeHye obecriednsaer cy-
IIeCTBEHHOE Y/IydlleH)e KauecTBa IOMy4aeMoil Hpo-
IKLVY 38 CYeT CHYDKEHVIS HUTPATOB, IOBBIMIEHIA CO-
Tlep)KaHVLA BUTAMVHOB, IPYTVIX IIO7Ie3HBIX BEILECTB.

Pa3paboTKy MHCTUTYTA [AI0T XOPOLIL 9KOHOMITUe-
cKit 9 beKT, TO3BOTISS ¢ MIHUMA/IBHBIMIL 3aTPaTaMu
KPYIIBLI O TIOMYYaTh BHICOKOKAYECTBEHHYIO CBEXYIO

PACTUTENTBHYIO TIPORYKIIMIO.
3a cBOM paspabOTKM MHCTUTYT HATPAKJIEH 30710TOIR

Meflanblo MeX/TyHapOJHOI arporpOMbIIIIEHHON Bbl-
CTaBKU-ApMapK1 «Arpopycb-2009», CauxT-Iletep6ypr.

veloped environment-friendly bio-
logically active compound “Stimulife”
and silicon-containing micronutrient
fertilizers. Their use provides signifi-
cant improvement in the quality of
the products obtained due to reducing
the content of nitrates, increasing the
content of vitamins and other useful
nutrients.

The Institute’s developments provide
a high economic effect allowing for
producing high-quality fresh plants at
minimum cost all year-round.

The Institute is awarded the gold med-
al of the International Agricultural
Exhibition-Fair “AgroRus’ -2009”, St.
Petersburg.
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Konnenuus npoekra « CBETOI'PATKA»
Mﬂeﬂ ITPOEKTa — CBET, KAYECTBEHHAA 3€TICHHA HPOI[YI(ILMH, 3[I0POBbE, KpacoTa.

Kommosnuys mpencrabieHa fByMsA APYCHbIMU BereTalOHHBIMU CBe-
toycraHoBkamu (THY A®V Poccenbxosakagemin), JAIOMIMMY TOFOGHO
CONHIY, TY9VCTYI0 SHEPIMIO PacTEHMAM, CPeIyi KOTODPBIX IIO/Ie3HbIE LA
37I0pOBbs1 PSIHO-APOMATITYECKIE VI JIEKAPCTBEHHbIE KY/IBTYPBI U3 KOMIEK-
iyt THY THIT PO BUP umenn H.M. BaBunosa. KoMiosuiist BbironHeHa B
COTHEYHOIT [IBETOBOJ ramme. PacXopsmyecs oT yCTaHOBOK JIy4H — JOPOXK-
KM, CO3JJaHHbIle 113 LIBETHOIT MPaMOPHOI1 KPOILKYL, HAIIPAB/IEHbI K IOTOYHBIM
TpAAKAM C pas/ITIHBIMI PACTEHVAMI, BhIPALeHHBIMI IO} ICKYCCTBEHHBIM
cBeroM. CBOEIT KOMIIO3MIIYElT aBTOPBI JeMOHCTPUPYIOT BOMOKHOCTD 00e-
CIIedeHyis JTIofiell B TedeHMe BCEro Tofia pasHOOOPa3HOI! KaueCTBEHHOM CBe-
JKeil BUTAMVHV3MPOBAHHOI PACTUTEIbHO! IIPOYKIel B MecTax VX pabo-
TbI I IPOXXMBAHUAL

Komrmosuis BbimoyHeHa B 11BeToBOI ramme diaros Poccriickoit Denepariiit
1 Pectryomixu @panipis B o3HameHoBaHye rofia PpaHIm B Hallelt CTpaHe.

Project “LIGHT BED”

The project concept is light, high-quality green products, health and
beauty. The composition contains two staged greenhouse light irra-
diation installations (developed by SSI ART RAAS) providing plants
with radiant energy like the sun. Among such plants are useful for
health sweet-aromatic and medicinal ones from the collection of SSI
SSC RF AURIPB named after N.I. Vavilov. The composition is per-
formed in sun colors. The paths made of coloured marble chips are
the beams diverging from the installations to the garden beds with
various plants grown up under artificial light. The artists use their
composition to demonstrate a possibility to provide people with
various high-quality fresh vitamin-containing plant products in the
places of their work and residence throughout the year.

The composition is performed in the colors of the banners of the Rus-
sian Federation and the Republic of France to celebrate the Year of
France in our country.
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Yupasnenue 6maroycrpoiictsa u cajo-
Bo-apKoBoro xo3smicra (Yb u CITX)

Komuter 1o 671aroycTpoiicTBy 1 JOpOXXHOMY XO-
saiicTy [Ipasurenscra Cankr-Ilerep6ypra
Poccus, 197046, Canxr-Iletepbypr,
Kamennoocrposckuit 1mp., 1. 3/5

Ten.: (812) 233-82-08; Term./daxc: (812) 233-80-45
vmsh@kbdh.gov.spb.ru

Ha ydyere n Texymem comepXanmm YmpasimeHus
CafloBO-TapKOBOro xosacrea Ha 01.01.2010 ropa
HaxopATcA 58 mapkos, 159 caos, 685 ckBepos, 214
6y/1bBapoB, 775 03€NEHEHHBIX YIUI| 00mIelt I10-
maablo 10,5 Thic. ra. Ilnomanb ropofcKux 1ecos
Canxr-Ilerepbypra cocrasiser 25,2 ThIC. Ta.

B 3aiaun ynpaBHeHI/IH BXO[UT IIZTAaHMPOBAHNE, TEX-
HIYECKOE PYKOBOJICTBO, BEACHNE YI€Ta, KOHTPO/Ib
3a COIEP)KaHMEM, oxpaHoﬁ  pa3BUTUEM 3€JIEHOTO
Cl)OHI[a ropofa, a TakXe CTpOUTENbCTBO I PEMOHT
CaJioB, IIAPKOB U 1€COIIAPKOB.

B cocras Ynpasnenusa BXogAT 15 paiioHHBIX cafjo-
BO-IIAPKOBBIX IIPEJIIPUATHIA i 8 ITAPKOB TOPOJICKO-
IO 3HAYEHN.

YipasrieHne cafioBo-IAPKOBOTO Xo3AiicTBa Komu-
TeTa 10 O/aroyCTPOVICTBY ¥ OPOXKHOMY XO3SHCTBY
3aHMMAeTCA KOOPJMHAINEN PabOT IO  3eTeHOMY
CTPOWTEIIHCTBY, COXPAHEHMIO 3e/IEHOTO (POH/IA 1 Ia/Tb-
HejfllleMy pasBUTMIO CUCTeMbl o3enieHeHuA CaHKT-
[TetepOypra, IPITOPOIOB ¥ FOPOJICKIIX JIECOB.

[TapTHepsr:

000 «MATHC»

3AQO dIlynkoso - L[seTom»
3A0 «IInemxos nm. Tenpmana»
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Committee for Improvements and
Road Maintenance of the St Petersburg
Administration.

Improvements, Parks and Gardens
Maintenance Administration

3/5 Kamennoostrovsky prospect,

St Petersburg, 197046, Russia

Tel: +7 (812) 233-82-08; Tel. /fax: +7 (812) 233-80-45
vmsh@kbdh.gov.spb.ru

As of January 1, 2010 in the Gardens and Parks Ad-
ministration are registered for maintenance 58 parks,
159 gardens, 685 squares, 214 boulevards , 775 green
streets, the total area of which is 10.5 thousand ha. The

area of urban forests in St. Petersburg is 25.2 thousand
ha.

The tasks of the Administration include planning,
technical management, accounting, maintenance con-
trol, protection and development of green resources
of the city, as well as construction and maintenance of
gardens, parks and forest parks.

The Administration consists of 15 regional gardens and
parks organizations and 8 city parks that are respon-
sible for the maintenance of public green areas in St.
Petersburg, their tasks include improvement of forests
and parks, forest protection against fires, tree diseases
and forest pests, cultivation of trees and shrubs.

The Gardens and Parks Administration of the Develop-
ment and Roads Improvement Committee is responsible
for coordinating of works on green construction, pre-
serving of the green fund and further development of the
greening of St. Petersburg, suburbs and urban forests.



ArentctBo manpmadTHOrO An3aiHa « JAMI, BAJI-
JIE & ITAPTHEPDI», cosgannoe 8 2000 r. Onusbe
IAMO u Sput BAJIIE, naxopurca B Ilapuxe. Ono
CHeLMA/M3MUPYETCs. B peayn3aljyl pasHOMAcIITa0-
HBIX IPOEKTOB B IIPMPOJHOIL, TOPOACKOM M MUCTO-
pydecKoll cpefie MO, 3aKa3 LA TOCYapCTBEHHDBIX
oprauusanit i yactHbix VIP kiventos. Pa6oTsl mo
paspaboTKe KOHIIEMLVIN, KOHCATITYHIY, 3KCIIEPTH3e I
VHXIHUPUHTY OCYLIECTBIAITCSA I TPUPOSHBIX I
PYKOTBODHBIX TIefi3aKeil: TAKMX KaK MecTa I OT-
JibIXa, TYPU3MA, CIIOPTA, KAK, HAIPMME, UIIIOAPOM B
[IaHTW/IBY, YIACTKY TPAHCIIOPTHONM UHPPACTPYKTY-
pol - mHyy Tpamsad B [lys u B boppo, crpourens-
CTBO BETPAHBIX YCTAHOBOK, O71ar0yCTPOICTBO TOCY-
JAPCTBEHHOTO MapKa Ha OCTpoBe PeloHbOH, cafioB 1
napkos B nposyuHuuy I0HbHAHD B Kutae.

Landscape Design Agency “DAMEE, VALLET &
ASSOCIES” established in 2000 by Olivier DAMEE
and Editha VALLET is located in Paris. It is specialized
in implementing different-scale projects in natural,
urban and historical environments under order for
the state organizations and private VIP clients.

Work on concept development, consultancy,
expertise and engineering is executed for natural
and artificial landscapes: such areas for recreation,
tourism and sports as racetrack in Chantilly, areas of
transport infrastructure - tram roads in Douai and
Bordeaux, construction of wind-driven installations,
development of the state park on Reunion Island,
gardens and parks in Yunnan Province in China.

PAYSAGISTES

DAMEE, VALLET & Associés
145 rue de Belleville
FEQ19  Paris Franca

TEL =+ 33 (0 42 D& 38 B0
FAX + 33 (0)1 42 06 28 64

dva@dvapaysages. com
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Konuenusa npoekra
«Hacnemme Augipe Jlenotpa B rpase

Ilerpa Benukoro»

CoBMeCTHBI/T TIPOEKT ~(PAHIY3CKOTO areHTCTBa
nmangmadrHoro mmsaita «[Jams , Bamne & maprHe-
pbl» ¥ YIIpaBleHM:A CafjoBO-TIAPKOBOIO XO3ANCTBA
KBJIX Cauxr-Iletep6ypra.

[TpoexTHOE pelieHye COBMeIIAeT B cebe HOBBIIT op-
Mar mpouTeHns Hacnenus Auppe JleHoTpa, ero HoO-
BOE 3BYYaHJIe B COBPEMEHHDIX YCIOBSX, U KTACCH-
geckite HOPMbI LIBETOYHOTO IAPTEPA.

[TapTepHbIiT LBETHIK BOCCO3AeT parMeHT (paHIrys-
ckoro perymapaoro cafa XVI-XVII Bekos. [lopoxku
IIBETHVKA B BIJIE TPEXTYYMHBI CXOTATCA K Tepaibyde-
CKOVI VIV, TIOMEPKMBAIOT CUMMETPHIO LIBETHIKA, OCh
KOTOPOTO SABAETCA MPOJO/DKEHNEM ITIABHON BY3yaylb-
HOIL OCH, MAYILel OT BXofia B Pyccknit Myseli, a Taxke
CBAI3aHa C OCBI0 OTKPBITOTO IPOCTPAHCTBa Macmanoro
Jlyra.

B KaX[[yt0 4acTb NAPTEPHOrO LIBETHIKA BICAH Gapoy-
HbII1 y30p, B KOTOPOM OLIYIIACTCA BHYTPEHHAA SHEPIVA
YXO)XKEHHON TIPUPOBL, CIEpXKaHHaA TBEPHON PYKO Ca-
TOBHIK. [[BeToBad mamiTpa MapTePHOTO LBETHNKA CHM-
BO/IVYHO UCTIOIb3YeT TPY LiBeTa: KPACHbI, CUHII 11 OerTblit
~ COOTBETCTBYIOILIVE I}BeTa (IaroB IBYX FOCYapCTB.

[TpoexT cajja-naboparopuyt JaeT BO3MOXKHOCTb IKC-
TIePUMEHTIPOBATD C TIOBIDKHBIMII ITAJTICAIAMIL, SIB-
JAIIMICS [eKOpalAMI, KOTOpble Y4acTBYIT B
CO3[JAHMI CTEKTAKIIA, ¥ OPMIUPYIOT IPOCTPAHCTBO
BOKPYT 3puTers. CMeHa KMBOIMCHBIX KapTUH CO3/a-
eT BOTIIeOHYI0 aTMOC(epy PafoCTyt 1 BeCeNbsL.

Tenmit JleHoTpa NIpOABMIANCA B KOHCTPYMPOBAHMM
BU3YA/IbHBIX 3Q(EKTOB B CMOCOOHOCTH YYNTHIBATH
3aKOHBI IIepCIeKTUBB M onTuky. OH TOYHO pac-
CYMTBIBATT KOHTPACTBI M HIOAHCHI 3PUTETTBHOTO BOC-
IPUATHA IPOCTPAHCTBA, IPEYTa/IbIBAs ONTIYECKIIE
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Project
“The Heritage of André Le Notre in the
City of Peter the Great”

Tlt is a joint project of the French landscape design
agency “DAMEE, VALLET & ASSOCIES” and the
Garden and Park Administration of Saint-Petersburg
Development and Public Road System Committee.

The design solution combines a new format of Andre Le
Notres heritage interpretation, its new twist under contem-
porary conditions and classic forms of floral parterre.

The parterre flower garden recreates a piece of the
French regular garden of the 16th - 17th centuries.
The flower garden paths in the shape of three rays
converging to the fleur-de-lis emphasize the flower
garden symmetry, the axis of which is the continua-
tion of the main visual axis starting from the entrance
into the Russian Museum as well as is connected with
the axis of the open space of Maslyany Lug.

The baroque pattern is incorporated into every part of
the parterre flower garden, where one can feel internal
energy of well-cared-for nature restrained by a firm
hand of a gardener. The colour palette of the flower
garden uses three symbolical colours: red, blue and
white - the appropriate colors of the banners belong-
ing to two states.

The laboratory-garden project provides an opportu-
nity to experiment with mobile palisades acting as
the setting involved in creation of a performance and
forming a space around the viewer. Change of pictur-
esque views creates a magical atmosphere of joy and
amusement.



Hapuil IPOryoK 10 Mapky. Kak He BCIOMHNTD IO 3TOMY NOBOZY
crmoBa yKana Kokro:

«bwino 6onomo. M 6vinu apxumexmopol u ca008HUKU.
M Goinu mumuy, yenol, mpey2onvHukt,

NPAMOY2ONIbHUKU, OKPYIHOCIU U NUPAMUODL.

Y cman napx, u 6 amom napx 800xHyn dyuty Jlenomp.»

O6e KOMIIO3MIMI CBA3AaHbI CTUIVI30BAaHHBIMU IIOJ] TOIMAPHOE VMICKYC-
CTBO CKY/IbIITYypaMIL.

PasHOXapakTepHOCTh 000MX IPOEKTHBIX pelIeHNT 0ObenyHeHa
upesimit Auppe JIeHOTpa, KOTOpBIE CTY)XAT UCTOYHIKOM BCE HOBBIX
¥ HOBBIX OTKPBITHIT B 00/IACTY JTAHAIIAQTHOTO 30//4€CTBA.

Le Notre’s genius was his ability to design visual effects taking into ac-
count the perspective and optics laws. He could clearly estimate the con-
trasts and shades of visual space perception anticipating all optical distor-
tions of the items and planning the scenario of walking around the park.
Jean Cocteau’s words express this phenomenon in the best way:

“There was a swamp. And there were architects and gardeners.
And there were lines, angles, triangles, rectangles, circles and pyramids.
And a park appeared, and Le Notre ensouled this park”.

The both compositions are associated with the sculptures stylized in
the topiary art.

Different natures of these design solutions are combined with Andre
Le Notre’s ideas, which are a source of ever new discoveries in the
field of the landscape architecture.
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LUKONG OQM3aAHa

Iimfernaiinonel Design Schonl

MEXIYHAPOTHAS IIKOJIA IU3AITHA

MEXIYHAPOJHAS HIKOJIA JIU3AVHA - o06-
pasoBaTelbHOe YYpEeXJeHMe HOBOM (opMmary:
3T0 TlepBOe 1 eAMHCTBeHHOe B Poccun yueOHoe 3a-
BeJleHIIe, TOTOBAIee IM3AITHEPOB B COOTBETCTBIUM C
MeX/IYHapOHBIMIL CTaHfApTaMU Tpodeccun, Ipu-
HATBIMU MexpyHapopHoit Acconyanyert Jlusarine-
pos Mutepsepa (Unkaro, CIIIA). Obyyenue crpont-
CS Ha CUCTEMHOM U3YYeHUN KIACCHYECKUX OCHOB I
3HAKOMCTBE C HOBEIINMM TPEHAMI.

B Mockse IIkoma paboraer ¢ 1995 ropa, B CaHkr-
[Terep6ypre - ¢ 2002 roga. 3a 910 BpeMs 6bUIO MIOJ-
roroBeHo 6oree 12 000 gu3aitHepoB u3 47 cTpaH.

Mesxpynaponsas [llkona [lusaiina (Cauxr-Tlerep6ypr)
TIpeJyIaraeT 5 yHIKa/IbHBIX IIPOTPaMM 00y YeHIL:

o [IusaiiH uHTEpbEpPA

o JlanmmadTHbLL AU3aiH

o JIu3aitH KoCTIOMA I aKCecCyapoB

o Ipacduueckmit gusaits u pexnama

o [lexopupoBaHye IpegMeToB HHTEpbepa

Crypentst [1Ikorb1 00y4aroTCs ITOZ; PYKOBOJICTBOM OIIBIT-
HBIX MaCTepOB-TIPO(ECCHOHAIOB: APXITEKTOPOB, AV3ali-
HEpoB, XyoKHNUKOB. [Ipenopasaremm Illkombr mmeror
BBICOKILIT YPOBEHD TOPETIUeCKOil TIOTOTOBKI U GOIb-
LLIOJ1 OTIBIT IIPAKTIECKONT paboTbI B 007IACTI /iV3alTHa.

B nomoup obyyarompmcs [lkona mpeparaer co-
OTBETCTByIOL[ee I KaX[O/ IPOIpaMMbl MeTO-
deckoe obecriedeHne: y4eOHNKN, CIIELNbHYIO
TUTepaTypy, MeTomdeckue mocobus Ha CD. lkona
BBIIYCTI/IA CBOVI COOCTBEHHBIT yueOHNK — «[[u3aitn
uHTepbepa. OCHOBBI IIPodeccuit», a TakKe 4 KHUTU 1
6o1nee 30 METOTMYECKIX TTI0COOMIL.

C 2007 roma B MexnynapopHnoit llkone Jusaitna
JielicTBYeT IporpamMma «2 guriomar: I1Ikoma mpepo-
CTaB/IAET BO3MOXHOCTD IONYYEHIs JUIIOMA OfFHOI
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THE INTERNATIONAL DESIGN SCHOOL

THE INTERNATIONAL DESIGN SCHOOL is an
educational institution of a new type: it is the only
one school in Russia where students get new skills and
training according to the international standards of
the profession set by International Interior Designers
Association (Chicago, USA). On the one hand,
educational programme is composed of studying
design basics; on the other hand students become
familiar with up-to-date trends.

In 1995 The International Design School was estab-
lished in Moscow and in 2002 - in Saint-Petersburg.
Since then more than 12 000 designers from 47 have
been trained for their future professional career.

There are 5 unique programmes available at The In-
ternational Design School (Saint-Petersburg):

« Interior Design

+ Landscape Design

+  Fashion Design

+  Graphic Design and advertising

« Interior Decoration

One of the main advantages of the School s its highly
qualified staff: professional and well-known archi-
tects, designers and artists. They have great theory
knowledge and design practice as well.

All students receive learner’s guides at each education
programme: textbooks, workbooks and CD. The In-
ternational Design School has also published its own
textbook “Interior design. Foundations of the profes-
sion” and also 4 specialized books and more than 30
educational supplies.

Since 2007 the programme “2 diplomas” has been
launched at the International Design School. As a
consequence, it is  possible to receive in Russia the



113 KpYIHeX msaiinepckux mkon Mupa - Rhodec International.
[Ikoma o6nazaeT UCKIIOUNTETLHBIM IPAaBOM Ha IIEPEBOJ] 3HAMEHN-
Toro 10-romHoro yue6Hmka Rhodec Ha pycckmit sasbik. Ceropna
[Ixona sBngercs monHonpasusiM naptHepoM WK School, London.

Crynentam 1 BbiyckHuKaM [1Ikonbl IpefiocTaBAeTcs BOSMOXKHOCTD
Y4acTBOBATh B CEMUHAPAX, MacTep-K/Iaccax, KoHepeHIAX, Ipe3eH-
TalAX M3BECTHBIX JM3aiiHepoB, Takyx Kak Pumummn Crapk, Kapum
Parn, ximvmu [166¢, Oxno Xacumoro, Bpyokut Caby, [Taoro Ha-
BoHe, Banepmit Hedenos. Exxerognoe yyactie B MexayHaposHOM
dectusane «/mmeparopckue cafpl Poccum» Mo3BOIAET CTyAEHTaM
IIko/bl 3HAKOMUTBCS C TEPENOBBIMU MAEAMM NaHAMA(THOTO M-
3aliHa. «MeXIyHapOTHOCTDY IIKOTIbI IIOATBEPXKACTCA Pery/IPHLIMI
CTOXXMPOBKAMI B JIy4IINX AM3aiIHEPCKUX U IeKOPATOPCKIUX IMIKOTIAX,
T0e3/IKaMJ1 Ha IIPeCTIDKHBIE MHTePbepHbIe U TaHAIA(THbIE BHICTAB-
ku Opannyy, Aurnun, AMepuxi, SAmosu, Vtammm.

ObyueHye 3aBepIIaeTCs 3aIIUTON AMIIOMHOTO mpoekta. Ha sampre
BBINTYCKHVIK JIEMOHCTPYPYET TPUOGpPeTeHHbIe HABBIKI IPOEKTHO Jies-
TETIBHOCT 11 TIOTTyYaeT PELieH3MI0 BEMYLMX apXUTEKTOPOB 1 [M3aliHe-
POB. BBITYCKHOII IPOEKT MOKET JCTIOb30BAThCA KaK MOPTHOMNO I
TPYOYCTPOIICTBA ¥ KaK SKCIO-(aliT LA YIaCTIA B ©XKETOJHOM KOH-
Kypce «[Iusaitn-le6ror», KoTopbiit Bot yxke 15 et Illkoma nposomut
IVIA OTKPBITVSA HOBBIX T/IAHTOB J1 TIOBBIIIEHLA 3HAYMMOCTY IIPOdecciy
im3aiiHepa. Ha ocHOBaHMN YCTIEIIHOIA 3aIThI BBITYCKHIKY BBIFAETCA
JIUIIIOM O JIOTIOTHUTETBHOM TPO(eCcCHOHaTBHOM 00pasoBaHMIL

Muorue Bbimyckruku Lkomsl ycremro peamusyor cebs, paboras
B apXUTEKTYPHBIX MACTePCKIIX, JU3AIHEPCKIX CA/IOHAX I Ta/epesx,
a TaKKe CO37jaBas CoOCTBEHHbIE OIOPO, CTYMI 1 CaoHbl. VX mpo-
eKTBI ITyONMKYIOTCA B MOJIHBIX MHTEPbePHbIX JKypHa/MaX.

117418, Mocksa 190020, Cankr-Ilerep6ypr

HaxumoBcxumit mpoctexT, 47 Hapsckmit mpocrekr, 22

Ten.: +7 (495) 988-85-08, 988-85-07, tenedon: +7 (812) 326-07-01,

Daxc: +7 (499) 125-87-66 326-05-52

student@designschool.ru daxc: +7 (812) 326-07-01

reklama@designschool.ru peterburg@designschool.ru
pr@designschool.ru
www.designschool.ru
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diploma of one of the greatest design schools - Rhodec International.
The International Design School possesses the unique right to trans-
late worldwide known ten volume textbook Rhodec. Nowadays the
School also functions in close partnership with WK School, London.

The unique benefit of the students at School is participation in differ-
ent seminar, workshops, presentations, conference and masterclass-
es of the greatest designers, such as Philippe Starck, Karim Rashid,
Jimmy Gibbs, Yukio Hashimoto , Brigitte Saby, Paola Navone, Valery
Nefedov. The School yearly participates in the International Festival
“The Imperial Garden Festival”. International status of the School is
proved by regular study courses in the best design and décor schools,
attendance of the most famous and prestigious interior and land-
scape shows in France, Great Britain, USA, Japan and Italy.

As a final step of educational process all students present their gradu-
ation project. During the final presentation a student shows to the
committee all new skills which he\she has gained and moreover, gets
areview of famous architects and designers. Alumni may use his\her
final design project as a portfolio or as an ekspo-fail for participation
in annual contest «Design-debut». For more than 15 years the School
organizes this contest for searching new talented designers and pro-
motion of the profession «designer”. After successful presentation of
the project student gets a diploma of Additional Professional Educa-
tion.

Many alumnus of the School have a successful career after gradu-
ation. They are working at architectural studios, design salons and
galleries, as well as establishing new design studios and salons. Their
projects are published at well-known interior magazines.
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[enepaabHOE
KoncyabcTno
Beanxobpurarnn

T'EHEPAJIbHOE KOHCY/IbCTBO
BEJIMKOBPUTAHUN
B CAHKT-IIETEPBYPI'E

Tenepanbublit Koncyn - Yunbam SnmmoTt
IIn. ITponerapckoit [Iukrarypsl, 5

191123 Canxkr-Ilerep6ypr

Ten.: 320 3200, dakc: 320 3211
Bcg-spb@yandex.ru
http://ukinrussia.fco.gov.uk

OQakriyeckn Tenepanbroe Koncymberso Bemuko-
Opuraniy Hadano paborarh B Cankt-IlerepOypre B
1992 ropy ¥ CTaso TepBbIM OPUTAHCKUM JMIIOMATH-
4ecKUM ITIPefiCTaBUTENbCTBOM B ropopie Ha Hese 1o-
CJe 3aKPBITHA GPUTAHCKOTO MOCONbCTBA B 1918 rofy.
Chayana KoHCy/bCTBO pasMel[asioch B TOCTHHMLIE, B
spaHne 1o aapecy wi. [Iponetapckoit [JMKTaTypst 1oM
5 nepeexano B anpene 1993 roga. 17 mas 1994 r. oxo
65110 oduimansHo oTKpbiTo Ero Koponesckum Ber-
couyectBoM IIpyHueM YambcKim.

K xoncynbckomy oxpyry lenepanbHoro KoHcynbersa
Bemuko6purannnu otHocstess Cankr-Iletep6ypr, Jle-
HUHTpajicKast 0bmacts, Bemmkuit Hosropos, [Ickos,
Mypmanck, Apxanrenbck, Bomorga u pecry6mika
Kapems. [TpuopurerHbiMu chepamu fesTenbHOCTI
AB/A0TCA pabora OT/Iena TOProBIM U MHBECTULIMIL,
KOTOPBIII CONENCTBYET YCTAHOBIEHNIO KOHTAKTOB
VI Pa3BUTHUIO JENIOBBIX OTHOIICHNMII MeXJy OpuraH-
CKVMI Y POCCUICKUMI OV3HECMeHaMI, M OCYILecT-
BJIeHJe [IPOEKTOB, HATIPaB/IeHHbIX HA MPOJBIDKEHIE
TNO3UTVBHOrO MMuKa Bemko6purannmu va Cesepo-
samazie Poccunm. TenepanbHoe KoHcynbeTBo Takke
IpefOCTaB/IAET KOHCYIbCKME YCIYTH IpaXkiaHaM Be-
MMKOOPUTaHNY, KOTOPBIe XUBYT B [leTepbypre mmm
TIPUE3KAIOT CIOIa KaK TYPUCTBL.
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BRITISH CONSULATE-GENERAL,
ST PETERSBURG

PL. Proletarskoy Diktatury, 5
191123 St Petersburg

Tel 320 3200, fax 320 3211
E-mail: beg-spb@yandex.ru
http://ukinrussia.fco.gov.uk

The building, which currently houses the British Con-
sulate General in St Petersburg, was designed at the
beginning of the 20th century by a Russian architect
Vasily Konstantinovich Veys. Veys graduated from the
St Petersburg Academy of Arts and only worked in St
Petersburg until 1918. It is believed that the Consulate
building is one of rare examples of his work in the city.

The Empress Alexandras Establishment Department built
the property to house an orphanage which was opened on
30 August and named after Baron Vladimir Fredericks.

Since the 1917 Revolution, the building has had many
owners. During the Second World War it was used as
a military hospital. The Leningrad Art College was
located there from 1971, with the students assisting
in the preservation and maintenance of the building.

The British Consulate General started operating in St Pe-
tersburg in 1992. The Consulate moved into its premises at
Ploschad Proletarskoy Diktatury 5 in April 1993 and was of-
ficially opened by HRH The Prince of Wales in May 1994.

After the move the building was fully refurbished by
the Consulate-General. It now consists of the modern
office area on the two lower floors and the splendid
official residence of Her Majesty’s Consul General on
the top floor. The premises also include a recently land-
scaped beautiful garden, which our visitors and guests
greatly enjoy, particularly during the summer months.



Konuemmisa npoekra
«TiopopoBcKkas po3a »

OpHameHT mpoekra «THHOpPOBCKasg po3a» CO3FAH
HA OCHOBE Tepa/bJU4ecKoro CUMBOIA BemukoOpu-
TaHuy - TiofopoBckoit posbl. Bonaperne Trogopos
B 1485 roxy cumutaerca Havamom Hosoro Bpemenn
B aHImmiickoit ncropun. Bpemsa Tiomopos - mepuon
Bospoxpenns, pacijpera — MOXHO CME/IO CPaBHUTD

C pacmyCTMBIIMMCA IBETKOM po3bl. Llenblo mpoex-
Ta, OBITO BOCCO3aHME MICTOPIYECKOT TAMATH Yepe3
BU3YA/N3ALMIO JABHUX TPAfMLMIA CafjoBO-TIAPKOrO
VICKyCCTBA ¥ X0fa uctopuyt Bermko6puranun. Posa ¢
KPACHBIMY JIETIECTKAMIL V1 O€/IbIMM TBIYMHKAMI — 3M-
6meMa AHIIUM, CaMBblil U3BECTHBII HarpyJHbI 3HaK
AHIIMICKUX KOpOJIelt, YacTb bpuTaHckoit repanban-
4eCKOJ TpafuIy, CUMBONU3MPYIOIIAA eJMHCTBO 1
B3alMHOE YBaXKEHHe.
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KOMIIAHMA MEILLAND
INTERNATIONAL (MEVIAH
VHTEPHEIIIHIT)

www.meilland.com
KonraxrHoe mutjo: philippe@meilland.com
Termedon: +333612453328

KommaHus sBAeTCA MUziepoM B CENIEKLIMM U CO3J1a-
HUJ HOBBIX COPTOB PO3 Ha CpE3, a TAKKE CafjOBbIX,
TOpIIEYHBIX I IIAPKOBBIX po3. PasmemmaeTca Ha 1ore
Opanuyy, e OpOVCXOJUT CKpeljVBaHNe COPTOB.
Ha cernexuyio Bcex pasHOBIAHOCTeNT IOTPe6OBaNOCh
10 et paboThl 15 MCCIEOBATENBCKUX LIEHTPOB IO
BceMy Mupy, cpefn kotopbix: Kaxapa, Ilencunbpa-
s 1 [aMOypr, a TakoKe MCCTefOoBATENIbCKIUX LIEHTPOB
B CeBepHoM [emmupe.

IlepBbIM HOMYyYMBIIMM K3BECTHOCTb COPTOM CTall
GLORIA DEI (IJIOPYS JIEV). 3atem nocnenoBay
copra LEONRAD DE VINCI (JIEOHAP]I TA BVH-
Y1), BONICA (BOHMKA), YOUBILE (IOBUJIEN),
SANKT PETERSBURG (CAHKT-IIETEPBYPT),
POBEDA (ITIOBEJIA)...

B mocnennnme 4 ropma 6omee 100 000 caxenues po3
copra MEIDILAND (MEMJIUJIAH]L), ycroitambix
K 3a0607€BaHMAM U MOpPO3aM, OBUIM BBICAXEHBI B
Canxr-Ilerepbypre, Mockse n HoBocubupcke.

Kommnanns Meilland Interntional Bo Bropoii pas y4a-
ctyer B dectusane «CAJl» Ha crengax Jardins de
Giverny 1 de la Chatonniere, mpepcraBisis possl, BbI-
pamienHble mof; MocKBoit.

154

MEILLAND INTERNATIONAL

www.meilland.com
contact: philippe@meilland.com
+333612453328

Leader in Rose breeding for the gardens, parks and
cutflower.

Based in South of France, where crossing is made, all
varieties are selected after 10 years observation in 15
centers of research throughout the world, among of
them: Canada, Pennsylvania and Hamburg reseach
centers in Northern Hemisphere.

First popular varieties created has been GLORIA DEL

Since LEONARD DE VINCI, BONICA, YOUBILE
SANKT PETERSBURG, POBEDA,,,,

In the last 4 years , more than 100000 paysage rose
plants, called MEIDILAND, resistant to disease and
frost have been planted in both Skt Petersburg, Mos-
cow and Novosibirsk

Meilland International is participating for the sec-
ond time at Sad Festival through the stand of Jardins
de Giverny and de la Chatonniere with garden rose
plants coming from growers near Moscow.



AJTEKCAHIP ITYHIKMNH® Meitroni
AJIEKCAHJIP ITYIIKMH ....

IlepBas Ipaupudmopa, yrocroenHas Harpagsl ADR,
a TaKkKe IOyYMBLIAA 14 Meganeil Mo BCeMy MMUDY,
ot Byanoc Aitpeca no Toxuo n or Gumagensgun 1o
bapen-banena.

Posa «Anexcaupp Ilymkun», cosganHas B IaMATb 0
BE/MKOM PYCCKOM IIMCaTele — 3TO elje OfMH IIar K
ujeany.

XapaKTepmsyeTca KpEIKIUM BbICOKUM KYCTOM, T€M-
HO-3€/IEHOI JIACTBOII I XOPOILEil YCTONIMBOCTDIO K
3abonmeBaHNAM. [[BeTOK CKa304HOTO apoMara, KpyIl-
HBIIi, HeXKHO-KPEMOBOTO IIBETA C PO30BATOM CepALle-
BYHOIL

Vicnonb3yercst Takxe (ropucTaMu-IeKopaTopamit
IUIA CO31aHNA GYKeTOB.

ALEXANDER PUSHKIN® Meitroni

The first Grandiflora won ADR award as well as more
than 14 medals all over the world from Buenos Aires
to Tokyo and from Philadelphia to Baden-Baden.

It is a very strong bush with dark green foliage and
high immunity to diseases. It is also dedicated to a
great Russian poet. This rose has huge flowers of ten-
der ivory colour with a pinkish pith. The flowers send
forth wonderful fragrance. It is also used by florists-
designers to create very beautiful odorous bouquets.

The rose created in memory of a great Russia poet
ALEXANDER PUSHKIN is one more step to the ide-
al. A large flower, wonderful fragrance, high immunity
to diseases, which is typical to “Meilland” only.

ADR (Allgmemeine Deutsche
Rosenneuheitenprufiing): ama
HA2PA0A OLeHUBAEM «IKOTI02UY-
HOCHIb» HOBBIX COPINIOB, 0COOEHHO
UX eCInecmeeHHy 0 ycmotiMuocmp
K 300071€6AHUAM U NAPASUMAM.
«Meiian» nonyuun 22 nazpaov.
ADR u3 130, Hauunas ¢ 1950 200a

ADR (Allgmemeine Deutsche
Rosenneuheitenprufiing): this
award assesses ‘ecological
compatibility” of new sorts,
especially their natural immunity to
diseases and parasites. “Meilland”
won 22 ADR awards out of 130
since 1950.
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ATEHTCTBO «TPUOPEM»

Tenepanbubuit gupexrop [Ibep JKECTKODD
Agence Tryphéme - 6, rue Bochart de Saron 75 009
Paris - France

Ten. +33 148 06 49 94, corobuit : +33 6 11 53 64 45
coToBbIit B Poccu: +8 909 976 14 45
trypheme@gmail.com

VcnonmHnTeNbHBII IMPEKTOp IPEefCTABUTENbCTBA

B Poccun : Illabamua Oxcana BragumuposHa

Tem. +7 916 155 43 22 Ter. +7 909 976 14
Oxana@trypheme.ru

[Ibep JKECTKO®® - nanpmadTHbIl apxuTeKTop.
B ITapuxe cospan cBoe areHTCTBO «TRYPHEME».

3aKOHUM/T BBICIINIT KYPC CIELANTUCTOB II0 PecTas-
pamyu MCTOpMYecKUX IApKoB I cafioB B Bepcabp-
ckoM MucturyTe. C 1995 roga paboTaet B COTpyHNM-
vecte ¢ upmamn «[Ipeobpaxkenckoe» 1 «[Tapkosast
PecraBpauysa» Haj MHOTMMM pecTaBPaLMOHHBIMI
npoextamu B Poccun, Hanpumep, TaBpydeckuii cap
B Cankr-Ilerep6ypre, napku Kyckoso, BopoHiioso,
Bockpecenck B Mockse.

3aHMMaeTcs NPOEKTUPOBAHMEM CafIOB I/ YaCTHBIX
my B [Tapyoke u mmo Beeit @panryy, Ha V6uue B Vc-
naHu, B JIonyone, B Poccun, B MockBse.

Heckonbxko net Hasap IIvep Kectkodd paspaboran
1 pa3BMBaeT BePTUKANbHOE O3€NeHeHNe. ITa HOBa-
TOpCKast pa3paboTKa MO3BOMAET M3TOTOBUTD 0O3eTIe-
HEHHBIE CTEHBI KaK BHYTPM 3fjaHIA, KaK M CHAPYXKH,
Y CO3[)aBaTh IIOCTOAHHBIN MM KPAaTKOBPEMEHHbI
TIeKOP.

Jra pa3paboTKa MMeeT OYeHb LIMPOKOE UCTIONb30BA-
HIfe - MOXKHO BBIIIOHNTD BEPTHKA/IbHBII OPHAMEHT,
apKV WV JTAOMPVHTSL, JIpyTHe JeKOPaTHBHBIE Gop-
MBI
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“TRYPHEME” AGENCY

Pierre  Gestkoff, Director
“Tryphée” Agency

6, rue Bochart de Saron 75 009 Paris France

tel. +33 1 48 06 49 94, cell phone: +33 6 11 53 64 45
cell phone in Russia: +7 909 976 14 45
trypheme@gmail.com

Executive director of the branch in Russia:

Oksana Shabalina

tel. +7 916 155 43 22; +7 909 976 14
Oxana@trypheme.ru

Pierre Gestkoff is a landscape architect. He estab-
lished the “TRYPHEME” agency in Paris.

General of the

He graduated from the Versailles Institute, the higher
courses of experts in restoration of historical parks
and gardens. Since 1995 he has collaborated with
“Preobrazhenskoe” and “Park Restoration” companies
on many restoration projects in Russia including the
Tauride Garden in St Petersburg, parks in Kuskovo,
Vorontsovo and Voskresensk in Moscow.

He has been engaged in designing gardens for private
persons in Paris, throughout France, on Ibiza in Spain,
in London, Moscow and Russia.

A few years ago Pierre Gestkoff worked out and de-
veloped vertical planting of greenery. This innova-
tive approach enables to make green walls inside the
buildings as well as outside and create permanent and
temporary decor.

This innovation can be widely used in vertical orna-
ment, arches or labyrinths.



TBOPYECKOE ObbEJVIHEHUE «JIAHIIIADT-
HBIE MITHUATIOPBI»

Poccuns, CaHKT—HeTep6ypr,

yn. Crenana Pasuna, fom 15, kB. 24 a
Ten.: +7 (812) 713 03 39
mango.art@gmail.com

Teopueckoe o0beayHenne “Jlaniad THbIe MUHIATIOPBI. CO3MAHO B IeKa-
6pe 2008 rojja TPyIIION BBITYCKHIKOB JIecOTeXHIUeCKOl AKafieMyiit VM.
C.M. Kuposa, crie1a/ucToB 1o TaHAadTHOMY, omirpadideckoMy u
VInTepHeT-nusaitHy 1 TpEXMEPHOMY MOJETPOBAHIIO.

ITpodub BbInONHAEMBIX pabOT - NaHAMIAQTHBIT AM3aITH, MAKeTH-
pOBaHMe, IPOTOTUNMPOBAHME.

Harpas/ieHyist 1esTeIbHOCTI 1 BUJIBI BBITIONHSIEMBIX PaboT — TaHadT-
HOE TIPOEKTIPOBAHIIE, JIECOMATONOTIYECKoe 00CTEIOBaHIe, {BETOYHOE
o(opMIIeHIIe, aBTOPCKILIT HAI30p, IIEPEHOC TPOEKTA B HATYPY, OMIATPA-
(uraeckuit u VHTepHeT-IH3aiTH, TPEXMePHOe MOTeMPOBAHHe.

Konnenuus npoexra
«Or Iletep6ypra o Ilapika, gepes Ceny mo Hese»

Konnenus mpoexra, BHIIOTHEHHOTO, B 00'be/IMHEHII POCCUICKIX
11 QPaHITY3CKYX MJIell ¥ TeXHOOINIE, TBOPYECKIIX TIO/IXOfOB V1 B3I/LA-
JI0B Ha OOIIHOCTb JBYX BENMKNMX KYIBTYPHBIX LIEHTPOB ¥ CTOJNII
Poccuu u Opanrmn - ITapwka n Cankr-Ilerep6ypra. IBa ropona,
[iBe CTPaHbl MePEeKIUKAITCA MEXAY co00il TpaaNLAMIL, KY/IbTY-
POil, apXUTEKTYPOIl, MICKYCCTBOM, KaK eC/i OBl HAac pasfesmi He
CTpaHBbI 1 TBICAYY KMIOMETPOB, @ BCETO /INIIb TedeHne peky Hesbl ¢
OIHOI1 CTOpOHBI , 1 CeHbl — ¢ APYTOIL.

B cumBomyeckoit maupadrHoi kommosuuuu «Ort [letepbypra o
ITapuxka, uepes Ceny 1o Hee» Ta 1jiest 061IHOCTI TOPOOB BbIpa-
JKEHa IIOTHOCTBIO — Pyc/Io pexyt HeBbl IOBTOPsAET 0YepTaHMA pycra

“LANDSCAPE MINIATURE”
CREATIVE ASSOCIATION

15-24 Stepana Razina str.,
St Petersburg, Russia

Tel: +7 (812) 713 03 39
mango.art@gmail.com

The “Landscape Miniature” creative association was
founded in December 2008 by a group of graduates
from the St Petersburg Forest Technical Academy
named after Kirov, experts in landscape, polygraphic
and Internet design, and 3D modeling.

The lines of services are: landscape design, piloting
and prototyping.

The association offers services and carries out: land-
scape design, forest pathology research, flower design,
designer supervision, implementation of the project,
polygraphic and Internet design, 3D modeling.
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NAHOWASTHLIE
MHHHATHIPBI
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pexu CeHbl, U C OTHOJ CTOPOHBI 3THUX JIBYX PeK, CTMBIINXCA
BOE/IMHO, HAXOMMTCA KY/IbTypHaA cronuia Poccyun - CaHKT-
[Tetep6ypr, ¢ Jpyroit CTOPOHBI - BeMMKONENHbI [lapiok.
O6pameHyeM KOMIOSUINN eAMHCTBA [IBYX TOPOZOB, ABYX
CTpaH CTy>KaT BepTHKA/IbHbIE, YXOJAIIME BBBICh CTYIEHN
aM¢uTeaTpa, HAOMYHAIOINE 3PUTENI0 O TOM, YTO YCIIOB-
HOCTY PeaNbHOCTY BCEIia MOXKHO NPEO0NeTh C MOMOIbIO
VICKYCCTBA.

TexHomormaecknMy 0CO6EHHOCTAMI IPOEKTA ABIACTCA CO-
YeTaHne PAHITy3CKOI TEXHONMOTHMY BEPTHUKAMBHOTO 03erTe-

HEeHJIA, KOTOpYyIo paspabotan u passusaet [Ibep Kectkodd
M paspabaTbiBaeMoil TBOpUeCKUM oObefyHeHneM «/IaHj-
1mad THIE MYHUATIOPBI» TEXHOMOTHI MOJIEIMPOBAHMA 1 Ma-
KeTHPOBAHIA.

ObmHocTs Poccun u @paHiuym B BBIIOMHEHNN 9TOTO MPO-
eKTa TPeKPaCHO WITICTPUPYeT OOIIHOCTh HALIMX CTPaH,
CTpeM/IeHNe K Apyx0e 1 B3aUMHOMY KY/IBTYPHOMY, TEXHO-
JIOTYECKOMY Y1 9KOHOMIYECKOMY B3aMOOOMEHY, eAIHCTBO
KY/IBTYPHBIX YCTpEM/IEHII, M BOOOIIIe — eIUHCTBO, KaK 6Y]-
TO GBI MBI I B CAMOM I€Jie Pa3fie/IeHbI JIIIb OePeramMi pex...







TEHEPAJIbHBIE ®UHAHCOBDIE ITAPTHEPDI

AKIIMOHEPHAA ®MHAHCOBAA KOPITOPAIINA

CHUCTEMA
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AKIIMOHEPHAA ®PMTHAHCOBAA
KOMITAHUA « CUCTEMA»

Poccus, 125009, Mocksa, yn. Moxosas, 1.13
Ten.: +7 (495) 737 4419

bfund@sistema.ru

www.sistema.ru

Kpymneitmas B Poccyn 1 CHI' ny6mrynas guBepcu-
(uIpoBaHHasA KOpIOpALA, BIAfIEIOMAs M YIPaB-
NAION[AsA TAKeTaMM AKIVil KOMITAHII, pabOTAOIINX B
OBICTPOPACTYIMX CEPBUCHBIX CEKTOPAX SKOHOMMUKIL.
HesatenpHocTh A®K «CncremMa» COCTOMT 13 OCHOB-
HBIX 00pa3ymoNIyX 613HECOB, KOTOPBIE YKe ABMAITCA
IIPYU3HAHHBIMU JTUJIEPAMM PBIHKA, M  TEPCIIEKTHB-
HBIX OM3HEC-HAIPABIeHN, 0O/MAJAIOMNX BBICOKUM
noteHnuanoM. Ha 3Tux HampapneHusax pgodepHue
KOMIIaHMM Kopmopauum HaleneHbl yCTaHOBUTD
nonrocpoyHoe muiepctBo. Obpasyromymu 6usHec-
HanpapnenuaAmMyu Koproparum ABIAITCA TeNeKoM-
MYHUKAIVY, BBICOKIE TEXHOIOTYI I HEIBMKMMOCTD.

COLMAJIBHBIE MHBECTNINN

AODK «Crcremar yrke MHOTO JIET YCIIELIHO peajusyeT
IIPOTpaMMy COLIMATbHOTO MHBecTHpoBanuA. B 2003
TORy 1A 3 QEKTUBHOTO YIPAB/IEHNS COLAIBHBIMIL
VHBECTUIMAMM KOPIOpaLs ydpeduna brarorso-
putenbHbll Gona «CucreMar, Yepes KOTOPBIl IieH-
TPa/TN30BAHHO OCYILECTB/IACTCA OOMBIUIMHCTBO IPO-
exT0B. COBMECTHO C odepHUMY KoMIaHuAMu Poup
KOOPAMHUPYeT U IVTAHUPYET COLMATbHble IIPOEKTbI, d
TAaloKe peamayeT KpyMHOMACIITaOHble 00IIIEKOpIIO-
paTUBHBIE MPOrpaMMBL bmaroTBoputenbHbll (OHA
«Cuctema» paboTaeT 10 TpeM OCHOBHBIM HAIpaBlie-
HIAM: iporpamMa «Hayka 11 06pasoBanue», mporpam-
Ma «Kynbrypay, mporpamma «CoLya/ibHOe pasBUTie».
B 2003 rogy pyxosomutenem koproparuy «Cricremar
OBUIO TOANNCAHO COITIAIICHNE O COTPYAHUYECTBE C
TocypmapcteennbiM Pycckum Myseem cpokom Ha 10
JIET.
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JOINT-STOCK FINANCIAL
CORPORATION «SISTEMA»

13 Mokhovaya str., Moskow, 125009, Russia
Tel.: +7 (495) 737 4419

bfund@sistema.ru

www.sistema.ru

Sistema is the largest private sector consumer servic-
es company in Russia and the CIS. The corporation
develops and manages a portfolio of market-leading
businesses in selected service-based industries. Siste-
ma's primary business can be divided into two key
areas: its core foundation business, where its compa-
nies are established market leaders, and high potential
businesses, where the corporation's operating subsid-
iaries have the opportunity to establish long-term
market leadership in developing consumer market
segments. The corporation's foundation businesses
are: Telecommunications, High Technology and Real
Estate.

SOCIAL INVESTMENTS

For some years Sistema has been successfully in-
vesting into the social programmes. In 2003 year
Corporation established the Charitable Foundation
«Sistema» aimed at increasing the effectiveness of
the social programmes management. The Foundation
in cooperation with Sistema's subsidiaries develops
and coordinates various social projects as well as the
large-scale corporate-wide programmes. Charitable
Foundation «Sistema» has 3 main branches to be
worked out: Science and Education Programme, Cul-
ture Programme, Social Development Programme.
In 2003 year Sistema's management signed 10-years



®OH]T KY/IbTYPbI «kEKATEPMTHA»

Poccus, 107996, Mocksa, yn. Kysnenkumit mocr, 1. 21/5
Ten.: +7 (495) 621-55-22

Daxc: +7 (495) 621-82-76
www.ekaterina-foundation.ru

®onp xympryper «<EKATEPVIHA» 6b1 ocHOBaH B
2002 ropy Kak HeKOMMepUecKas 6/1aroTBOpyUTeTbHAs
OpraHM3als, CYLeCTBYIOI[as Ha J06POBONbHbIE
B3HOCBI YaCTHBIX /. Pab6oTa QoHpa ocymecTs-
eTCs 10 HECKOTIbKMM HAIPaB/IEHVAM: BBICTABOYHASA
11 M3aTebCKas eATENIbHOCTD, CO3MaHIe KOMIEKIIN
TIPOV3BefieHNIT COBPEMEHHOTO MCKYCCTBA, TIOMIEPXK-
Ka KY/IbTYPHO-TIPOCBETUTENbCKIX IPOEKTOB.

OpnHolt M3 OCHOBHBIX 33j1ay (OHA AB/AETCA NONY-
nApusanuA pycckoro uckyccrsa XX Bexa B Poccun
1 3a py6exxom. Ponpt kynvryps «<EKATEPVHA» mo-
C/IEflOBATENbHO peanu3yeT MPOrpaMMy IO OpraHu-
3alUM MacIITaOHBIX BBHICTABOK, EMOHCTPUPYIOIINX
Hanboee ApKue ¥ MHTepecHble SABNEHNUS B PYCCKOM
VICKYCCTBE.

Basxnoil cocrapistomerl BBICTABOYHOI IIPOrPaMMBbI
oHpa AB/IAETCA 3HAKOMCTBO POCCUIICKOTO 3PUTENA
C COBPEMEHHBIM 3apyOeKHBIM MICKYCCTBOM.

®onp xynerypel «EKATEPMHA» aktiBHO co-
TPYAHUYAET C TOCYAAPCTBEHHBIMM My3eAMI, apT-
neHTpamu 1 pongamu Kak B Poccun, Tak u 3a pybe-
KOM.

GENERAL FINANCE PARTNERS

“EKATERINA” CULTURAL
FOUNDATION

21/5 Kuznetsky Most Street, Moscow, Russia 107996
Tel: +7 (495) 621-55-22

Fax: +7 (495) 621-82-76

Internet: ekaterina-foundation.ru

The “EKATERINA” Cultural Foundation was estab-
lished in 2002 as a non-commercial charitable organ-
isation supported by voluntary donations of individu-
als. Since then the Foundation has been engaged in a
variety of activities, including organising exhibitions,
publishing, collecting works by contemporary artists
and supporting cultural and educational projects.

One of the major tasks of the Foundation is popula-
rising 20th-century Russian art both in Russia and
abroad. The “EKATERINA” Cultural Foundation has
been consistently implementing a programme of or-
ganising large-scale exhibitions presenting the bright-
est and the most interesting samples of Russian art.

Another important part of the Foundation’s exhibi-

tion programme is to acquaint the Russian public
with international contemporary art.

The “EKATERINA” Cultural Foundation actively col-
laborates with state museums, art centers and founda-
tions, both in Russia and abroad.
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HOBATJ3K

0AO «<HOBATI9K»

Poccus, 629850, THAO,

[IypoBcxkuii p-H,

r. Tapko-Carte, yr. ITo6ensr, 22A

@umuan B Mockse:

125047, MockBa,

2-a bpecrckas yn., 8

Ten.: (495) 730-60-00 (emyHas cripaBodHasi)
E-mail: info@novatek.ru
http://www.novatek.ru

—

-
NOVATEK

NOVATEK

22 A Pobedy ul,

Tarko-Sale, Purovsky district,
Yamalo-Nenetsky autonomous region,
629850, Russia

Branch in Moscow:

8, Vtoraya Brestskaya ul., 125047, Moscow
Tel.: +7 (495) 730-60-00 (hot line)

E-mail: info@novatek.ru
http://www.novatek.ru
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OAO «HOBAT3K» - xpymHeitmmit He3aBUCHMblit
u Bropoit nocte OAO «Jasmpom» mpousBoguTeNd
TIIpUpOAHOTO rasa B Poccun, yeTBepras KOMIAHNUA B
CTpaHe I10 J0Ka3aHHBIM 3aIacaM rasa.

Cospannaa B 1994 ropy, Kommamma — sa-
HIMAETC  Pa3BenKol U fo6biyeit  mpu-
POSHOTO  Tasa M  OKUIKUX  YIIEBOFOPOZOB
(rasoBpnf  koHpmencar u  Hedrb).  OCHOB-
Hble  TIPOM3BOACTBEHHble  MomHOCTH  Kom-
maHuMy  paconoxensl B fImMamo-Henerkom
aBToHOMHOM OoKpyre (IHAO), kpymHeitmem B Mupe
Tra30HOCHOM PETHOHe, Ha [IOMI0 KOTOPOTO MPUXOJUTCA
6oree 90% mo6OBIUY PyPOAHOTo raza B Poccut u mpu-
6m3utenbHO 20% MUPOBOTO 00beMa ra3ofo0ObIIIL.

Ha mpombicax KoMmmasuy 1cronb3yoTces yHIKaIb-
Hble TEXHO/IOTMY JOOBIYN 1 IIOJTOTOBKM Ia3a, HEKO-
TOpbIe 113 HUX ABJIAITCS 3aIaTeHTOBAHHBIMIL Paspa-
6orkamyt OAO «<HOBATIK» n npuveHeHb! BiepBble
B MIIpe.

«HOBAT3K» obmamaeT cOOCTBEHHBIMU COBPeMeH-
HBIMJ MOITHOCTSAMY 110 IIepepaboTke ra3oBoro KOH-
fencara B JHAO MOIIHOCTbIO 5 M/IH TBT 110 CBIPBIO.
[lna 3aBepiieHns (OpMMPOBAHMA JIOTMCTUYECKON
LIENI0YKY NTOCTaBKM CBOEi IpopyKumiu, K 2011 rogy
Kommannsa mnaHupyer moCTpoUTDb IlepeBanovHBII
KoMIiekc B nopty Ycrb-Jlyra (Jlennnrpagckas 06-
ACTh).

BaXHBIM IIaroM B JOCTIDKEHNH CTPATETNYECKIX Lie-
JIelt 10 HapAIMBAHUIO PeCypCHoIt 6a3bl 1 reorpadu-
4ecKOif MBepCUUKAII CTaN BBIXOJ, KOMITAHNI B
2007 romy Ha eruIeTCKui phIHOK.

[TponsBopcTBeHHAs, SKOMOTIYECKas, COLMANbHAA 1
omarorBoputenbHas fearenpHocts OAO «HOBA-
TOK» orMeueHa crenyanbHBIMU Harpagamu ¢efe-



panbHbBIX, pETMOHAIBHBIX U OTPACIEBLIX BENOMCTB I
OpraHoB BIaCTY, BPICOKO OLICHEHEHA O6III€CTB€HHI)I-
MU OpraHM3alyAMm Poccun u Mmupa.

Ocoboe 3nauenne «<HOBATIK» ypenser cormanb-
HOJI [IeATeNIbHOCTH, AKTUBHOI IOfI/IePXKKe IIPOEKTOB,
HalpaB/leHHBIX Ha TOAEPXKKY KYIbTYpbl, COXpaHe-
HIe M BO3POXK[IEHNE HAIMOHANbHBIX LIEHHOCTEN 1
IyXoBHOro Hacnemys Poccn.

«HOBATOK» aBnferca reHepalbHbIM IMapTHEPOM
KOHIIEPTHOI1 JIeATEeNIbHOCTH JIaypeaTa MeXyHapofi-
Hoit pemunt «Ipammu» kamepHoro ancam6bms «Co-
mucTbl MOCKBBI» TOJ, YIIpaB/ieHNeM JUPIDKepa U Co-
mucra [0pus bammera.

MHoronetHye IapTHEPCKIIE OTHOLIEHNS CBA3BIBAIT
Kommannto ¢ TocymapctennpiM PycckuM Myseem
(Canxr-Iletep6ypr), Camapckum 067acTHBIM XyJO-
JKECTBEHHBIM MY3€€eM, My3€eeM-3anoBeHIKOM «Mo-
CKOBCKIIT KpeM/b», JpyruMu KyIbTYpHBIMI I UCTO-
PUYeCKIMI IIEHTPAMI Halllell CTPAHBbL.

GENERAL FINANCE PARTNERS

Summary:

RNNBO (Russian National Classifier of Businesses
and Organizations): 33556474

STARTING OF OPERATION: 1994
COMPANY PROFILE:

Exploration, extraction, and sales of hydrocarbons
and energy

OPERATION REGION: the Russian Federation

NOVATEK is Russia’s largest independent natural gas
producer and the second-largest overall after Gaz-
prom. NOVATEK ranks tenth in the list of world’s
independent oil companies in terms of resources. The
company’s main production capacities are located in
Yamalo-Nenetsky autonomous district.

NOVATEK is a laureate of “Company of outstanding
social efficiency” all-Russia contest. Its social activity
includes active financial support and charity activity,
which is aimed at culture. As part of its social activity
NOVATEK provides active sponsorship and charity
aimed at supporting culture and preserving national
values and Russian spiritual heritage.

NOVATEK is a general partner of concerts of the
chamber ensemble “The Moscow soloists” (artistic
administrator, conductor, and soloist Yury Bashmet).

NOVATEK has signed long-term contracts on co-
operation with:

+ Development fund of the State Russian museum;
+ Samara Region Art Museum;

+ Museum and exhibition complex named after LS.
Shimanovsky (Salekhard). NOVTEK is a partner of
the state open-air museum “Moscow Kremlin”
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DOHJT
BOCCTAHOB.IEHUSL
JIBOPLIOB
PYCCKOTO MY3EA

ki

CAHKT-IIETEPBYPTCKUI
OBIIECTBEHHDBIN
BJIATOTBOPUTE/IbHBIV ®OH]T
BOCCTAHOBJ/IEHVIS IBOPIIOB
PYCCKOTI'O MY3EA

Poccus, 191186, Canxr-Iletepbypr,
mxenepuas ym., 4, Pycckuii myseit
Ten.: +7 (812) 347-87-02

Ten./daxc: +7 (812) 347-87-23
annafond@gmail.com
palacesfond@rusmuseum.ru

Doy - KypaTop MeXFyHapORHOTo pecTyBans «VM-
neparopckue cagbl Poccyn» 6bi1 cospan B 1992 roxy
npu nopgepxke Pycckoro myses. OcHOBHbIe HAIIpaB-
NeHyA fesATenbHocTy PoHpA — KyIbTYPONOIndecKoe
¥ IPOCBETUTETIBCKOE.

B cdepy pesarenproctn on/a BXOAUT NOANEPXKaHIIe
TBOPYECKMX VHMIMATUB, OCYLIECTB/IEHME BBICTA-
BOYHBIX IIPOEKTOB, yUpexfieHNe CTUIeH NI, peanu-
3aIMA COLMATbHBIX IIPOTPAMM, HATPABMEHHBIX Ha
NOJIEPXKKY Haubo/mee He3alUIEHHBIX KaTeropuit
TPaX/IAH: AeTU-NHBAINIbL, I€TH-CUPOTDI, BETEPAHDI.

Qonp asnderca yyacTHuKoM DenepanbHOI LieneBoit
TIporpaMmbl «BospokieHye» 1 OKasbIBaeT OpraHy3a-
LVOHHYIO 11 (PMHAHCOBYIO NOMIEP’KKY OFHOMY 13 Ha-
TIpaBTIeHIT 9TOI IPOTpaMMbl — OTKPHITHIO ceTy VIH-
(opMaroHHO-06pa30BaTEIHBIX LIeHTPOB «Pycckumit
Mya3eil: BupTyambHbIil $umany, co3gaBaeMbIX Ha Tep-
puropun Poccuiickoit Oepepariyy u 3a pydexoMm.
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ST. PETERSBURG PUBLIC CHARITY
FUND OF RUSSIAN MUSEUM PALACES
RESTORATION

4 Inzhenernaya Str.
Saint-Petersburg, 191186, Russia
Tel.: +7 (812) 347-87-02

Tel./fax: +7 (812) 347-87-23
annafond@gmail.com
palacesfond@rusmuseum.ru

The fund is the curator of the First International Fes-
tival “Emperors’ Garden of Russia’, and was founded
in 1992 with the support of the Russian museum. The
main activities of the Fund are focused on culture and
enlightenment.

Support of creative initiatives, creation of grants, and
fulfillment of social programs which are created to
support the most vulnerable categories of citizens
among which are handicapped children, orphan chil-
dren and veterans - all these are the main activities
of the Fund.

The Fund is a participant of the Federal Target Pro-
gram “Renaissance’, and provides managerial and
financial support to one of the program’s sections —
the opening of the chain of informa-tional and edu-
cational centers: “Russian museum: Virtual branch,”
which are established on the territory of the Russian
Federation as well as abroad.



PARTNERS OF THE FESTIVAL

B/IATOTBOPUTE/IBHBII ®OH]] PRINCE MICHAEL OF KENT ~_ Snaroreoputensiin oonn
ET0 KOPOJIEBCKOTO BbICOYECTBA CHARITY FUND MIPUHLIA MAIA KEHTCKOTO

IIPMTHIIA MAJIK/TA KEHTCKOTO

Ten.: (495) 500-26-39

®axc: +44 20 7900 2625
http://www.princemichael.net
Tenepanbublit supextop - Mapkos C. M.
markov@princemichael.net

BrarotBopurenbueit  ¢pong Ero Kopomesckoro Boicouectsa
[Ipunna Maiikma Kentckoro, yupexaenHslii B Poccun B 2004
TOJly, HATIPAB/IfAeT CBOYM OCHOBHbIE YCWINA HA (PUHAHCHPOBAHYE
0011{eCTBEHHO-TIO/IE3HBIX IPOEKTOB B 0O7IACTU KY/IBTYPBI U Pas-
BUTHS TBOPYECKOTO NOTEHINAIA MONONEXN, COXPAHEHNMA MCTO-
PMYECKOT0 KY/IBTYPHOTO HAC/IENs, & TAKKe 34PaBOOXpaHe N 1
o6pasosanns. [lesitenpHocts QoHpa, 110 o1ieHKe MIHICTpA HHO-
crpanHbIx fien Poccuiickoit ®enepauyn C.B. Jlaposa, oTBeyaeT
TIIpMOpHUTeTaM Ky/IbTYPHOIl 1 coLyanbHOl momtyku IlpasuTtenp-
crBa Poccuiickoit Pefepanuu.

Ilepenaya B ap MeAMIMHCKOTO 000pyoBaHus 60nbHMLIAM, 060-
PYZIOBaHye B HYUX JIETCKUX UTPOBBIX KOMHAT, CTUIIEHAUY [ 00-
y4eHUS B IIPECTIDKHBIX 00pa30BaTeNbHBIX [eHTPaX, IPOrPaMMBI
COLIMANM3aIMM TPYAHBIX IOAPOCTKOB — BCe 3TO M MHOTOE JIpyroe
BXOZUT B OmaroTBopurenbHble nporpammsl Ponpa. Kaxpoe yrpo
Haj Bonroit pasHoCHTCA 3BOH IATHUCOT ITYAOBOTO Konokona «1lapb
Muxanny», nogapenroro ®oxgom Ilpunia Maiikna Ceato-Tpo-
uikoMy JnarbeBckomy MoHacTbipio B Koctpome. Kaxpplit rop
IeCATKY JIeTell C CYpOBbIMM OHKOJIOTMYECKMMY AMArHo3amy, a
TaKoKe JeTelt, TOCTPajaBLINX OT 0XKOTOB, IPOXOAAT KypC peabuu-
TalVV ¥ HAOMPAIOTCA CUI B Y4eOHO-03J0POBUTEIBHBIX /TArepsix,
KOTOpble TPOXORAT npu nopaepxke Qonpa. PerynapHoie BcTpe-
gyt [IpuHia Majtkia 1 ero efyHOMbININIEHHNKOB, YYaCTHIKOB €TI0
®onia, e 6b1 oHM HU mpoxopm — B MockoBckom Kpemre, B
KeHCHHITOHCKOM [IBOpIle, B O7IaroTBOPUTENHHOM aBTOMpobere
W B uMneparopckux cafax Cankr-Ilerepbypra — Bcerna mpu-
JIAI0T HOBBIIT CTYMYI 671aTOTBOPUTEIBHBIM IPOEKTaM.

Tel.: +7 (495) 500-26-39 Fax: +44 20 7900 2625
http://www.princemichael.net

Sergey Markov is CEO of the Fund
markov@princemichael.net

The Charity Fund of his Excellence Prince Michael of
Kent, which was founded in Russia in 2004, concen-
trates its main efforts on financial support of socially
useful projects in the fields of culture, development of
youth creative potential, conservation of historic cul-
tural heritage, health protection, and education. Ac-
cording to Sergey Lavrov, Minister of Foreign Affairs
of the Russian Federation, the Fund's activity meets all
the priorities of the cultural and social policy of the
Russian Government.

The Fund provides equipment for hospitals, creation
of children’s playrooms in the hospitals, grants for
‘education in prestigious education centers, and so-
cialization programs for problem teenagers. Every
morning one can hear the toll of the huge bell “Tsar
Mikhail’, which was a gift from Michael Kent's Fund
to the Holy Trinity Ipatevsky Monastery in the city
of Kostroma. Every year thousands of children with
severe oncological diagnoses, as well as children suf-
fering from burns, undergo a rehabilitation course
and gain strength in the education recreation camps
which are supported by the Fund. And it doesn’t mat-
ter where the frequent meetings of Prince Michael
with his associates take place - in the Moscow Krem-
lin, Kensington Palace, at a charity motor rally or in
the imperial gardens of St. Petersburg - they always
inspire new charity projects.
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OsiEcrso
TIPy3E

P

CROI'O

My3Esa

MEXIYHAPOIOHOE OBIIECTBO
«[IPY3bA PYCCKOI'O MY3E»

Poccus, 191186,

Canxr-Iletepbypr, VimxenepHas yr., 4/2
Pycckuii myseii

Ten.: (812) 315-15-85

Ten./ daxc: (812) 347-87-23

E-mail: odrm@rusmuseum.ru

B npensepun 100-meyst Myses 19 mapra 1997 roga 6uimo
ocHOBaHO MexnyHaponHoe obmectso «[Ipysbs Pycckoro
MYys3es».

B nactosumit MoMeHT B MexXyHapogHOM o6iectse «[[pysbs
Pycckoro myses» cocroar: OAO «Jlykoiim, OO0 “Koka-Koma
JitabuCn Epasus», Coepbark Poccyn, kommanms «bpyrur
Awmepuxan Tobakko» B Poccin, 000 «I10 «Kupuimredyre-
oprenatesy, OAO «bark BTB», OAO «A®K «Crucremar, OAO
«MobubHble TeneCrictembr», OAO «/lensHepro» u Apyrue.

[TouernsiMu wienamy ObuiectBa sABHOTCSE: [Ipembep-mu-
ucrp Poccuitckoit @epeparyt Bragyvnp Ily i, rybeprarop
Cankr-Ilerep6ypra Banentita MarBreHxko, micatenn [JaHu
Ipany, neuia [amxa BuimHeBckas, moatecca bermta Axmapy-
JIMHA U JIpyTHe.

OcymiecTsrenne B TOMHON Mepe OCHOBHBIX HalPAB/IeHII Mys3eii-
HOJ JIeATENIBHOCTY, TAKIX KAK KPYIIHbIE BBICTABOYHDbIE TPOEKTDI,
peanmisalp KOMIUIEKCHOI IIPOrpaMMBbl COTPyHITYecTBa Pycckoro
Mys3es C Xy/IOXKeCTBEHHBIMI My3esIMI POCCHIACKIX Topofios «Poc-
CiA» U Co3fiaHMe MH(OPMALVOHHO-00Pa3OBATEIbHBIX 1IEHTPOB
«Pycckit Myseit: BUPTYabHBIT (QIUIAT» B COBPEMEHHBIX YC/IO-
BLSIX CTAHOBUTCS BOSMOYKHDBIM TOTIKO IPH TIOfiiepykke MexTyHa-
pomoro obuiectsa «/Ipysbs Pycckoro Mysest».

Mesxmynaponsoe o6mmectso «[Ipysbsa Pycckoro myses» ycren-
HO COeMHSAET B cebe 3apyOexHble M POCCUIICKIE TpafyL
0/1arOTBOPUTETIBHOCTI, PeaTbHO IMOMOraeT PycckoMy Mysero,
CII0COOCTBYS COXPAHEHIIO KY/IBTYPHOTO HACTIeMVs CTPAHBL.
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THE “FRIENDS OF THE RUSSIAN
MUSEUM” INTERNATIONAL SOCIETY

The Russian Museum

4/2 Inzhenernaya Street,

St Petersburg, 191186, Russia
Tel.: +7 (812) 315-15-85
Tel./fax: +7 (812) 347-87-23
E-mail: odrm@rusmuseum.ru

The “Friends of the Russian Museum” International
Society was founded on 19 March 1997 on the thresh-
old of the centenary of the Russian Museum.

Nowadays the “Friends of the Russian Museum” Inter-
national Society includes Lukoil, Coca Cola Bottlers
HBC Eurasia, Savings Bank, British American Tobacco
Russia, Kirishinefteorgsintez, VIB Bank, Sistema, Mo-
bile TeleSystems, LENENERGO and others.

Among honoured members of the society are the
Prime Minister of the Russian Federation Vladimir
Putin, Governor of St Petersburg Valentina Matvien-
ko, writer Daniil Granin, singer Galina Vishnevskaya
and poetess Bella Akhmadulina.

In the course of many years the society has actively par-
ticipated in the life of the museum including holding ex-
hibitions and implementing the “Russia” programme of
collaboration between the Russian Museum and national
museums of art. The creation of “The Russian Museum:
The Virtual Branch” information and educational centers
has become possible due to the support from the “Friends

of the Russian Museum” International Society.

The “Friends of the Russian Museum” International
Society brings together foreign and Russian traditions
of charity, supports the Russian Museum considerably
and contributes to preserving the cultural heritage of
Russia.



OBIIEPOCCUIICKAS OBIIIECTBEH-
HASI OPTAHU3ALIVIA
COI03 CATTOBOJIOB POCCUI

Poccus, 191180, Canxr-Iletep6ypr,
Ha0. DoHTaHK, 1. 78

Bcecorosusiit [lom cagoBopa
Ten./baxc: 315-37-25
www.souzsadrus.ru

Coro3 camoBogoB Poccun sBIAETCA caMOil MacCoBOIT
00111eCTBEHHOII OpraHy3aleil B CTpaHe, 00beIUH-
eT 21 MIWIINOH ceMell, B €T0 COCTaBe aKTUBHO pa6o-
Tal0T 69 pernoHanbHbIX oTAeneHuit. [Ipencenarenem
[pesunuyma «Cotosa cafosoos Poccin» Ha mmpo-
tsokernu 10 et apnsercsa Bacumuit ViBaHoBiY 3axa-
pbALLeB, U30paHHbII AenyTaroM [0CygapcTBeHHOI
Hympt @C PP 5-ro cosbiBa.

Coro3 caoBoioB Poccun craBut mepeq coboit 3a-
Jlaul Jla7IbHEMIIero YIydIleHns KU3HU MUIMOHOB
CajioBOfIOB T10 BCeit cTpaHe. COI03 paTyeT 3a 13MeHe-
HIte 3eMebHOTO KOJIeKCa B YacTy OeCIIaTHO mpu-
BaTM3alMM 3eMENbHBIX YYacTKOB B CaflOBOJCTBAX,
OPTaHM3AIMI0 JIM3MHTOBBIX OOBEMIHEHNIT IO BCell
CTpaHe, NpUHATHME LieNeBbIX [Iporpamm passutus
CaJIOBOICTB B peEryuoHax, cosfanue PemepanbHOro
[enTpa no mopziepkke 1 PasBUTHIO CaJJOBOAIECKOTO
IBIDKEHNA, TIPUHATHE TOCYfapcTBeHHoi [Iporpam-
MbI «CagoBop Poccum». CaoBOICTBa [Al0T MHOTYM
TIOJAM BO3MOXXHOCTD OT/bIXa Ha CBEXeM BO3JyXe, I
OJIHOBPEMEHHO C 3TMM - BO3MOXXHOCTb YTYYIINTb
M PasHOOOPasuTb MNTaHNeE, COCOOCTBYIOT CIIIO-
YEeHNIO CceMell, TPYAOBOIl 3aHATOCTH NEHCHOHEPOB,
YaCTUYHOMY PeLIeHNIO XXIINIHOI PO6/IEMBI, BOC-
IUTAHMUIO TIOAPACTAIONIEr0 MOKOTIEHNL.
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THE UNION OF HORTICULTURISTS
OF RUSSIA ALL-RUSSIAN PUBLIC
ORGANISATION

All-Union House of Gardeners
78 Fontanka emb.,

St Petersburg, 191180, Russia
Tel./fax: 315-37-25
www.souzsadrus.ru

The Union of Horticulturists of Russia is the biggest
non-governmental organisation in the country. It
unites 21 million families and comprises 69 regional
branches. Vasily Zakharyashev has been the chairman
of Union's presidium for ten years. He has also been
elected as the deputy of the Russian State Duma of the
5th convocation.

The Union of Horticulturists of Russia aims at im-
proving the lives of millions of gardeners all across the
country. The Union stands up for changing the Land
Code in what concerns free privatization of land ar-
eas for gardening, organisation of leasing associations
all over Russia, adoption of the task programmes of
developing garden societies in the regions, creation
of the federal centre for supporting the development
of gardening movement and adoption of «The Gar-
dener of Russia» governmental program. Societies of
horticulturists provide people with the opportunity of
outdoor rest and at the same time a possibility to im-
prove and diversify their food supplies, contribute to
strengthening family ties, provide active lifestyle for
retirees, partially solve the housing problem and help
in upbringing the youth.
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&% CBEPBAHK

AK CBEPETATE/IBHBIN BAHK
POCCHI (0OAO)
CeBepo-3amagHbIit 6aHK

191124, Canxr-Iletep6ypr,

yn. Kpacroro Texctunbimpuxa, .2
Te.: 8-800-333-00-88
www.sberbank.ru

Vcropusa Cbheperarenbroro 6anka Pocciyt Befier cBoe
Hayano ¢ 30 okTA6ps (12 HOAOPs 1O HOBOMY CTHIIIO)
1841 ropa, korna umneparop Hukonait I usgan Ykas 06
yupexpieHn B Poccyn cOeperarebHbIX Kacc ¢ «IIE/bIo
JIOCTAB/ICHNS! HEJOCTATOYHBIM BCAKOTO 3BAHIUA TIOAM
CPENICTB K COEPEKEHII0 BEPHBIM U BBITOTHBIM CIIOCO-
00M».

Cospannpnt B 1841 rofy B LE/AX BOCIUTATENbHBIX U
6bmarotBoputebHbix, Coepbank Poccuit ObicTpo cTan
OIHIM 13 OCHOBHbIX 57eMEHTOB (PMHAHCOBOIT CUCTEMBI
crpansl. Coepbark Poccuit MHOTO pas BIUTOM3MEHSIT-
Cs1 OPrAHN3ALVIOHHO, CTPYKTYPHO, HO CYTh OCTAETCA —
VHIBEPCA/IBHOCTD, Pa3BeTB/ICHHAA (D/MA/bHAS CETb,
TIOCTOSHHOE PACIIMPEHIe YICIa OMepAIiil, BBefleHe
HOBBIX YCTIYT 11 hOPMATOB OOCTY KMBAHILA.

Cbepbank Poccut (OTKpbITOE aKIOHEPHOE 001IIECTBO)
6501 co3pian B 1991 rofty. Yupenurers 11 0OCHOBHOI! aKIy-
onep banka - Lentpabubni 6ank Poccuiickoit ee-
pampm (barx Poccym). Emy npymamexur cbrire 60%
TOZIOCYIOIMX aKLil. AKIoHepaMy banka ABAIoTCA
6oree 200 THICSTY IOPHITIECKIIX 1 (UBUIECKIX JILLL

Ha ceropusmmmit genp COepOaHK BT KpyIl-
HelmyM  6aHkoM  Poccumiickoit OQepepayn 1
LenrpanbHoit n BocroyHoit Espombl, 3saHnmMaer
IIVPYIOIINE TIO3ULMI B OCHOBHBIX CErMeHTaxX u-
HAHCOBOTO phiHKa Poccun u BXoguT B umcno Kpyn-
HEJMIINX 110 KaNTATM3ALMI GaHKOB MIIpa.
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MexpyHapopHsle peritunri Coepbanka oTpaxaor
aBTOpHUTET OaHKA B MUPOBOM GAHKOBCKOM COOOIIe-
CTBe KaK OfIHOTO 13 Hayubosiee IMHAMUYHO 1 PasHO-
CTOPOHHE Pa3BUBAIOIINXCSA POCCUICKUX GAHKOB.

CbepbaHk obmasiaeT YHUKaIbHOI (YINATBHON CETBIO:
B HACTOsIIIee BPeMs B Hee BXOAAT 17 TeppUTOpHa/IbHbIX
6ankoB 1 oyt 20 000 CTPYKTYPHBIX HOfpAseeHuit
(dbwmanos) 1o Bceit crpane. Joueprue Ganxu Coep-
6anka Poccun paboratot B Kasaxcrane i Ha Ykpanse.

Cesepo-3arapmbiit 6ank Coepbanka Poccyt 6bu1 06pa-
3oBaH 1 suBaps 2001 ropa, pabotaer Ha TeppuTOpUIL 7
cyobextoB PO - Cankr-Ilerep6ypra, JleHuHrpasickoit,
Kammmurpapckoit, Mypmanckoit, [Ickosckoit, Hosro-
ponckoit obmacreit, a Take Pecrrybmku Kapems. B
Hacrostitiee Bpems CeBepo-3ananbni 6ank Coepbanka
Poccynt pacrioniaraet camoit pasBuTolt (pumanbHolt ce-
ThIO B pernoHe — 6oree 1 ThicsuM ummanos.

JOINT STOCK COMPANY SAVINGS
BANK OF RUSSIA (0JSC)

North-Western Bank

191124, St. Petersburg,

2, Krasnogo Tekstilschika Street
Tel.: 8-800-333-00-88
www.sberbank.ru

The history of Savings Bank of Russia dates back to
October 30 (12 November according to New Style) in
1841, when the Emperor Nicholas I issued a decree on
establishing the savings banks in Russia “in order to
provide people of all ranks with a faithful and beneficial
way to save the funds.



Sberbank of Russia founded in 1841 for the purpose of education and
charity became quickly one of the basic elements of the financial system
in the country. Many times Sberbank of Russia was modified in terms
of its organization and structure, but the essence remains unchanged -
its universality, extensive branch network, continued expansion in the
number of operations, introduction of new services and their formats.

Sberbank of Russia (opened joint stock company) was established in
1991. The founder and main shareholder of the Bank is the Central Bank
of the Russian Federation (Bank of Russia). It is a holder of over 60% of
the voting shares. The shareholders of the Bank are more than 200,000
legal entities and individuals.

Nowadays Sberbank is the largest bank in the Russian Federation and
Central and Eastern Europe, takes the lead in key segments of the
Russian financial market and is among the largest banks in the world in
terms of capitalization.

®PAHITY3CKUI MHCTUTYT
B CAHKT-IIETEPBYPTE

Poccns, 191186, Cankr-Iletep6ypr, Hesckuit mp., 12
Tenedom: (812) 571 09 95

®axkc: (812) 31202 39

www.ifspb.com

Hupextop - OpBapy ne /lromne (Edward de Lumley)
contact@ifspb.com

OpaHuysckmit MHCTUTYT —ABIACTCS OGULVATIBHBIM IIPENCTABH-
TenbcTBOM MuHuctepeTBa nHOCTpaHHbx fen Ppanuym B CaHKT-
ITerepbypre. OH OKasbIBaeT COMIEICTBUE B PasBUTHI ¥ TPOJBIH-
JKEHII COTPY[HIMYECTBA MeXHY (QPAHIY3CKUMI M POCCHIICKIMM
napTHepaMyt B 0071aCTy KYIBTYPBI 1 06pasoBaHus U PacmpocTpa-
HSET CBOIO fiesITe/IbHOCTD Ha CeBepo-3amafHblil pervod Poccnt.

PARTNERS OF THE FESTIVAL

The international ratings of Sberbank certify the bank credibility in
the global banking community as one of the Russian banks having
dynamic and comprehensive development.

Sberbank has a unique branch network: at present it consists of 17
regional banks and nearly 20,000 structural units (branches) across
the country. The subsidiary banks of Sberbank of Russia are located
in Kazakhstan and Ukraine.

North-Western Bank of Sberbank of Russia was established on
January 1,2001 and operates at 7 territories of Russia - St. Petersburg,
Leningrad, Kaliningrad, Murmansk, Pskov, Novgorod Regions as
well as the Republic of Karelia. Nowadays, North-Western Bank of
Sberbank of Russia has the most extensive branch network in the
region including more than one thousand branches.

FRENCH INSTITUTE , MDPAHUYSCKNIN NHCTUTYT
IN ST PETERSBURG r 8 CankT-MeTepbypre
12 Nevsky Prospect

St Petersburg, 191186, Russia
Tel.: (812) 571-09-95

Fax: (812) 312-02-39
www.ifspb.com

Edward de Lumley, Director
contact@ifspb.com

The French Institute is the official representative of the
French Ministry of Foreign Affairs in St Petersburg. The In-
stitute develops and improves collaboration between French
and Russian partners in the field of culture and education. Its
activities cover the North-West region of Russia.
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0AO «BUIMM-bII/Ib-JAHH
IMPOYKTbI IIMTAHWA»

OAO «BumM-bummb-flann Ilpopykter IIntanmsa» -
KPYTIHe/Nii TpOM3BOAUTENb HAMUTKOB U MOTIOYHBIX
npopykros B Poccyyt n CHI. Kommanys 6b1a ocHoBaHa
B1992L.

Kommanysa mpomsBojuT MONOYHYI0 TIPOEYKIMO (OC-
HOBHbIe OpeHfibl - «[JOMVK B JepeBHe», «33 KOpOBbD»,
«Uyno» u mpyrue), cokn («J7», «/TrobumbIit camp, «100%
Gold»), munepanbhyto Bomy «Eccentykm», «Poguiku
Poccym» u eTckoe muTanme «Arylmay.

B Hacrosiuiee Bpems B KoMmaHuy pabotaer 6omee 16
ThICSTY YeioBeK. CerojHs B KOMIIAHMIO BXOfT 37 TIpo-
U3BONCTBEHHBIX NpemmpuATii B Poccunm, Ykpauue,
Keiproiscrane, Y36ekucrare u Ipysum.

B 2005 rogy «Bymm-bumb-JlaHH» cTan mepBbIM mpons-
BOJUTENIEM MOJIOYHBIX IIPOJYKTOB, TIOMYYMBIINM Pas3-
pelleHyie SKCIIOPTUPOBATD CBOKO IPOMYKIINIO B CTPAHbI

EC.

B 2010 r. ciy»x6a peiiTUHIOB KOPIIOPATUBHOIO YIIPaB-
nerns Standard & Poor’s mopTBepuma peitTuHr Kop-
nopatyBHoro ympasnenna Bb[l GAMMA-7+ , 4o
CBUJETENbCTBYeT 00 addexTnHOil pabore CoseTa
JIPEKTOPOB, B YACTHOCTH, O PeaIbHOM BIILAHIN Hesa-
BYCVMBIX MPEKTOPOB Ha IPOLIeCC IPUHATILA PeLlIeHNMIt
Y O TIPUBEP)KEHHOCTI KOHTPONMPYIOIIVX AKIOHEPOB
BBICOKJIM CTaHAPTaM KOPIIOPATUBHOTO YIIPAB/ICHNA.
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0JSC WIMM-BILL-DANN
FOODS

0JSC Wimm-Bill-Dann Foods is the largest producer
of beverages and dairy products in Russia and CIS. The
company was founded in 1992.

The company manufactures dairy products (the main
brands are “House in Village’, “33 cows’, “Miracle” and
others), juices (“]7", “Favourite Garden’, “100% Gold”),
mineral water (“Essentuki’, “Springs of Russia”) and baby

food (“Agusha’).

Nowadays more than 16,000 people work in the com-
pany. It currently consists of 37 manufacturing facilities
in Russia, Ukraine, Kyrgyzstan, Uzbekistan and Georgia.

In 2005 Wimm-Bill- Dann became the first manufacturer
of dairy products, which received the permission to ex-
port its products to EU countries.

In 2010 a corporate management rating service Standard
& Poor’s confirmed WBD's corporate management rating
GAMMA-7 +,which certifies efficient work of the Board
of Directors and particularly displays a real influence of
the independent directors upon the decision-making
process and adherence of the controlling shareholders to
the highest standards of the corporate management.
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ACCOIIMAIINA TAHIIIA®THBIX THE ASSOCIATION OF LANDSCAPE ' ACCOLUMALNUA
APXUTEKTOPOB POCCUN ARCHITECTS OF RUSSIA (ALAROS) NAHOWASTHBIX
(ATTAPOC) APXUTEKTOPOB

POCCMNMN

Poccns, 129594, Mocksa, yr. lllepemetneBckas, 1,34, Sheremetievskaya Street,34, Moscow, 129594, Russia

Accoupatst nanad THBIX apxuTekTopos Poccym.
Tel.  +74957395039

Fax. +7495737 6882

E-mail: mochalov@mo-la.ru

www.mo-la.ru

Accoranys iaHmad THBIX apxuTekTopos Poccnt (AJIA-
POC) sprtetcs mpodeccioHabHOM, 00LIeCTBEHHO, 0-
OPOBOTBHOI OpraHM3aLell, OTBETCTBEHHON 33 PAsBUTIE
nipodeccyn «TaHmadTHI apxuTeKTOp» B Poccm.

Accolpanist - 9T0 HeNpaBUTETbCTBEHHAT U HETIOMI-
TUYeCKast OpraHysarytss. Mbl CTpeMiMCs OKa3bIBaTh
CYILIECTBEHHO® B/IISIHJE HA OCHOBHbIE HAIIPAB/IEHIT
pasBuTHs npodyeccyu ¥ MaHAMAQTHON MHAYCTPUI B
Poccunt - obpasoBanue, mpodeccioHabHas JiesTeNb-
HOCTB, COTPYAHIYeCTBO ¢ COM30M apXITEKTOPOB, IIIN-
pOKast MeXTYHAPONHAS [IeATeIbHOCTD, KOHTAKTBI C afi-
MJHICTPATVBHBIMYL OPTaHAMI 11 T.J.

Mbl aKTUBHO TNOfiepPKIBAaeM MEXIYHApOLHblE IIPO-
eccroHanbHble aKkuyy, QecTuBam, Ipyrue TBOpUe-
CK1e MEPOIPUATHA.

Accompaiys TaHAmATHBIX apxXuTeKTopoB Poccym
TIPOIO/DKAET MPeKpacHble TPAMIINHN, 3a/I0)KEHHbIE 55
JleT Ha3ajJ HalMMY IpefIIeCTBEHHNKAMII, KOTAA 3Ta
opranmsauA 6buta B cocraBe Coio3a apxXUTEKTOPOB
CCCP. Temepp 3T0 CaMOCTOATENbHAA OpTraHM3ALAA,
04eHb TIJIOIOTBOPHO COTpyAHMYatomas ¢ Corsamu ap-
XUTEKTOPOB TOPOJIOB 1 PernoHoB 11 ¢ Cor30M apXuTeK-
TopoB Poccun.

Association of Landscape Architects of Russia
Tel  +74957395039

Fax. 474957376882

E-mail: mochalov@mo-la.ru

wwwmo-laru

The Association of Landscape Architects of Russia
(ALAROS) is a professional, public, voluntary organi-
zation responsible for development of “landscape ar-
chitect” profession in Russia.

The Association is a non-governmental and non-polit-
ical organization. We strive to have a significant impact
upon the main trends in development of the profession
and landscape industry in Russia - education, profes-
sional activity, cooperation with the Union of Archi-
tects, comprehensive international activity, contacts
with administrative authorities etc.

We actively support all international actions, festivals
and other creative activities.

The Association of Landscape Architects of Russia fol-
lows splendid traditions established by our predecessors
55 years ago, when this organization was a part of the
Union of Architects of the USSR. Nowadays it is an inde-
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EXXETHEBHASI TOPOIICKASI TASETA
«BEYEPHUI IIETEPBYPI»

Poccus, Caukr-Iletep6ypr, Ynua Mupa, 34, mut. A.
Ten. 334-35-64
WWW.Vppress.ru

[asera BBIXOTMT IATH pa3 B HEMIEIO C MOHEMENbHMKA 110 TATHuILY. ILat-
HIYHBIT HOMep — «TO/ICTYIIKa» — COIEPYKNUT MOMHYI0 auIITy BBICTABOK,
KOHIIEPTOB, KIHO, TeaTpoB, Iporpammy TB Ha Bcio crefyroliyto Hefleo.

OcHoBHOE BHUMaHMe raseTa yJensdeT COLMANbHOM U KYIbTYpHOI
xu3Hy CeBepHOI CTOMMIIBL.

IlepBblit HOMep BedepHeli raseTsl Bbmen B [letporpage B 1917 rogy,
17 okrabps mo crapomy crimo. OH HasbiBancsa «Pabounit u con-
nmat». TazeTa 6bUIa cosfana 1o peleHnio IleTporpajckoro komMurera
PCIIPII(6) xak opran ropouckoro CoBera paboumx ¥ COMIATCKIMX
nenyrtaros. B 1922 ropy BMecto «Pabouero 1 confata» HaYMHaeT BbI-
XOZuTb BedepHuit BbIIyck «KpacHoil rasers». IlosgHee rasera He-
OJHOKpAaTHO MeHs/Na CBoe HaspaHue: «BeuepHss KpacHas raserar,
«KpacHas raserar.

Io pemernio ropopckyx Bracteit 1 mapra 1939 roga «Kpachas ra-
3eTa» ObUIa C/MTa C «JIeHMHIPAJICKOIL IPABJIOI», I BHIXOJ BEUEPHETO
V3JaHNUA OBUT IPEKpaLIeH Ha CeMb JIeT.

14 nexabpst 1945 rofia BILLeN MEPBBIi HOMEP BO30OHOB/IEHHOI! ra3eTbI
«Beuepnnit J/leannrpazy. C 1991 rofia u3jaxme BHIXORUT TO7, Ha3BaHNUEM
«Beuepunit [lerepOypr».

3a 90 et cyllecTBOBAHNMA Ta3eTa CTala TaKUM Xe OPeHI0OM Topoja,
KaK ero AMATHMKI ¥ TeaTpbl. He pas ee )KypHa/mICTbl IPUXOAUIN Ha
TIOMONIb JIIOfIAM, TONABIINM B Oefiy. [aseTa MOCTOAHHO MOJHMMAET
OCTpejilye COLManbHble BOIPOCHI 1 MOATANKIBAET TOPOACKIE B/Ia-
CTM K HeoOXOmUMOCTH UX pemienns. HecMOTpsA Ha cMeHy BpeMeH 1
THoKofeHnit, «Bedépka» Bcerga ocTaBanach M OCTaeTCA APYIroM I Io-
MOIIHIKOM TIeTepOypsKIIeB.
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«EVENING ST PETERSBURG»
(«VECHERNY PETERBURG») DAILY
CITY NEWSPAPER

The newspaper is published five times a week, from
Monday to Friday. The Friday “fat” issue contains the
detailed schedule of exhibitions, concerts, films and the-
atres, as well as the TV programme for the next week.

The newspaper puts particular emphasis on the social
and cultural life of the «Northern Capital».

The first issue of the evening newspaper appeared in
Petrograd on 17 October 1917 (old style). It was called
«Worker and Soldier» («Rabochy i soldat»). The news-
paper was founded as the publication of the Petrograd
Soviet of Workers’ and Soldiers’ Deputies by the de-
cree of the Petrograd Committee of the Russian Social
Democratic Labour Party. In 1922, the evening issue of
«Krasnaya gazeta» replaces the «Rabochy i soldat» news-
paper. Later the newspaper changed its title several times:
«Vechernyaya krasnaya gazeta», «Krasnaya gazeta».

By the decision of the city authorities, on 1 March
1939 «Krasnaya gazeta» was affiliated to the «Lenin-
gradskaya pravda» newspaper, and the publication of
the evening issue was suspended for seven years.

On 14 December 1945, the fist issue of the revived
«Evening Leningrad» («Vecherny Leningrad») news-
paper was published. Since 1991, it bears the title
«Evening St Petersburg» («Vecherny Peterburgy).

The newspaper, which exists for 90 years, has become
city brand, along with city monuments and theatres.
The staff repeatedly helped those people who were in
distress. The newspaper constantly opens actual social
problems and pushes the city authorities to solve them.
Despite the time and generation change, the «Evening
St Petersburg» newspaper has always been a friend
and a help-mate of the citizens of St Petersburg.



ME3OHVH

Poccus, 117105, Mocksa

Bapuasckoe mrocce, 5, ctp. 1 Ten.: (495) 785-95-02
pr@parlan.ru

Poccus, 190000, Canxr-Iletep6ypr,

TanepHas yi., 20/22, o¢. 506/507

Ten.: (812) 622-13-18

vornik@parlan.ru

IIpakTyKa CTUIBHBIX NHTEPHEPOB

«Me3oHMH» — IIepBbIi 11 CaMblil aBTOPUTETHBII JIEKO-
paropckuit xypHan Poccuu, cepbe3Ho TOBIMABLINIT
Ha GopMypoBaHue NPodecCUOHATbHON CPefibl 1 YN
TaTe/bCKOM ayfuTOpyi. VIMEHHO MO3TOMY >KypHAI
«Mesonnn» cran Beibopom Nel gexoparopos Poccun
11 BCEX, KTO CO3/]aeT CBOII oM. ITO CaMoe M3bICKaH-
HOE U apTUCTUYECKOE POCCUICKOE M3JaHME O TOM,
KaK CO3J]aTb 3/ME€raHTHOE MPOCTPAHCTBO, OTBEYAI0-
Lilee BalIeMY XapaKTepy 1 00pasy KU3HMU.

Me3oHNH - €[MHCTBEHHOE MHTEPbEPHOE W3AHNE, KO-
TOpOe TPOBOUT MACIUTA0HBIe BBICTABOYHbIE IIPO-
eKTbl, TOCBALICHHbIE JIEKOPY ¥ JM3AMHY M HE TONb-
KO muer o VHTepbepax, HO M cosmaer mx: ¢ 2001
TOfa OKYpHalT TpPOBOIUT MEKIYHAapOTHYI0 BBICTaB-
Ky «Hemena [lexopa», xoTopad CTalna CMOTpOM [iO-
CTVDKEHWII POCCINICKUX JEKOPAaTOpOB, JU3ANHEPOB I
JyYIINX MMPOBBIX IPOM3BOMMTENEN TPEAMETOB 00CTa-
HOBKIL JIpyTie eXKeroHble BhICTABKM JKypHana — «Jlekop
crona» v «Hemerns camop».

KypHan «Me3oHnH» AB/AETCA YUpemuTeNneM POCCHii-
ckoro O6be/IVHEHILA IeKOPaTOPOB MHTEPEPOB — IIEPBO-
10 B Poccyit TBOpYeCKOro Cor03a CosfiaTereli MHTEphEPOB.

2008 rog - 106melHbI TO7 1A XKy pHana « Me30OHUH»,
B MapTe Bblen 100-11 Homep, KOTOPbIN MOJbITOXKII
caMble BaXHbIe COOBITIA 32 Ipomepye 10 jiet, 1 o1-
KPbUI JOPOTY /1A HOBOTO 3TaIla aKTMBHOCTI.

INFORMATION PARTNERS

MEZZANINE

Building 1, 5 Varshavskoe shosse,

Moscow, 129594, Russia Tel.: +7 (495) 785-95-02
pr@parlan.ru

Office 506/507, 20/22 Galernaya ul,

190000, St. Petersburg, Russia

Tel.: +7 (812) 622-13-18

vornik@parlan.ru

Practice of fashionable interiors

Mezzanine Magazine is the first and the most profes-
sional magazine about diicor in Russia which made a
great influence at professional field and reading audi-
ence. That's why Mezzanine Magazine became choice
#1 for decorators in Russia and everybody who cre-
ates their own home. This magazine is believed to be
one of the most artistic Russian issues about main
rules of creating the elegant space, which will match
your character and life style.

“Mezzanine” is the only one interior issue which hosts
huge exhibition projects dedicated to diicor and de-
sign. It doesn’t only write about interiors, but creates
them: starting from 2001 the magazine organizes in-
ternational exhibition “Week of Décor” which became
the parade of success of Russian decorators, design-
ers and the best world producers of ditcor objects.
Among other annual exhibitions of the magazine are
“Table Décor” and “Week of Gardens”.

Mezzanine Magazine is the founder of the Russian
union of decorators which is one of the first union of
interior creators.

In March, 2008 the magazine had its 10th anniversary
and published its 100 issue, which has summarized
all the important events in the course of 10 years and
created the base for the new period of activity.
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VI3JJATEJ1bCKVIVI JJ.OM

VI3TATEIBCKIV IOM
«3EMJIEB/TAJIEJIELL
CEBEPO-3AITAIA»

Poccus, 198097, Canxr-Iletep6ypr, mp. Crauex, 47

Ten.: (812) 783-66-86, 702-04-60
reklama@zs-z.ru  www.zs-z.ru

Naparensckmit lom «3emnesnapenern Cesepo-3a-
Iajia» BBIIYCKaeT KypHaIbl: «3eMaesnazener Cese-
po-3amaga» (exemecsiuHo), «[lema capobie» (exe-

Mecs14Ho), «/lanpmadTHbe pewens» (4 pasa B rox),

«Karanor [Tom [Taua Ycagn6a» (2 pasa B rog). B 2008
1 2009 rogax xypHabl «3emnesnaferner; Ceepo-3a-
maga» 1 «Jlema cajoBble» ObLIM OTMEYEHbI SHAKOM
ommuus «3010T0it QoHp mpecchl. KypHarsl pac-
npocrpansworcs B Cankr-Ilerep6ypre v JlennHrpaz-
CKOIl 00/1acTH, B IIOAMIICKe — 110 Poccnn.
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“THE LAND OWNER OF THE
NORTHWEST”
PUBLISHING HOUSE

St.Petersburg, 198097, Russia, Stachek pr., 47

Tel.: +7 (812) 783-66-86, 702-04-60

reklama@zs-z.ru  www.zs-z.ru

“The Landowner of the Northwest” publishing house
edits magazines:

“The Landowner of the Northwest” (monthly), “Gar-
dening” (monthly), “Landscape Solutions” (four times
a year), “House, Dacha, Manour” catalogue (twice a
year). In 2008 and 2009 “The Landowner of the North-
west” and “Gardening” magazines received “Gold
Fund of Press” awards of distinction. The magazines
are circulated by sale in St Petersburg and Leningrad
region; subscription is accepted throughout Russia.



T'A3ETA «CAIOBO[I»

Poccus, Caukr-Iletepbypr,
[TpuMopckmit mpocIexT, 4. 6, 0. 21
Ten: (812) 715-42-88
sadovod2005@list.ru
www.sadovod.spb.ru

[asera «CagoBop» — opran Cow3sa cagosopos Poc-
cum, n3maétca ¢ 1996 roma. BerxonnT exeHemenbHO
(o gerBepram). fazery «CAJJOBO]I» Bcerna MoXHO
npuobpectu B Mockse, Cankr-Iletep6ypre, B 40 pe-
rionax Poccuut u JJanbuem 3apy6besxse (moppoGHee:
Ha caitre www.sadovod.spb.ru), a Takxke mogmucarnb-
cs Ha Heé B M0OOM IIOYTOBOM OTHeneHuy Poccun.
[opmucHoit nupexc - 41107, rogosoit — 99526 (kara-
nor «IToura Poccyny), karaor «Pocreyars» — 19837.

«CanioBof» — MOCTOAHHBINA Y4aCTHUK KPYHHeIIIMX
TeMAaTMYeCKVX BHICTABOK M MPA3AHMKOB. B pemakiy-
OHHOII Koyuterny razeTsl «CagoBOI» COCTOAT M3BECT-
Hble y4YéHble (AKafeMMUKM, JOKTOpa OMONOrMYecKux
HAyK) 1 IPOCTBIE CafJOBOJBI-TIONTENIIL.

Ta3era 3aTparnBaet Bce 00aCTH, TAK VI MHAYeE CBS-
3aHHBIE C CAJIOBOICTBOM, OTOPOJTHIYECTBOM, JTAH[-
1a THBIM AM3aITHOM 11 3I0POBbEM YeMOBEKa.

Py6puku raserst «CajoBosi» — camble pasHoo6pas-
Hble, CPe/IV MOCTOSHHBIX: «KajieHaapb 0CHOBHBIX pa-
601», «O6MeHAeMcs OnBITOM», «COBETHI CIIeLMai-
CTa», «ATpOKypchbI», «LIBeTHMK», «[la4Hblil AU3aitH»,
«byzpTe 3M0pOBbI», «3eneHas anTeka» 1 Ip.

[Ipurnamaem K COTpyFHUYECTBY peKIaMopaTeneli u
pacnpocTpanutenen

INFORMATION PARTNERS

Canoeoll

“SADOVOD” (“HORTICULTURIST”)
NEWSPAPER

office 21, 6 Primorsky Prospekt
St Petersburg, Russia
Tel.: (812) 715-42-88
sadovod2005@list.ru
www.sadovod.spb.ru

The “Sadovod” newspaper, an organ of the Union of
Horticulturists of Russia, has been published since
1996. This weekly newspaper comes out on Thurs-
days. One can buy the “Sadovod” newspaper in Mos-
cow, St Petersburg, 40 regions of Russia as well as in
far-abroad countries. One can subscribe to it in any
post-office in Russia: subscription index - 41107,
annual - 99526 (“Post of Russia” catalogue), 19837
(“Rospechat” catalogue).

The “Sadovod” is a constant contributor to major the-
matic exhibitions and festivals. Renowned scientists,
including academicians and doctors of biological sci-
ence, and amateur horticulturists work for the edito-
rial board of the “Sadovod” newspaper.

The newspaper touches upon subjects connected with
gardening, vegeculture, landscape design and human
health.

Rubrics of the “Sadovod” newspaper vary in subject.
Among the permanent rubrics are “The Calendar of

Main Activities, “Experience Exchange’, “Advice of
Dacha Design’,

» « » « »

Experts’, “Agro Courses, “Parterre’,
“Be Healthy” and “Green Drugstore”

We are looking to collaborate with advertisers and
distributors.
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HNH®OPMAITMOHHDBIE ITAPTHEPBI

PO

TOCYOAPCTBEHHAS
PAJIMOBEIIATE/IbHASI KOMITAHUA
«PAJINIO POCCUIN»

Poccus, 125040, Mocksa,

5-1 yn. Imckoro Iond, 19/21

T. (495) 234-85-94, . (495) 232-98-04
e-mail: direction@radiorus.ru
www.radiorus.ru

Tocynapcreennas Papmosematenpuas — Kommanus
«Papmo Poccin» - rmaBHas TocyfgapcTBeHHAs pajino-
craHumA crpanbl. [lepBble mo3pIBHbIE MPpo3Bydam 10
nexabpst 1990 ropa.

«Panmo Poccuu» obmamaeT caMoii MOIIHOI B CTpaHe
CEeTDbI0 pacnpocTpaHenns pagnocuruana - 1300 mepe-
parynkoB! IlomMmMo «iepBoll KHOIKI» IPOBOHOTO
BelllaHys, nporpammbl «Pago Poccun» 3Bywar Bo
BCeX PerMOHAX Ha JUIMHHbIX, CPEAHNX, YIBTPAKOpOT-
KIX BOJIHAX, a TakKe B pexxuMe Streaming-audio mo
anpecy www.radiorus.ru.

Texnirgeckyto BO3MOXHOCTb NpuHMMaTh «Pammo Poc-
v vetoT 140 MIIMOHOB Yenoek B Pocc v Goree
50 MM/ITIMOHOB Y€TTOBEK B CONPEENbHBIX TOCYAPCTBAX.

Bonee 19 net nofpsax B peiiTMHIaX pajMoCTaHIMiA 3a-
HIIMAeT [IEPBOE MeCTO.

Ha ceropusmmmit genn «Pagmo Poccuu» — emHCTBEH-
Hast B cTpaHe (enepanbHas PaAMOCTAHINA 00Iero
¢opmara, Ipon3BOAAIIAT BCe BUABI PAjO IPONYK-
1 — MHPOPMALMOHHBIE, 001eCTBEHHO-IOMUTIYe-
CKIfe, MY3bIKa/IbHbIE, TUTEPaTypPHO-paMaTIIecKILe,
HAYYHO-II03HABATeTIbHBIE, AETCKIIE IIPOrPAMMBbL.

B aduip Boixomurt 6onee 150 mepepad.

Bemanne kpyrnocyTodsoe.
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STATE BROADCASTING COMPANY
“RADIO OF RUSSIA”

5th Yamskogo Polya Str., 19/21,

Moscow, 125040, Russia

tel. (495) 234-85-94 fax.(495) 232-98-04
e-mail: direction@radiorus.ru
www.radiorus.ru

The State Broadcasting Company “Radio Russia” is the
main state radio broadcasting station in the country.
The first program was broadcast on 10th December,
1990.

“Radio Russia” has the most powerful national
broadcasting system of more than 1300 transmitters!
In addition to the first channel of the cable network,
programs of the company are broadcast all over the
country on LM, SM, USM as well as Streaming-audio
on www.radiorus.ru.

140 million people in Russia and more than 50 million
people in the neighboring countries have technical

> %

possibility to receive “Radio Russias” programs.

“Radio Russia” has been acknowledged as the best in
the ratings of radio stations for more than 19 years.

At present “Radio Russia” is the only national radio
station of general format,

having all kinds of radio product: news, political, social,
musical and educational programs, as well as drama,
programs on literature, science, and special programs
for children.

In the frame of 24 hours broadcasting

more than 150 programs regularly broadcast.



«PAJIVIO POCCUMN - KY/IBTYPA»

Poccus, 125040, Mockaa,

5-a ymuua Amcxoro o 19/21

Ten. +7 (495) 633 55 58

e-mail: radio@cultradio.ru;  www.cultradio.ru

* HOBOCTM KY/IbTYDbI K&K/BI 9aC;

e [JUCKYCCMM Ha aKTya/IbHbIE TEMbI C BENYIINIMU 3KC-
nepTamit, AEATEIAMN KY/IbTYPbI M ICKYCCTBa,

¢ PAMOCIIEKTAKITI
«TearpFMy;

pasHpIx J1I€T B

pybpuke

e IIpO3a I 110331, KNMACCUIECKAA Y COBPEMEHHA,

¢ My3bIKa — OT IOMY/LAPHBIX KNACCHYECKNX IefeB-
POB 10 STHUKY, /)Ka3a, aBaHTapyia

PAITMOCTAHIIMIA «3XO MOCKBbI»

«9x0 Mocksb» B [letep6ypre Ha 91.5 FM - Herocypap-
CTBEHHAs PaJIOCTAHIA, PACIPOCTPAHAIOIIAA B CBOEM
adupe OMepaTVBHYIO, TOYHYIO I IONHYIO0 NHPOPMALIVIO
0 TOMTIYECKVX ¥ SKOHOMIYECKIX COOBITHAX, HOBO-
CTAX KYNIBTYPBL, HAYKI ¥ CIOPTa 24 Yaca B CYTKIL.

Aymropust «9xo Mocksbi» B [letep6ypre - Gyi3HecMeHBL,
QVHOBHJIKY, TBOPYCKAs, TEXHIYECKAs JI [YMAHVTAPHAs
VHTE/UTATEHLIVS, @ TAKKE COLI/IBHO-AKTVBHAS MOTIOTIEXKb.

Crynuiarb «9x0» B ITetepOypre — Ipu3HaK XOPOLLETo BKyca.
B 2007 romy pagmocTaHLyA HOMy4YMIa HArpajy

«/Tyqummit bpaug Poccym.

B 2009 ropy paguo «9xo Mocksbi» B [Tetepbypre o1-
MeyaeT 10-meTHuit o6ueit.

Tenedousr: (812) 380-78-77, (812) 324-69-26,

(812) 324-69-51

www.echomsk.spb.ru

5th str.Yamskogo Polya 19/21, Moscow, 125040, Russia
Tel. +7 (495) 633 55 58
e-mail: radio@cultradio.ru; www.cultradio.ru

o the latest cultural news;

o discussions on science and art;

« radio plays;

« classic and contemporary prose and poetry;

« music - from classics to the most unusual modern
experiments

“ECHO OF MOSCOW” RADIO STATION

“Echo of Moscow” in St Petersburg (91.5 FM) is a non-gov-
ernmental radio station, which broadcasts actual, exact and
full information on political and economic events, as well as
culture, science and sports news round the clock.

The St Petersburg audience of the “Echo of Moscow”
includes businessmen, functionaries, creative, techni-
cal and humanitarian intellectuals and community-
minded youth as well. Listening to the “Echo of Mos-
cow” in St Petersburg is a sign of good taste.

In 2007, the radio station was awarded The Best Rus-
sian Brand.

In 2009, the “Echo of Moscow” radio station celebrates
its tenth anniversary.

Tel.: (812) 380-78-77, (812) 324-69-26,

(812) 324-69-51

www.echomsk.spb.ru

>
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V3OATETLCKUI TOM
«IIINTA ITAB/INITEP»
JKYPHAJI <« MUP&DOM.
CAHKT-IIETEPBYPI»

Poccus, 196 084, Canxr-IleTepbypr,

MocxkoBckuit mip., 1. 91, 0. 502

Ten. (812)718-4181, 718-6401

E-mail: rasp@miridom.spb.ru, info@miridom.spb.ru
http://www.miridom.ru

Usparenscxmit [Jom «Imura [Tabmmimep» ocHOBaH B
1994 1. Boimyckaet exxeMecsaqHbIe MHPOPMALMOHHO-
aHa/mTIdeckye XypHambL «Mup&Dom. Residence»,
«Mup&Dom. International», «Mup&Dom. City»,
«J7MuTHAA HEABWKUMOCTB», «Mup&Dom. CaHkT-
[Terep6ypr», «Mup&Dom. Business», «Mup&Dom.
Coum.

B kaXXjjoM M3JaHMM TIPEJICTAB/IEH KaTa/lor S/THBIX
00bEKTOB TOPOJCKOI1, 3aTOPOAHOIT ¥ KOMMEPUECKOIt
HEJIBIDKMMOCTIL, 3eMe/TbHBIX Y9aCTKOB, PACTIONIOXKEH-
Hbix B MockBe, CankT-Iletep6ypre, MockoBckoit 1
JlennHrpagickoit obnactsx, Ha kypoprax Coun, le-
nenpxuKa, Tyance n Kpacnoit Ilonanbl, a Takxe 3a
py6esxom.

Ha crpannmax >KypHanoB BBICTYIIAIOT HpPEfCTaBy-
TN 3aKOHOMIATeNbHOI U MCIOTHUTENbHON BIACTH,
J\e7I0BOI SNNTBI, BEAYLYE PUSNTOPBI U IOPUCTBI, 13-
BECTHbIE [3al{HEPBI 1 APXUTEKTOPBL

Tenepanbubnit gupextop Msmarennckoro [Joma: Ko-
Ba/IeHKO AJTeKCaHJp ANeKCaHpOBIY

«Mup&Dom. Canxr-Iletepbypr» - exemecsiqHoe

MH(OPMAIVIOHHO-aHATUTIYECKOE M3[aHME.

B xaxxom HoMepe Byl HatizeTe:

*KaTANOT AMUTHBIX OOBEKTOB TOPOJICKOH, 3ar0poj-
HOIl, KOMMEPYECKOH M 3apYOCKHOH HEIBIKIMO-
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CTH;

* MH(POPMALIHTIO O PHIHKE HEBIKUMOCTH: 0030p
DAa3MUYHBIX CETMEHTOB PBIHKA, CTPOMTEIBCTBO
¥ APXUTEKTYPA, TEXHONOIMU CTPOMTEMbCTBA,
CIpOC U TPEVIOKEHHUE, TICHOBAA TIOMUTHE,
OLCHKA 1 CTPAXOBAHYIC.

* ABTOPCKYE CTATbH B O0MACTH IM3AHHA, IEKOPa,
TEH/ICHIAX MOJIBL, 4 TAKKE O CTHUIE 1 0OpM-
JIEHVH AWUIOTO M OOLIECTBEHHOTO TIPOCTPaH-
CTBA.

Tapax - 10 000 3x3.

PUBLISHING HOUSE

«ELITA PUBLISHER»
«MIR&DOM. ST. PETERSBURG»
MAGAZINE

Russia, 196 084, St. Petersburg,
Moskovskiy pr., d. 91, of. 502
Tel. +7-812-718-4181, +7-812-718-6401

E-mail: rasp@miridom.spb.ru, info@miri-
dom.spb.ru

http://www.miridom.ru

Publishing House «Elita Publisher» was estab-
lished in 1994 monthly issues information-adver-
tising magazines:

«Mir&Dom. Residence», «Mir&Dom. Interna-
tionaly, «Mir&Dom. City, «Elite real estate,
«Mir&Dom. Saint-Petersbourgy, «Mir&Dom.
Business Real Estate» and «Mir&Dom. Sochi».



These editions contain residential real estate cata-
logue, catalogue of elite real estate in Moscow
and Saint-Petersbourg, property on the resorts of
Sochi, Gelendgik, Tuapse and Krasnaya Polyana,
survey on commerce market, new buildings, an
information on property market, city architecture
development, juridical consultations, realtors, ap-
praisers’ and insurance companies’ advice; private
interiors, design as well.

You may find also an information given by au-
thority and business representatives, leading
realtors and lawyers, famous architectures and
designers.

Director general of Publishing House: Alek-
sandr A. Kovalenko

«Mir&Dom.St.Petersburgris a monthly ana-
lytical and informational edition.

Every publication contains the following ma-

terials:

o2 list of elite real estate units, including urban,
suburban, commercial and foreign kinds of
realty;

einfo on the real estate market: reviews of
different segments of the market, construction
and architecture, construction methods, supply
and demand, pricing policy, evaluation and
insurance;

«authorial articles on design, d cor and fashion
trends, as well as on styles and decorations of
living and public spaces.

The magazines circulation is 10 thousand
copies.

myponepamop c 1991r.

PR IVETIONS THS PARCS T BAMEH RS I PRANCT
[Eciisk @ T4 T0H O Ld FORERA RIS & FLTHaH K]

www.atlastour.ru

@OHA ITAPKOB U CAAOB ®@PAHLUHN
u mypucmuyeckas komnaHus «ATAAC»

npuraAawiarom Bac B ceHmsbpe 2010 roga
cosepuiumb 3kckAO3UBHbIU myp
«BEAUKOAEITHUE CAAOB ®PAHLIUH

Ha dectusane Nmnepatopckux Capgos B CaHkT-INeTepbypre, KOTOPbI NPOXOAUT B paMKax
lopa ®paHuumn B Poccun, Bel nocetunu Beictasky «Caapl PpaHumumn Ha Geperax Hesbi»
1 NO3HAKOMUIUCH C TaKUMU BOCXUTUTENBHBLIMU TBOPEHUSMU NaHAWadTHLIX An3aliHepoB,
kak KPACHbIV/ CA[] 8 3amke LLlomon-Ha-Jlyape, CAl IIOEBU B 3amke Bunnauapw,
POTOH[A JTIOBEBW B 3amke LaToHbep, Bbl y3Hanu, 4to Bo ®paHuumn Gonee cotHM
«3amevaTtenbHbix CagoBy», 4OCTOVHLIX Bawero BHuMaHus!

TypucTtuyeckas komnanus «ATITAC» nomoxeT Bam nobbiBaTb B yAVBUTENbHbIX
N0 KpacoTe YaCTHbIX Cafiax U 3aMKax A0NUHbI peku Jlyapbl, npeacTaBneHHbIX
®oHAoM napkoB u cagoB ®paHuum, nonboBaTbCs LeaeBpamm, B KOTopble
BIIOXEHO CTOMbKO CUM, No6BM, TanaHTa 1 dhaHTasnm, NO3HaKOMMTLCA
C UX Bnagenbuamu n ausanHepamu.

B nporpammy Typa Bonget nocelyeHve YyaecHoro napka usetos AMIPEMOH,
capa npvopata Hotp-Aam A'OPCAH, nopaxatoLlero CBoeln rapMoH1en, N3sLLHbIX CaaoB
3amkoB QHE-Tle-BbEV 1 LUATOHBLEP. Bbi nomntobyeTeck BenukonenHsIMi napTepamu
13 OBOLLHbIX KynbTyp 3amka BUNTNAHOPW u ero sHameHnTbIMK «Capgamu niobsuy,
nponaereck no annesm cagos 3amkoB BO-JIE-BUKOHT n KYPAHC, a Takke cmoxeTte
noyepnHyTb HOBblE naeu Ans Baluero TBopyecTBa, NOCETUB eXEroaHbIN
decTrBanb COBPEMEHHOIO NanawadTHoOro AnsariHa B 3amke LUIOMOH.

Ob6palwanTtech 3a nHopmaumen B Typuctndeckyto oupmy «ATITAC»:
CaHkT-lNeTepbypr, HeBckun np., 95
Ten.: 320-43-33, CmupHosa Onbra AHapeesHa




Seasons

JKYPHAJI «<SEASONS»

127018 . Mocksa, yn. Ilonkosas, g. 3, cTp. 1.
(3aesp ¢ CymeBckoro Bana)

Ten.: +7 (495) 232-3200

e-mail: seasons@imedia.ru

JKypHran Seasons — [/ Tex, KTO yMeeT LeHUTb Ma-
JIeHbKIE PAfioCTH XU3HNL. [/ TeX, KOMy BaXXHO, 13
KaKOJ1 YauIky OyeT BBHIIUT yTPEHHMIT Kode, KaKoii
OykeT IOCTaBUTb HA NPA3IHUYHBLL CTOJ, KAKUM
O/MOfIOM YAMBUTb TOCTeNl, COOpABIINXCSA HA Bede-
puHKy. Kyna moexarb oTmoXHyTb, 4TOOBI PUBE3TH
13 TI0€3[IKV He TOJIbKO 3arap, HO ¥ BIIEYAT/IEHN, T10-
Tpscamouiye Gportorpadun u MSANHbIE BEUINIIBL /I
ioMa.

BeI mt061Te XOMUTH 10 OTONIMHBIM PHIHKAM 1 AHTH-
KBAPHBIM MATa3iHaM, BbI 3ar/sAfibiBaeTe Ha Meberb-
Hble BBICTABKIL,YTOOBI YBUJETD, YeM JIILIAT MOJIOJbIE
U TIpM3HAHHble AM3aitHepbl Mupa?! BaMm HpaBurcs
OXOTUTbCA 32 YHUKATbHBIMM BellaMu? BaM IpuATHO
CaMIUM BBIOMPATB 1{BET CTeH [/ OYAy1iieit KBApTIUPBI?

Bor TOXeE cumTaeTe, 4TO MHTEpbEp - 3TO IPOROI-
JKeHIIe HAIleTO XapaKTepa, a He Moje LA aMOuIuii,
4TO Cafj - 3TO BO3MOKHOCTb OTZIOXHYTb OT CTPECCOB
TOpofa, @ He TPYZoBas MOBUHHOCTB! ToIza BBI Ha-
BepH/IKa yoKe JABHO 3HAeTe HALl )KYPHAL A eC/il HeT
- TO IIOCKOpee OTKpOIiTe ero i ceOs.

B 2010 rogy Seasons BBIXOAMT pa3 B fiBa Mecslla:
MapT-anpenb, Mali-MOHb, JMIOb-aBIYCT, CEHTAOPD-
OKTS0Pb, HOAOPb-1eKaOpb. Kaxxiplit HOMep XKypHana
MBI IIOCBSANIAEM IIPEIYBCTBIAM OY/YILIET0, OCHOBbI-
BasCh Ha IIPeJCKa3aHIAX MUPOBBIX areHTcTB CTIA.
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SEASONS MAGAZINE

3 Polkovaya UL, Bldg. 1, Moskow, 127018, Russia
Ten.: +7 (495) 232-3200
e-mail: seasons@imedia.ru

Seasons magazine is for people who appreciate every
moment of life. It is for people to whom it matters
which cup is used to drink a morning coftee, which
bunch of flowers is put on a festive table, which food
is served to impress guests at a party. Where to go
on vacation to return both sun-tanned and full of
impressions, great photos and stylish household items.

Do you like to go to flea markets and antique shops?
Do you attend furniture fairs to see what inspires
young and acknowledged international designers?
Do you like hunting for unique things? Do you enjoy
choosing the color of your future apartment’s walls on
your own?

Do you also believe that the interior is a continuation
of our character but not an area for ambitions, and
that a summer house is an opportunity for a relaxation
after a hustle and bustle of a city but not a labor duty?
If so, you are probably aware of our magazine for a
long time. If not so, hurry to discover it for yourself.

In 2010 Seasons is issued once in two months: March-
April, May-June, July-August, September-October,
November-December. We dedicate every issue to
anticipations of the future based on the expectations
of international style agencies.






Anvnunapuii - caiuk 13 KaMHell 1 I[BETOB

Anmexapckuii 020po0 - TPSABI I BBIPAIIMBAHNA IIPAHBIX 1 TeKap-
CTBEHHBIX PacTeHMI

bepco — apoynas fepeBAHHAA KOHCTPYKINA, KPBITas ranepes, yBu-
Tasg pacTeHUAMN

Bockem — TIpAMOYTONBHBII Y4aCTOK, OTPAHIYeHHBIIT KUBOIT 13T0-
POIbIO, HA KOTOPOM BBICAXKEHBI [IOJIOBbIE JEPEBbS WM YCTPOEHDI
3aten (6eceqKy, IPybL, OHTAHBI i T.1.)

bposka - xpait ra3oHa, IBeTHUKA

«Byxemuas» nocadka depesves — IpueM B CafloBO-TIAPKOBOM HCKYC-
cTBe (TIOCaiKa TpeX-LIeCTy IepeBbeB B OHY SMY)

«Bucma» - y3Kas IepCreKTNBa, HAPABICHHAA B CTOPOHY KaKOTo-
6o sneMenTa MaHpmadTa

Jlenoponpoexm — IPOEKT TOCAKY, TIEPeCafKH JepeBbeB 1 KYCTAPHIKOB

Jleptoeoii nabupunm — pUCYHOK TaOUPVHTA, BHUIOKEHHBII 113 lepHa
Ha IUI0CKOJ TOBEPXHOCTH

JKusas u320podb - CTPIDKeHBIIT KYCTAPHNK, JepeBO MM XBOJHbIE
PacTeHus TOJ] 3eNIEHYI0 CTEHY

Unmpodyyenmpl — aKKIMMAaTU3NPOBAHHbIE PACTEHUA U3 JPYTUX
CTpaH 1 KIMMATOB

Kapxacnwiii ysemHux - MeTaIIYECKIIT KapKac, HA KOTOPBIil Kpe-
IIATCA Cpe3aHHBIe 1[BETHI MM LJBEThI B TOPIIKAX

Jlykosuunvle pacmenuys — HAPLMCCDI, KPOKYCBI, TMALMHTDI, TIO/IbIIA-
HbI, CIIMIIBL

Mmcc6op6ep — IIBETHVK HETIPEPBIBHOI'O LBETEHN 113 MHOTOIETHU -
KOB 1 OJHO/IETHIKOB

Mpamopras kpouixa — MHEPTHDII MaTepyan [ JeKOPaTUBHOI OT-
CBITIKM TIAPTEPOB

Mynvua - Menko Hapy6/IeHHas Kopa pasHoOl (paKIuiL, MHOT/A C Jie-
PEBAHHOI IETION
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Habusnvle 0opoxku — ¢ UCTIONIb30BAHMEM TPAHUTHOTO OTCe-
Ba WJIM MEJIKOTO LieOHsA

Ianvmemma - CIeLMATBHO BBITAHYTOE 1 CPOPMUPOBAHHOE
METOZIOM CTPIDKKM B JUIMHY JepeBO (4acTO MCIOMb3YITCA
TIIOf[OBBIE)

Iapmep - GUTypHBIIT TeOMETPUYECKIIT IBETHYK C LIBETAMIL
VT IHEPTHBIM MaTepUaIoM

«Hacmopanb» = UAVITINYECKNE KapTIHBI CeTbCKOIf JXKU3HU, Xa-
PpaKTepHbIE I Tel3aKHBIX CcaJloB

Iousonokposrvie — paCTeHN, CTEMIOIIMECS 10 3eMTIE
Posapuii - cag us pos
Poxapuii - canuk u3 kaMHer

PyIIOHHble 2030Hbl — Ta30HDI, BIPALJEHHDIE B TEYEHIIE OJHOI'O
C€30Ha, Cpe3aHHbIE M CKaTaHHBIE B PY/IOHBI

Cupeneapuil - caJi U3 CUpeHN

Tonuaproe uckyccmeo — CTpUXKa PacTEHMIl IPUIY/TUBBIX
VI TeOMETPUYeCKIX GopM

Tpenvsin - NepeBAHHASA KOHCTPYKLMA, YBUTasA PACTEHUAMM
Illamom — nHepTHbII MaTepyar Ay AeKOPaTUBHOI OTCHIIKY
napTepoB

Illnanepa - cTpysKeHas >KnBasg USTOPOADb U3 JCPEBbEB MM
KYCTApHIKOB C JIEPeBAHHOI OIOPOI-PeIIeTKO (CTPIDKeHBIIT
KYCTapHUK, IepEBO M/IM XBOJHbIE PACTEHNA IIOf, 3€/IEHYI0 CTe-
HY, I7le BeTKJ MICKYCCTBEHHO BBITPAMLAITCS B0/ OIOPHI)

[lTmambosas popma — KpoHa pacterys, cHOpMIPOBAHHOTO
Ha CTBO/IVIKE METOZIOM CTPIDKKI MU IPUBUBKIY

Illynaum — HepTHBIA MaTepuan Ay feKOPaTUBHOI OTCHII-
KJ1 IapTepOB

Illymuxa - TpaiuLMOHHBII YBECEINTE/IbHDII 37EMEHT Pery-
napHbix cafios XVIII Bexa



Alien crops - acclimatized plants from other countries and
climate zones

Amusement fountain - a traditional amusement element of
regular gardens of the XVIII century

Bercau - an arched wooden construction, a cloister mantled
with plants

Boarder - an edge of lawn or flowerbed

Bosket - a rectangular area bounded with a hedge where the
trees are planted or ingenious contrivances are installed (ar-
bors, ponds, fountains, etc..)

«Bouquet» planting of trees - a park and garden art method
(planting of three-six tree into one pit)

Bulbous plants - narcissus, crocuses, hyacinths, tulips, scillas

Chamotte - an inert material for a decorative filling of par-
terres

Dendro-project - a project of tree and shrub planting, replanting

Espalier - a clipped hedge from trees or shrubs with a wooden
abatement and granting (clipped shrubs, tree or coniferous
plants shaped in the form of a green wall where branches are
straightened along the abatement)

Frame flower garden - a metal frame where cut flowers or
flower pots are attached

Ground-covering plants - procumbent plants

Hedge - clipped shrubs, tree or coniferous plants in the form
of a green wall

Lilac bed - a lilac garden

Marble aggregate — an inert material for a decorative filling
of parterres

Mix border - a flowerbed with continuously accommodates
plants, made of perennial and annual plants

Mulch - a chopped bark of various cut fractions, sometimes
with wood chips

Palmette - a tree which is stretched specially and shaped with
a particular clipping method (fruit trees are often used)

Parterre - a fancy geometric flowerbed with flowers or inert
material

«Pastoral» - idyllic pictures of a village life which are typical
for landscape gardens

Pharmaceutical Garden - seedbeds to cultivate vegetable
herbs and medical plants

Prepacked alleys - with a use of granite sifting or small break-
stones

Rock garden - a garden made of stones and flowers
Rockery - a garden made of stones

Rolled lawns - lawns cultivated within one season, cut off and
rolled

Rosarium - a rose garden

Schungite - an inert material for a decorative filling of par-
terres

Stem form - a top of a plant shaped at the trunk with a clip-
ping or graft method

Topiary art - plant cut and shaped in fancy or geometric
forms

Trellis - a wooden construction mantled with plants

Turf Labyrinth - a picture of labyrinth being turfed at a flat
surface

«Vista» - a narrow perspective pointed at any element of
landscape
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OPTAHM3AIIMOHHBIN KOMUTET
OECTUBAJIA BJIATOJAPUT:

Kanynnukosy Jlapucy BHKTOpOBHY, IMaBHOIO JaHJ-
madrHoro apxurexkropa Cankr-IlerepOypra

[ItykoBy CBeTIaHy BUKTOPOBHY, [aBY aIMHHHICTPALUU
LlentpanbHoro paiiona Cankr-Tlerep6ypra

[ITabHOBa Buxropa MuxainoBuya, HaYQIbHUKA YIIPaB-
neHus 6J1ar0yCTPOKCTBA U CAJ0BO-NIAPKOBOIO XO3AHCTBA
Canxr-IlerepGypra

Mununy Onbry EpumoBHy, HadalpHEKA OT/IENA TaH[-
Wa(THOI APXUTEKTYPHL ¥ THAPOTEXHUYECKUX COOPYKe-
uuit KTUOII Cauxr-Tlerep6ypra

Mensauuyk Wpuny Ans6epToBHY, 3aBeyromtylo kade-
ZpOIi Ca10BO-NIAPKOBOIO ¥ JTaHAMA(THOTO CTPOUTEND-
crBa CII6ITITA um.C.M.Kuposa

dnyapn ae Jlromne - pupexrop PpaHIy3CKOro HHCTUTY-
12 B Caukr-Tlerepbypre

CorpygHHKOB PycCKOro myses:
Anexcaunpiposa AuToHa Tumoeesiya
Anexceesa Hyxomnas AHATOIbEBHYA
Anrunosy Aneny Muxaiiosay
Axynosa Banepus Muxaitnosuya
Iycesy Exarepuny Bragumuposay
Esrpagosy Eneny AnexcaniposHy
3o6uuny Jlapucy bopucosay
Kammymny Mapuny GenukcosHy
Kapareesa Baguma Hukonaesnya
Kapeesy Haranbio JMutpuesny
Kosazesy Ilenarero Anexceesay
Kopocrenesy lanmuny [epManoBHy
Kysuen Eneny IOpbeBHY

Rynukosy Harassio [puropnesny
Kyrysosa Aniexcest AHATOIbEBHYA
Memkosy Tatbany HukonaesHy
[Tetpsxosy Tatbany MBaHOBHY

[oxsatuHCKy0 Mapuny BraguMuposHy
[Toranosy Mapuny Bacuibesry
[pu6siTox Hatanss MuxaiinosHa
Cenesnesy Haranbio BragumuposHy
Cupoposy Mapuro BacuibesHy
Crankesnd Eneny BarepbesHy
Tepexanosy Tarpany KOHCTAHTHHOBHY
Toxapesy Mpuny CrenasnosHy
®enopoBy AHHY AEKCAHPOBHY
IserroBy Anny IOpbeBHy

Yeppanuesy Onbry AbOepTOBHY
[Isenkyto TaTbAHy BrauMupoBHy
[Iturman Exeny Onerosny
leromuxuny Upuny BaneHTHHOBHY

lepunoBy BaeHTuny AeKcaHapOBHY

THE FESTIVAL ORGANIZING COMMITTEE
EXPRESSES ITS GRATITUDE TO:

Larisa Kanunnikova, chief landscape architect of
St.-Petersburg

Svetlana Shtukova, chief executive of the Central
district of St.-Petersburg

Viktor Shabnov, head of the St Petersburg Committee
on City Planning and Landscape Architecture

Olga Militsa, head of the landscape architecture and
hydraulic structure department at the St.-Petersburg
Committee for State Control, Use and Protection of
Historical and Cultural Monuments

Irina Melnichuk, head of the garden and landscape
construction department at the Kirov State Forest
Engineering Academy in St.-Petersburg

Edward de Lumley - Director of the French Institute in
Saint-Petersburg
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Staff of the Russian
Museum:

Anton Aleksandrov
Nikolai Alexeev
Alyona Antipova
Valery Akhunov
Ekaterina Guseva
Elena Evgrafova
Larisa Zobnina
Marina Kalimullina
Vadim Karateev
Natalia Kareeva
Pelageya Kovaleva
Galina Korosteleva
Elena Kuznets
Natalia Kulikova
Alexei Kutuzov
Tatyana Meshkova
Tatyana Petryakova
Marina Pokhvalinskaya
Marina Potapova
Natalia Pribytok
Natalia Selezneva
Maria Sidorova
Elena Stankevich
Tatyana Terekhanova
Irina Tokareva

Anna Fedorova

Anna Tsvetkova

Olga Cherdantseva
Tatyana Shvetskaya
Elena Stieglitz

Irina Shchegolikhina
Valentina Shcherinova



®ECTVBAJIb IIBETOB
VI TAHIIITA®THOI'O TU3AVIHA

®ectyBab 1BETOB ¥ NTaHAMIA(TA IPOBOJUTCA B BBI-
craBounoM komiekce JIEHIKCIIO ¢ 1995 ropa. ITo
MHEHMIO YYaCTHUKOB I IIOCETUTENell, 9Ta BbICTABKA
SABJIACTCS KPYIIHel1Ielt, Hauboee MpecTaBUTeNbHOI
¥ TIONY/LIPHON exeropHoit BbicTaBKoll Cesepo-3a-
Tajia 1o faHHO! TeMatuke. OHa BXOJUT B IepeyeHb
TIPUOPUTETHBIX MEPOLPUATIIL /11 TOPOfa, OTMEYeHa
3naxoM Coro3a BBICTABOK I IPMAPOK.

®QectyBanb cTam exerogHsiM cobbitieM B CaHKT-
TTetepbypre, 3eneHoit Hefjerelt TOpofa, KOTOPYIO SKAY T
CIIeNVAVICTBI ¥ TIOOUTENIL.

®ecruanp - 970 mpaspHUK. MBI femaem Bce BOs-
MOYXHOE, YTOOBI (eCTHBab CTAT APKIM KPACOYHBIM
TIPAS[HMKOM ¥ I IPOQECCHOHANIOB, i IS MobuTe-
JIelt, CTaJI 3HAYMMBIM /IS TOPOJA COOBITHEM.

Opxum 13 ipKux co6biTui BeIcTaBky 2010 rojja crama
npesentaiy 111 MexxynapogHoro dectusans «/M-
nepatopckue cazibl Poccuny, nposopumoro Tocynap-
cTBeHHbIM Pycckum Myseem Ha Teppuropun Muxaii-
JIOBCKOTO Cajia.

B atom ropy Pycckmit Myseli mpefcTaBuI KOMIIO3H-
uuio «IIporynka mo Jlyape». Crenp Pycckoro myses
TIpMBJIEKa/T OONBIIOE KOMIYECTBO MOCETHUTENEN CBO-
elf HeoOBIYHOCTBIO /I HAIIIETO (eCTHBAIA M CBOMMIU
ouapoBarenbHbIMy flamamu X VIII eka.

OPTKOMUTET

Pocens, Cankr-Iletep6ypr, Bombmoit mp. B.O., 103
Ten./daxc (812) 329-22-82, (812) 329-33-73
gardenpark@yandex.ru

www.flowers.lenexpo.ru
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Fortis imaginatio generat casum (nam.)
«boeamoe 6006pacenue nopoxcoaem cobvimue»

IIPOEKT «YETBIPE CTUXUW»
Konmmexuusa pacnucHbIX [epeBSHHbBIX
JTomapnox, Po16 m Il

Tpu Temarudeckue KOMIEKINN, CO3AHHbIE 10 TIPO-
exty «YeTblpe CTUXMM», CHMBOMMSUPYIOT 3eMIIO,
Bopy u Bosgyx u poXpeHbl 4eTBEPTOI CTHMXMEN -
cruxueit TBOpuecTBa CBOOOJHBIX XYOXKHIKOB.

Pa6oTbI BBITIOTHEHB! M3BECTHBIM METEPOYPICKIUMIL
Xy[OXKHMKaMII TEMIIEPOJi, aKPUIOM, MAcloM Ha Jie-
PEBAHHBIX OCHOBAX, BBIPE3AHHBIX BPYYHYI0 aBTOPOM
IIpOeKTa Xy#oXHUKoM Brammcnasom [lymakoBbIM.

3a 25 et npoekra B.IlymakoB IpoBe 0rpoMHOE KO-
JIMYECTBO TBOPYECKUX AKILMIL TI0 POCIINCH JepeBsH-
HBIX KOHEIA, PbIO, IITHII, aHT€/IOB C YYacTyeM JIeTell.

B 2007 roxy aBTOp TpUITIACKT B IIPOEKT TpOdeccro-
HAJIBHBIX Xy#OKHVKOB [leTepOypra - rpauxos, xu-
BOIINCLIEB, BUTPXKICTOB, XYAKHIKOB T0 TKaHAM. Tak
TOABU/IACH KOJUIEKIVA PACIMCHBIX JIEPEBAHHBIX /IOIIA-
TIOK CO BCA/IHIKaMIL, & 3aTeM — KO/IIeKIst Pib.

®Oecrusanp «Ppaniysckuit cajy Ha Geperax Hesbl»
NOCIY>KIT TOBOAOM OOpalieHNs XYIOXHIKOB K
TeMe QpaHIyy Opy co3fanuy Koynexuyy [um,

PaboTbl OTIMYAIOTCA  BBICOKMM  XYZOXKECTBEHHBIM
YpOBHeM, pasHoobpasyieM, paHTasyiell, OMOPOM U J{0-
CTOIIHBI 3aHATDb MECTO B My3€AX U YaCTHBIX COOPAHILAX.
OHM BHECYT M3bICKAHHOCTb B IIHTEPbEPbI OOLIeCTBEH-
HbIX 3/IaHMIT 1 YaCTHBIX JIOMOB, KTy0OB, IOPAAyIOT KO-
JIEKLIVIOHEPOB 11 06V TerIel 9KCKITIO3MBHBIX TIOJAPKOB.

Boicraska «IItyranit Gasap», OpraHnsoBaHHAs B paMKax
(ecTuBasIA, 3HAKOMUT C KOTTEKIIVelt, B KOTOPOIT boree
100 mpeMeTOB, MpeCTaB/IeHHbIX B KaTajIore IPOEKTa.

Bo Bpems ¢ectusaisi B Myxait7ioBCkoM caiy Hpoii-
JieT MacTep-K/1acc 10 POCIICH ITHII,
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ABTODPCKMIT KOTIEKTHB:

Alacraps, A. ko, A JIbiku, A. basapym, B.ITasrosa,
O.CpickoBa, A.JImmaroBa, H.Pesmyuenxo, K.Ananms,
U JIbsixo, O.Vinbima, A. Asemia, Praski Witti, E.Omyriosa,
OKamycrya, I0.Penma, E.Cyxapesa, C.Cyxapes,
W bonoros, EBmamnvmposa, A.Cvmomma, AKaxmas,
TTurosa, HXKoprwnosa, BXymobxo, MKamerckas,
JLboratko, ~ AKyxapuyk, IOllercon, A.Cambliesa,
EToxapesa, M.Koprwmesa, T.Cepreesa, fl.berextym,
H.Mockaes, E. Tapaxaroscxkast, M.Crpy ekt
Kyparops! mpoekTa:

Tatbsna Tanrosa ten.:+7960 271-03-51

Csermana Jonbpdenny ten.: +7921 38-35-164
pro-4elements@yandex.ru

“FOUR ELEMENTS”

Project of unconventional wood-
painting

The exhibition “Miracle Birds” displays a collection of paint-
ed wooden Birds, Horses and Fish. Vladislav Shumakow,

the project author, produced manually the wooden blanks,
which were painted by famous artists of Saint-Petersburg,
Three thematic collections symbolize the Earth, the
Air and the Water, and the forth element - the Fire is
the element of Freelance Creativity.

Collection of Birds is dedicated to the theme of
France and was created for the Festival “French Gar-
den on the Banks of the Neva”.

The collection is fully presented in the project catalogue.

Project supervisors:

Tatiana Tyangova Tel.:+7-960-271-03-51
Svetlana Goldfeld Tel.: +7-921-38-35-164
pro-4elements@yandex.ru



TPYIIIIA KOMITAHUMN
«JIETHUM CAJI»

Poccng, Canxr-Tlerep6ypr, Cukeitpoca, 1. 1
Ten.: (812) 340-00-70
kovka@spb-decor.ru
http://www.spb-decor.ru,

OCHOBHBIE HANPAB/EHNA JeATENbHOCTH
KOMIIAHMM:  IIPOM3BOACTBO  METAJUIO-
fekopa s oQOpMIEHNA TOPOJCKOI I
MaHFATHON CPEfbL, SKCTEPbEPOB I VMH-
TepbepOB 0011IeCTBEHHDIX 3AHMIT I YaCT-
HBIX B/IQJJeHNIT: OTPOKEHNUA U PElIeTK,
BOPOTA M KAJMTKM, KO3BIPBKM U JIECT-
HUYHBIE TepUIA, CKAMEITKI 1 MOCTVKI,
becenxut 1 hoHapH, IpeAMETh HHTEPbe-
pa, cajoBas U mapkoBas Mebelb, fpyriue
97IeMEHTbI JIEKOPa.

Ha dectuBane npecrapneHsl napkosbie
CKaMeJiKyl, BBIOMHeHHble 1A Muxait-
JIOBCKOTO Cajia.

XymosKecTBeHHasd KOBKA MeTa/lla — 3T0 ap-
XUTEKTYPHasA KIACCUKA, KOTOpas BOT YxKe
HECKOTbKO CTOMETHII He BBIXOIUT 13 MOJIBL.
[IpouHpli MeTanmn MacTepa IIPeBPAIIAIT
B M3ANIHBIE TIEPETIIETEHN 3aMBIC/IOBATHIX
Y30pOB.

Kommanna  «BepHucax» — 3aHmMaercs
XyZIOKECTBEHHO! ~ KOBKO, ~BBIIOMHASA
3aKasbl PasMIYHON CTTOXHOCTU. MBI 13-
TOTaB/IBaeM YHUKATbHbIE U3JENIA, CTIO0-
coGHble JJONOMHUTL VMHTEpbep Bamrero
JloMa VI TIOCYKUTD 37IEMEHTOM JTaHJ-
madTHOTO AM3aiiHa.

Kommanna «JletHini cap» crenyamsupy-

€TCA Ha TIOCTaBKaX Ca,D;OBOf/I n HapKOBOI?I
Meben ¢ NPUMEHEHNEM TEXHONIOIMN XYT0-
JKECTBEHHOI'O JINTbA.

Hammr macrtepa ymeno coegMHANT Tpa-
IV PYYHON KOBKY M TOCTIDKEHMA CO-
BPEMEHHBIX TEXHOJIOTUI, YTO MO3BOJIAET
HaM paboTaTh KaK IO MHAMBUAYaTbHbIM
9CKM3aM 3aKa34nKa, TaK ¥ MO TUTIOBBIM
IPOEKTaM.

IIpy cosgaHmm KOBAaHBIX M3JEMMIT 0CO-
60e BHUMaHMe YIeIACTCA UX CBASM C ap-
XUTEKTYPHBIM 00BEKTOM, BHYTpEHHeIl
U BHEILIHEJ! KOHLEMNIVeN MHTePbepOB 1
3KCTEPbEPOB.

XymoxKecTBEHHAs KOBKA CO3/JaeT HeIo-
BTOPMMBIif 00pa3 Bamero goma u mpupa-
€T YepPTHI PecreKTabeTbHOCTI YaCTHBIM
B/IAJIeHNAM.
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«IPOT»

IT'POT UTPOTECKe AHTUYHOCTD B IIO9TUKE
CAJIOB e AHTTYHOCTD B I1033111

BricTaBKa BUTpaka I OBEIPHOTO ICKYCTBA
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ABrop uzen u kyparop npoekra - P. Illurmna, k.¢.H., wien MexpyHa-
poxHoit Accormarim uckycctBosenos (AICA)
rimmal07@mail.ru
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OpraHusanus-3asButers: PernonanpHas o0ljecTBeHHas OpraHu3a-
uus «TBopueckuil co03 KaMHepe30B»

Poccust, Cankr-Ilerep6ypr, B.O.Bombimoit mp., 1.83

JK nm. C.M. Kuposa, oduc 324b

Ten.(812) 947-72-54 (812) 917-41-37

Ipenceparens Ilpasnenns Teopuyeckoro Cowsa KaMHEPe3OB -
H.buesunpin

[TerpoBckoe 6apoKKO ABUIOCH IEPUOIOM, KO 00pasbl aHTUYHOIL
MUGDOTIOTUY CTAIN UEANbHBIM ALPOM GOPMIPOBAHUA MMIIEPCKOIL
KynbTypsl Poccun. Mug o rpote, nemepe n3 «locynapcrsar [Inatona,
- BaXKHelfImaA MugornoreMa «pycckux Bepcammit». Amneropideckue
TIePCOHAXM BCTYIIIN B A3BIK IIOMUTUKM, TeATPa, 1300pasnTeIbHOTO
VICKYCCTBQ, TUTEPATYPhI U 1103311, OHU OMpeNeNIN KIacCHIecKyio
Mepy 4acTHOI )KI3HY Y€NOBEKA.

B BbICTaBKe y4YacTBYIOT XyJOXXHMKK-IoBemuphl: B. Amommn, C
Qanpkuh, A. AHanbeB, A. Becemosckuit, A.Jleentans, O.IlomoBa,
C. Inmanckuit; xygoxunky ¢upmsl «AnHa Hosa»: P.MenbHuKoB,
O.Hedenos, A lloxun, C.Epuriss, B.Anexun, C.3aiiies, A.Moxkpe1ios,
E.Bacunbesa.

VckyccTBO BUTpaXKa 1 XyZ0KeCTBEHHOTO CTEK/TA IPEMICTABIEHO IPO-
usBegenyamu B.JIebenesa, A.SIkosnesa, 10.3ennna, T.AHncumoBoiL,
E.llyrosoit, E.Kpouosoit, [0.Jemenesa, Am I IImmmenxo,
0O.ITo6exosoit, /L. IIynmbMa.

Bricraska, nocssmenHas 400-netuto JJoma PoMaHOBBIX, IeMOHCTpH-
pyeT coxpaHeHye i pasBuUTUe TPafuLuii «bo/bIoro cTuA» B UCKyc-
cTBe coBpeMeHHBbIX MacTepoB Cankt-Iletepbypra u MockBbI.
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KOMERI[1A

Ceyrpernpiit cmiy Pockou...
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AKIHOHEPHAA ®HHAHCOBAA KOPITOPALIMA HoBAT 3 K

EKATEPUHA

OdunuanbHbie HAPTHEPHI
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